AND SINGING-CLASS CIRCULAR. 


PUBLISHED ON 


THE FIRST OF EVERY MONTH. 
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Registered for transmission abroad. 


JANUARY 


Price 4d.; Post-free, 5d. 


I, I ° 
’ 892 Annual Subscription, Postage-free, 5s. 








ROYAL CHORAL SOCIETY, 
ROYAL ALBERT HALL. 
Patron: Her Majesty THE QUEEN, 
President: H.R.H. THE Duke or Epinsurau, K.G. 
Conductor: Mr. BARNBy. 


WEDNESDAY, JANUARY 20, at 8. 
SULLIVAN’S “THE GOLDEN LEGEND.” 


_ Artists: Miss MEDORA HENSON, Madame BELLE COLE, 
Mr. BEN DAVIES, Mr. ROBERT GRICE, and Mr. HENSCHEL. 
Organist: Mr. HODGE, Prices: tos. 6d., 7s., 5s., 48., and Gallery 
' Promenade, ts. 


ROYAL ALBERT HALL.—Sunday Afternoon 
: ORGAN RECITAL, at 3 o’clock. Mr. H. C. Tonking will be 
~ the Organist, January 3. 


COLLEGE OF ORGANISTS. 


The Examinations for F.C.O. and A.C.O. will take place on January 
12 13,14, and January 19, 20, 21; and on July 12, 13, 14, and July 19, 20, 21. 
N.B.—Candidates’ names must be sent in on or before January 5. Full 
_particulars of Examinations may be obtained at the College. The 
Annual —— Dinner will take place on April 25. Lectures will be 
given on the first Tuesday in each month from November to June. 
February 2.—A paper will be read by F. Dunkley, Esq., F.C.O., 
entitled ‘‘ The Ethics of Art and Music in particular.” 
Annual General Meeting on July 26. 
The Solo-playing test pieces for Fellowship at the forthcoming 
‘Christmas Examination 1 cmon 4 will be: Sonata for Organ, No. 1 
(J. S. Bach); Fantasia and Fugue in E minor (Silas); and Sonata in D 
‘minor, No. 5, Op. 118 (Merkel). 
A a for the Meadowcroft Anthem Prize (open to all com- 
guineas, is hereby announced. MSS. must be sent in on or 








pores. b 892. Full particul 
ore February I, I 2. u particu ars on 
; , E. H. TU 


Sesttios. 

: RPIN, Hon. Secretary. 
Hart Street, Bloomsbury, W.C. 
N.B.—The College Library and Rooms will be Open Daily, save 

on days appointed for Examinations, for the use of Members, from 

i110 to 5, and on Tuesdays and Thursdays from 7 to g. 


_ GUILD OF ORGANISTS 


(FOR CHURCH ORGANISTS ONLY). 


| EXAMINATION FOR FELLOWSHIPS, Jav. 7. 


Candidates should send in their names without delay. 
SaTuRDAY, JAN. 16. 


PAPER BY MR. C. LAWRENCE, Mus. Bac., Oxon. 








At 8.15 p.m. 
H. C. YOUNG, B.A., Cantab., Hon. Sec. 
J. T. Fretp, Warden. 


CHURCH CHOIR GUILD 
(Guild of Church Musicians), 
35, WELLINGTON STREET, LONDON, W.C. 


Under the patronage of the Bishops and Clergy of the Church 
of England. 





President: 
The Very Rev. Francis Picovu, D.D., Dean of Bristol. 
Warden and Licensed Lay Chaplain: 
J. H. Lewis, Mus. Doc., D.C.L. 


ANNUAL SUBSCRIPTION (dating from January), ros. 6d. CHoirs 
ENROLLED, 10s. 6d. 
jenniey 20 and 21, Pees Examination, A.C.C.G. and F.C.C.G. 
aper work, at 35, Wellington Street, Strand, W.C. 

Organ Playing, at St. Michael and All Angels’, Notting Hill, W. 

Past Examination Papers, ts. per set, including organ tests. 

New Calendar (ready in January), giving full particulars of the Guild 
to date, and containing a table of musical distinctions, with academical 
costumes, may be obtained from the Warden or Hon. Sec., Post-free 
fourteen stamps. 

. Annual Conference and Diploma Distribution Ceremony, Jan. 21, at 

p.m. 
| For further particulars, see The Church Musician; or, apply to 
i The Warden, “ Silvermead,” Twickenham, S.W. 





ROYAL ACADEMY OF MUSIC, 
TENTERDEN STREET, W. 
Instituted 1822. Incorporated by Royal Charter, 1830. 


Patrons: Her Majesty THE QUEEN AND THE RoyAL FaAmILy. 
Principal: Dr. A. C. MACKENZIE. 
Lent Term commences January 14, 1892. 
Entrance Examination, January 12, 1892, 11 a.m. 
F. W. RENAUT, Secretary. 








C, F. PASSMORE, Mus. Bac., Hon. Sec. 


CHORAL AND INSTRUMENTAL 
SCHOLARSHIPS. 


DERBY SCHOOL. Founded a.p. 1160. 
A First Grade Public School. 

Head Master James STERNDALE Bennett, M.A. 
Assisted by a Chaplain and seven other University Graduates. 
Scholarships and other special advantages to musical boys. 

_ Parents who are members of the musical profession are especial 
invited to write for particulars to the Head Master, Derby Schoo! 


Derby. 
UNIVERSITY OF DURHAM. 


The next Examinations for the Degree of Bachelor of Music will be 
held in Durham in September next. Examiners: af Stainer, 
M.A., Mus. D., Oxon; J. Frederick Bridge, Mus. D., Oxon; Philip 
Armes, M.A., Mus. D., Oxon. 

Full particulars, with Specimen Papers of former Examinations, 
may be had on application to Dr. Armes, The Bailey, Durham. 


Just Published. 


THE MUSIC 


TO 
SHAKESPEARE’S PLAY 


THE TEMPEST 


ARTHUR SULLIVAN. 


FULL SCORE. Price Tuirty SHILLINGS. 
String Parts, 11s. 6d. Wind Parts, 19s. 








London and New York; NovE.to, Ewer and Co. 


Just Published. 


HIGHLAND BALLAD 


FOR VIOLIN 


WITH PIANOFORTE ACCOMPANIMENT 
COMPOSED BY 


A. C. MACKENZIE 
(Op. 47, No. 1). 
Price Three Shillings and Sixpence net. 
London and New York: NovELLo, Ewer and Co. 


Just Published. 


TWO PIECES 
BARCAROLA AND VILLANELLA FOR VIOLIN 
WITH PIANOFORTE ACCOMPANIMENT 
COMPOSED BY 
A. C. MACKENZIE 
(Op. 47, No. 2). 

Price Three Shillings and Sixpence net. 

London and New York: NovetLo, Ewer and Co. 
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PROFESSIONAL NOTICES. 


MISS FLORENCE ALMOND (Soprano) 
(Pupil of Professor Wallworth). FaRS 

or Oratorios, Concerts, At Homes, &c., and Lessons in Singing, 

42, Burnt Ash Hill, Lee, S.E. 


MADAME BARTER (Soprano) 
For Oratorios, Concerts, At Homes, &c., Westbury Rd., Wood Green, N. 










MISS GERTRUDE WESLEY (Soprano & Harpist) 
(Great-granddaughter of Samuel Wesley). 

For Oratorio or Ballad Concerts. Testimonials or Critiques from 
53, High Street, Doncaster. i 

MISS EDITH NOTT BOWER (Contralto) 
Town’s End, Richmond, Surrey (Pupil of Mr. William Shakespeare), 
is prepared to take Oratorio, Concert, and Drawing-room engagements, 
MRS. CRESER (Contralto) 


22, Blenheim Terrace, Leeds. 











MADAME CARRIE BLACKWELL (Soprano) 
(Pupil of the late Madame Sainton- Dolby). 
Orchestral, Oratorio, Ballad Concerts, &c., 4A, Sloane Square, S.W. 


MISS GERTRUDE BRACEY (Soprano) 
(Silver Medalist, R.A.M.) 
For Oratorios, Concerts, At Homes, and Lessons in Singing and 
Harmony, address, 4, Colville Mansions, Talbot Road, Bayswater, W. 
MISS AMY CARTER (Soprano) 
For Oratorios, Concerts, &c., address Crendahr, Archer’s Road, 
Southampton. 


MISS LOUISE CESTRIA (Soprano) 
(Of the Royal College of Music, London). 
For Oratorios, Concerts, &c., 45, Bridge Street, Chester. 


MISS EMILY DAVIES (Soprano) 
Address, Severn House, Seven Sisters’ Road, Finsbury Park, N. 


MISS ELEANOR DAY (Soprano) 


Concerts, private lessons, &c., address, care of Miss Mary Willis, 
9, Rochester Terrace, Camden Road, N.W. 










































MRS. MARY DITCHBURN (Soprano) 
(First-class Certificate, Society of Arts, &c.) 

“Mrs. Ditchburn quite captured the audience with her songs.”— 

Kensington News, December 5, 189t. 

For Concerts, Oratorios, &c., address, 2, Waverley Park, S.E. 


MISS ADA DUMVILLE (Soprano) 
Oratorios, Concerts, &c., 14, Duke Street, Broughton, Manchester. 
MISS MARJORIE EATON (Soprano) 
(Pupil of W. Shakespeare, Esq., London). 
For Concerts, Oratorios, &c., 237, Katherine St., Ashton-under-Lyne. 
MRS. S. FORD (Soprano) 
MR. S. FORD (Tenor) 


For Oratorio or Miscellaneous Concerts, address, Avondale, Park 
Road, E., Wolverhampton. 


MISS FUSSELLE (Soprano) 


Pupil of Madame Sainton-Dolby, formerly her Assistant Professor, 
Licentiate (Artist) of the Royal Academy of Music). 
For Concerts, Oratorios, &c., address, 37, Harrington Square, N.W. 


MISS LOUISE GLOVER (Soprano) 
(Pupil of Signor Randegger). 
For Oratorios, Concerts, &c., address, 9, Swiss Terrace, South 
Hampstead, N.W. 
MISS BESSIE HOLT (Soprano) 


Rawtenstall, near Manchester ; and 6, Ducie Street, Clapham, S.W. 
MISS JESSIE HOTINE (Soprano) 
For Concerts, Oratorios, At Homes, &c., address, 255, Essex Road, N. 
MISS ADA LOARING (Soprano) 

(Pupil of Albert Visetti, Esq.) 
For Oratorios, Concerts, &c., address, 5, Holly Villas, Clapton 

Square, N.E. 

MISS LILY MARSHALL-WARD (Soprano) 


MISS JESSIE MARSHALL-WARD (Contralto) 
Address, 14, Peel Street, Nottingham. 


MISS FLORENCE MONK (Soprano) 
(Professor at King’s College Ladies’ Department, Kensington ; daughter 
of the late Professor W. H. Monk, Mus. Doc., King’s College, London). 
For Oratorios, Concerts, &c., Glebe Field, Stoke Newington, N. 


MISS EDITH NIELD (Soprano) 


For Concerts, &c., address, 14, Ravenscroft Park, Barnet. 


MADAME GERTRUDE POWNALL (Soprano) 
Normanhurst, Didsbury, Manchester. 

“Very successful. Sang difficult Spanish Bolero Song most artistic 

manner.”—Manchester Courier, August 15. 


MISS HILDA READING (Mezzo-Soprano) 
(Pupil of Theodore Distin, Esq.), 
27, Addington Square, Camberwell, S.E. 


MRS. UPTON (Soprano) 


Oratorios, Concerts, &c., 15, Coltman Street, Hull. 
‘Mrs. Upton sang exquisitely ‘ With verdure clad,’”’ &c.—August, 1891. 


MISS AGNES WALKER (Soprano) 

““Miss Agnes Walker was rewarded with an encore for her capital 
rendering of ‘The Moorish Maid.’”—Luton Times, December 4, 1891. 
Address, 104, Lewisham High Road, New Cross, S.E. 















































MISS FLORENCE CROFT (Contralto) 
88, Lady Margaret Road, Tufnell Park, N. 
EXETER GREAT HaLt.—“ Miss Florence Croft displayed her excellent 
voice so effectively as to be encored.”— Musical News, Nov. 13, 1891. 


MISS TERESA DEVIENE (Contralto) 
Oratorios, Concerts, &c., 70, St. George’s Avenue, Tufnell Park, N. 
“St. JAMES’s HALL.—Miss Teresa Deviene is decidedly a promising 
Contralto vocalist.”—The Stage. : 


MISS EMMIE FINNEY (Contralto) 
For Oratorios, Concerts, &c. 
56, Broadhurst Gardens, N.W. 


MISS EMILY FOXCROFT (Contralto) 
Associate, Gold Medalist, and Prize Scholar, L.A.M. 
For Oratorios, Concerts, At Homes, &c., 76, Calabria Road, N. 


MISS EMILIE SAMPSON (Contralto) 
For Oratorios, Concerts, &c., Spring-Haven, Brighton Road, 
Worthing. 


MISS LOTTIE SWEENEY (Contralto) 


(Pupil of Madame Sainton-Dolby), 
For Concerts, Oratorios, &c., address, Vocalist, Armley, vid Leeds. 


MISS MARY TUNNICLIFFE 
(Solo Contralto of St. Nicholas, Cole Abbey, E.C.) 
For terms, address, 33, Lillieshall Road, Clapham, S.W. 


MISS VERKRUZEN (Contralto) 


For Concerts, Oratorios, &c., address, 392, Stretford Road, Manchester, 


MISS FLORENCE WALLIS (Contralto) 
(Pupil of the late Madame Sainton-Dolby). 
For Concerts, Oratorios, &c., address, 217, Boxley Road, Maidstone. 


MISS ISABELLE WATERS (Contralto) 


For Oratorios, Concerts, &c. Address, 34, Defoe, Road, Tooting. 


MISS MARY WILLIS (Contralto or Mezzo-Soprano) 


For Oratorios, Operas, Concerts, &c., or Private Lessons, address, 
9, Rochester Terrace, Camden Road, N.W. 


MISS ALICE WOLSTENHOLME (Contralto) 


For Oratorios, Concerts, &c., address, Radcliffe, Manchester. 


MADAME ISABEL WYATT (Contralto) 
17, Maclise Road, West Kensington, W. 


MR. ALBERT E. ENTWISTLE (Alto) 
(St. Paul’s Cathedral Choir). 
For Church Festivals, Concerts, Masonic Banquets, Glee Clubs, &c., 
address, 98, St. John’s Hill, Clapham Junction; or, The Cathedral. 


MR. EDWARD BRANSCOMBE (Tenor) 
(Of Westminster Abbey). 
For Oratorios, Operas, Miscellaneous Concerts, Masonic Work, and 
Private Lessons. 37, Torrington Square, Bloomsbury. 


MR. TOM CHILD 
(Principal Tenor, Parish Church, Leeds). 
For Oratorios, Concerts, &c., address, Parish Church, Leeds. 


MR. HERBERT CLINCH (Tenor) 
Oratorio, Ballads, &c., address, 41, Frederick St., St. John’s Wood, N.W. 


MR. F. HAMLYN CRIMP (Tenor) 
Oratorios, Concerts, &c. The Woodlands, Heathfield Road, 
irmingham. 

“Mr. Hamlyn Crimp, a valuable acquisition to the town, sang in 
fine style ‘The Star of Bethlehem.’”—Birmingham Daily Mail. 

“Mr. Crimp being especially successful in the very fine song which 
he had selected.” —Lichfield Mercury. 

“Mr. Crimp, as Robin Hood, sang ‘Under the greenwood tree’ in a 
manner that well merited the plaudits which his rendering of the ballad 
evoked from all parts of the room.”—Exeter and Plymouth Gazette. 


MR. JOSHUA DEAN (Tenor) 
The Nantwich Guardian says: ‘‘ Mr. Dean was a great success in the 
‘Pilgrim of Love,’ and certainly established himself as the — 
English Tenor; and in the ‘Garonne’ he was again en rapport wit 
his audience.” 
For terms and vacant dates, address, Bacup, near Manchester. 
Fully engaged up to January 23. 


MR. SINCLAIR DUNN (Tenor) 


For Oratorios, Opera, his popular Entertainments, or Concerts, and 
the “ Balfe Quartet,” address, 67, Berners Street, W. 


MR. BRAXTON SMITH (Tenor) 
(Of the Crystal Palace Saturday Concerts and Monday Popular 


Concerts, St. James’s Hall). : : 
For Oratorios, Concerts, and at Homes, address, 61, Carlisle Mansions, 
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MR. CHARLES ELLISON (Tenor) 

(Late Princi al Tenor, Carl Rosa Opera Co., Signor Lago’s Royal 
Italian Opera Co., the Crystal Palace, St. Jetmes's Hall, and 
Covent Garden Ptomenade Concerts). 

For Opera, Oratorio, or Ballad Concerts, address, 42, Florence Road, 

New Cross, S.E, 


MR. T. OLDROYD (Tenor) 


For Oratorios, Concerts, &c., address, The Cathedral, Rochester. 


MR. HERBERT ALDRIDGE (Baritone) 


For Oratorios, Concerts, &c., address, South Street, Romford, Essex. 








MR. ALEXANDER TUCKER (Basso Profundo) 
5, Eskdale Villas, Brixton, S.W. 
“Mr. Alexander Tucker displayed a bass voice of considerable 
compass and very sonorous quality.’"—The Times, October 27, 189t. 


MR. J. SHARPE (Oboeist and Oboe Maker) 


For Oratorios, Concerts, &c. 
Address, 51, Lydgate Hill, Pudsey, near Leeds. 


MR. H. A. LUDLAM (Violoncellist) 
For Concerts (Orchestral, Choral, Chamber) and At Homes. 
Newport House, West Bromwich. 











MR. DAN BILLINGTON (The Yorkshire Baritone) 


For Oratorios, Concerts, &c. yl — apply, 34, Hanover Square, 
eeds. 


MISS CHRISTINA BRUMLEU (Violinist) _ 
(Gold Medalist, L.A.M.) . 
For Concerts, At Homes, &c. Address, Mossbank, Sidcup, Kent. 





MR. ROBERT GRICE (Baritone) 
(St. Paul's Cathedral Choir). 

For Oratorios, Concerts, Dinners, &c., address, 38, Tytherton Road, 

Tufnell Park, N.; or, St. Paul’s Cathedral, E.C. 

Extract from Daily Telegraph, Thursday, July 26, 1888. 

CHESTER TRIENNIAL Musicav FEsTIVAL.—“ GOLDEN LEGEND.”— 
“ Great praise was also deserved by Mr. Grice, a young baritone, whose 
appearance in the part of Lucifer marked him out as one before whom, 
in all probability, there is a considerable future. Speaking for myself, 






































to) I do not wish to hear Lucifer’s music better sung than by this artist. 
M. Mr. Grice’s method and intelligence, as displayed this evening, frankly 
toad, N. encourage sanguine hopes of the service he will render in time to come.” 
to) MR. GORDON HELLER (Baritone) 
1 Road, (Of the St. James’s Hall and Princes’ Hall Concerts; formerly Pupil 
of Hy. Blower, Esq., Royal College of Music). 
ito) Address, 15, Vernon Road, Leeds. 
‘A Leed MR. J. G. HEWSON (Baritone) 
vid Leeds. 276, Hyde Road, Manchester. . 
“¢Evyan’ aT RETFORD.—The honours amongst the soloists were 
) taken by Mr. Hewson, who, as a baritone, has certainly not been sur- 
sw passed in Retford for a long time. His delineation of the character 
— of Elijah was admirab'e, and exquisitely did he sing his various recita- 
tives and airs. The principal share of the solos fell to him... . 
i obs Whether singing as the suppliant entreating the life of the widow's 
Manchester, son, or rejoicing at the answering of his prayer, or deriding the cries 
ito) of the priests of Baal to their God, he was in every instance in 
splendid voice. ‘Is not His word like a fire,’ ‘It is enough, O Lord,’ 
Maidstone. and ‘Lord God of Abraham’ he sang with magnificent effect.”— 
calaiheabean Retford and Gainsborough Times, December 18, 1891. 
Ito) “The baritone was Mr. J. G. Hewson—a fine singer, steady, well- 
Tootin trained, and musical—who found favour with the audience from the 
eOCrnes first, continued it-to the end, and received numerous encores, com- 
Soprano) pliance with which the exigencies of time and the length of the work 
P would not permit. The most applauded numbers were ‘ Lord God of 
, address, Abraham,’ ‘Is not His word like a fire ’—a fine piece of singing, which 
. evoked demonstrations of approval from both choir and audience— It 
tralto) is enough,’ and ‘For the mountains shall depart.’ The readiness of 
hester the singer, his certainty, and promptitude, and accuracy, his expres- 
2 i in the dramatic portions of the Oratorio were all most 
Ito) admirable.” —Retford and Gainsborough News, December 18, 1891. 
MR. JAMES H. HUDSON (Baritone) 
ito) Oratorio, Opera, and Ballads. Eden Terrace, Stalybridge. 
ete MR. JULIAN NORTH (Baritone) 
Satheivet tt . For Oratorios, Operas, Concerts, &c., address, Vocalist, Barnsley. 
n0r) ; MR. D. PRICE (Baritone) 
(Westminster Abbey), 
Work, and 6, Wharton Road, West Kensington Park, W. 
’ 
ury. MR. ERNEST A. THIEL (Baritone) 
Oratorio, Concert, or Opera. 14, Strand, W.C. 
MR..MUSGROVE TUFNAIL (Baritone) 
Leeds. Note CHANGE OF ADDRESS to 22, Ferndale Rd., Clapham, S.W. 
kcal MR. JOHN BROWNING 
O08; Nea (Principal Bass, Leeds Parish Church Choir). 
) For Oratorios, Concerts, &c., address, Parish Church, Leeds. 
| Road, MR. JAMES W. CLOUGH (Bass) 
wn, sang in For Oratorios, Ballads, Masonic bra &c., New Bank House, 
Mail. beet 
song which MR. C. D. COLLET (Vocal Bass) 
aaa Teacher of Singing. 7, Coleridge Road, Finsbury Park, N. 
ree’ i 
f the ballad MR. BERNARD FOUNTAIN (Bass) 
Gazette. Oratorios, Ballads, &c., 
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72, Bonners Road, Victoria Park. 
MR. T. C. HOLLIDAY (Bass) 
For Oratorios, Concerts, &c., address, The Cathedral, Rochester. 
MR. HOWARD LEES (Bass) 


For Oratorios, Concerts, &c., address, Delph, Manchester. 


MR. HENRY POPE (Bass) 
Oratorio, Concerts, Opera, Pupils, 
19, Westbourne Park Villas, W. 


MR. SELLAR-JEHU (Bass) 
For Oratorio, Concerts, Dinners, &c., address, 31, Santos Road, 
West Hill, Wandsworth, S.W. 


MR. J. SKELTON (Bass) 


For Oratorios, Concerts, &c. Ambleside, Westmoreland. 




















MISS ALICE GLYN (Solo Mandoline) 
For Concerts, Banquets, At Homes, and Lessons. Address, 68, Talbot 
Road, Bayswater, W. 
MR. J. ANTOINE (Trombone) 
For Organ and Trombone Recitals. A good répertoive of music. 
Address, 72, Alderney Street, Eccleston Square, S.W. 


MISS HILDA MEREDITH (Violinist) 
(Medalist, R.A.M.) (Pupil of the late M. Sainton). 
For Concerts, At Homes, &c., address, 40, Sheen Park, Richmond. 


ISS FLORENCE ARMRIDING (Soprano) 
(Pupil of Mr. Shakespeare and Medalist, R.A.M.) accepts engage- 
ments for Concerts, At Homes, &c. Lessons at pupils’ residences and 
at 20, Conduit Street. For terms, address, Leicester Villa, Ealing, W. 


ISS VINNIE BEAUMONT (Soprano). En- 

: gaged: December 8, Hereford; 11, Ludlow (“Messiah”); 12, 

Lincoln; 14, Loughborough (‘Rose Maiden”); 15, Brighouse 

(“‘ Seasons ” and “ May Day”); 23, Batley (‘‘ Messiah”); 25, Chester- 

field (‘‘Messiah”’); January 11, Scunthorpe (42nd Psalm); 12, Crowle; 

13, Redcar (“‘ Messiah”); 15, Kirton; February 9, Brigg; March 26, 
Burnley. Address, Point House, Brigg, Lincolnshire. 


Miss ELIZA CHADWICK (Soprano), of the 
Glasgow, Edinburgh, and Leeds Concerts, accepts engage- 
51, Metherhall Road, 

















ments for Sacred or Secular Performances. 
Doncaster. 
Miss KATHERINE JAMES (Mezzo-Soprano, 
G to A flat), Medalist and Certificated R.A.M., accepts engage- 
ments for Oratorios, Concerts, At Homes, &c., in London and vicinit 
only. Répertoire includes “Judas,” ‘“ Athalie,” ‘“ Stabat Mater,” 
“Eli,” “St. Mary Magdalen,” &c. Address, 42, Craster Road, 
Brixton Hill, S.W. 


M ISS JULIA JONES (Soprano) begs to announce 
that she has REMOVED to 15, St. Thomas’s Road, Finsbary 
Park, N. 
ADAME LAURA SMART (Soprano) requests 
that all communications respecting Oratorio, Operatic Recital, 
or Ballad Concerts be addressed, 29, Burton Road, Kilburn, N.W.; 
or, 50, Church Street, Liverpool. 


O CONDUCTORS of CHORAL SOCIETIES 

and CONCERTS.—SOPRANO (high, flexible voice) will give 

services for expenses. Testimonials and Press notices, address, M. R., 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


MADAME MINNIE LYNDSEY (Contralto), 

highly recommended for Concerts, Oratorios, &c. Répertoire 
includes “ Messiah,” “Elijah,” “St. Paul,” “Ruth,” “Holy City,” 
“Twelfth Mass,” Samson,” “ Prodigal Son,” “ Rose Maiden,” &c. 
Ballads, Operatic Selections, Schumann and Schubert’s Songs. 
Address, 31, Kestrel Avenue, Herne Hill, S.E. 


M R. LAWRENCE FRYER (Tenor), St. Paul’s 
Cathedral. For Oratorios, Concerts, &c. Address, 47, Croxted 
Road, Dulwich; or, The Cathedral. 


M R. JOSEPH HEALD (Tenor) has REMOVED 
to 5, Hyde Park Mansions, London, W. 
M 


R. C. EMLYN JONES (Tenor) begs to announce 
his CHANGE OF ADDRESS. Please send all communica- 

tions to Raglan House, 248, Kennington Park, London, S.E. 
R. JAMES LEYLAND (Tenor) is now booking 
engagements for Season 1891-92. Oratorio, Ballads, &c. 


Reference kindly permitted to Wm. Shakespeare, Esq. Terms, to 
247, Hampstead Road, N.W. 


R. BURNITT SEDGWICK (Tenor), Cathedral, 

Lincoln. Engaged: Lincoln, Miscellaneous, December 5; 

Grimsby, 12, Miscellaneous; Gainsborough, 17, “Elijah” ; South 
Carlton, Jan. 13; Ripley, March 1. 


R. HENRY BAILEY (Baritone) has REMOVED 

to 49, Richmond Gardens, West Kensington Park, W. 

Répertoive includes “Elijah,” “St. Paul,” “‘ Messiah,” “ Judas -Mac- 

cabeus,” “Ancient Mariner,” Gounod’s “Faust” (Valentine), “St. 
John’s Eve,” “ Eli,” “ Redemption,” &c. 


R. FREDERICK BERRY (Baritone).  Réper- 

toire includes “ Messiah,” “Creation,” “ Elijah,” ‘St. Paul,” 

“Samson,” ‘ Calvary,” “Last Judgment,” “Daughter of Jairus,’’ 

“ Judas,” “ Holy City,” “Lay of the Last Minstrel,” “*‘ May Queen.” 

“Rose Maiden,” “Seasons,” “ Bride of Dunkerron,” Ballads, &c 
Address, 10, Finkin Street, Grantham. 
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M®: and MRS. WALLIS A. WALLIS (Baritone 
and Soprano and Elocutionists), for Oratorios, Concerts, &c., 
have engagements booked in all parts of Great Britain, including 
Scotland in January, South of England in February. Send for pro- 
spectus and press notices of two hours’ complete “ Musical, Dramatic, 
and Humorous Entertainment,” including dramatic scenes in costume, 
musical sketches, &c., to 90, Caledonian Road, Leeds. 


M R. EGBERT ROBERTS (Bass) requests that 
allcommunications respecting Oratorios, Opera, or Concerts be 
addressed, 45, Pentonville Road, N. 


THE APOLLO QUARTET (Male Voice).—Glees, 
Part-Songs, Madrigals, &c., also Solos. Terms, testimonials, 
&c., E. Hartley Ford, Sec., 15, Kent Gardens, Ealing, W: 


HE COMUS GLEE SINGERS (Male Voice 
uartet) beg to announce that they are prepared to accept 
ENGAGEMENTS for Concerts, Banquets, At Homes, &c., in town 
or country. An extensive repertory of Part-music, also Solos. En- 
gagements already fulfilled at the Crystal Palace, Hotel Métropole, 
Steinway Hall, Grosvenor Hall, Holborn Restaurant, Kensington, 
Belgravia, Wandsworth, Peckham, Chelsea, Slough, Faversham, 
rivate parties, &c. For terms, &c., address, The Secretary, 66, Ivydale 
oad, Nunhead, S.E. 


"THE NOMAD GLEE SINGERS are open to 
accept ENGAGEMENTS for Concerts, Banquets, At Homes, 
&c. Address, Nomad, 66, The Grove, Hammersmith, W. 


R. G. C. HOLBECH (Tympanist) is open to 

ENGAGEMENTS for Concerts, Oratorios, Dramatic Per- 

formances, &c. Complete set of Tympani (by V. A. CHAINE), Drums, 
and every orchestral effect. 47, Ebury Street, S.W. 


M®é J. P. JOHNSON (Solo English Concertinist) 

is open for Engagements for Concerts, At Homes, &c. For 
terms and criticisms, apply to Forsyth Bros., Sole Agents for the 
North of England, 122 and 124, Deansgate, Manchester. 


M ISS MAUDE KELLY, Professor of Singing 
4 (Pupil of the late Madame Sainton-Dolby), has three days a 
week disengaged for Lessons. Schools visited within forty miles of 
London. References from schools and families. Terms on application. 
Reduction made for schools. Address, Miss Maude Kelly, 14, Colville 
Mansions Bayswater, W. 


\ f ISS CLARA TITTERTON, Associate and Silver 
a Medalist, R.A.M., First Class Certificate Society of Arts, &c., 
&c., receives PUPILS for the VIOLIN and PIANOFORTE on 
moderate terms. Lessons given at pupils’ own residences. Schools 
attended. Miss Titterton also accepts engagements for Concerts and 
At Homes. 38, Agate Road, The Grove, Hammersmith, W. 


I ARP LESSONS.— MISS EMILY DIXON, 
ex-Scholar of the Royal College of Music, and Pupil of Mr. John 
Thomas (Harpist to Her Majesty the Queen), gives Harp Lessons and 
accepts engagements for Concerts and At Homes. Special arrange- 
ments made for Schools. Address, 82, Talbot Road, Bayswater, W. 


ME: J. LINLEY GREAVES, B.A., Inventor of 
“The Picolet,” the new musical novelty, is open to accept 
ENGAGEMENTS at approved Concerts or At Homes, within twenty 
miles of London. Linley Greaves, 15, King Street, Whitehall, S.W. 
M®&. H. FRANCIS GREGG has REMOVED to 


Mapledene, Sutton, Surrey. 
MISS 


FANNY BOUFFLEUR 
(SOPRANO) 


For Oratorios, Cantatas, Concerts, &c., 239, Upper Parliament Street, 
Liverpool. 


HARPIST. 


MISS ALICE MARY SMITH 


(Associate of the Royal College of Music), 
32, Sinclair Road, Kensington, W. 


SOLO CORNETIST. 


SIGNOR NICOLA COVIELLO 


(Promenade Concerts, Royal Italian Opera, Richter Concerts, &c.) 
For Concerts, At Homes, Dinners, &c. Limited number of Pupils 
taken for Cornet. 

5, Sudbourne Road, Brixton, S.W. 


SOLO VIOLINIST. 


MISS BESSIE POOLE 


Four Medals and Certificate of Merit, R.A.M. 
For terms, press notices, and vacant dates, 
address, 290, Uxbridge Road, W. 


Mis CARRIE LEWIS (Accompanist, good 
Reader, and Solo Pianist) accepts ENGAGEMENTS for 
Concerts, at Homes, &c. 218, Upper Richmond Road, Putney, S.W.; 
or, Stedman’s Musical Agency, 17, Berners Street, W. 





















































MADAME 


FANNY MOODY 


(Prima Donna of the Royal Italian Opera, Covent Garden, and late 
Prima Donna of the Carl Rosa Opera Company) 
AND 


MR. 


CHARLES MANNERS 


(Principal Bass of the Royal Italian Opera, Covent Garden, and late 
Principal Bass of the Carl Rosa Opera Company) 


ARE NOW BOOKING 
CONCERT AND ORATORIO ENGAGEMENTS 
FOR NEXT SEASON. 


They can be engaged together or separately, or can provide a Party, | 
For terms, please address— } 

‘ 3, Berners Street, 
Oxford Street, W. 4 
N.B.—In no way connected (and never -have been) with any Agent, 
except the usual Commission for a Concert. a 


ROYAL ITALIAN OPERA, COVENT GARDEN. 
“FAUST” AND “ROBERT THE DEVIL.” 
“Madame Fanny Moody made if possible a greater success in Italian | 

opera than she had already made in English.”—Morning Post. a 
“We have no hesitation in saying that a more efficient exponent o1 

Margherita has not been heard during the present generation.’— | 

Pall Mall Gazette. 

‘Mr. Charles Manners sang with grand effect the music of Bertram 
and his acting was powerfully impressive.”—Observer. 

‘“ We may venture to say his name will stand on record as one of 
the best representatives of the part that has as yet been seen.”— 

Pictorial World. : 


THE LENTEN ORATORIOS AT COVENT GARDEN. 
“ MESSIAH.” 


‘“Madame Moody won a genuine success." —Observer. 

“ Her beautiful voice and expressive style were very effective in the © 
soprano music.”—Musical World. 

“It was with ‘The trumpet shall sound’ that he made his chief 
‘hit’ and roused the enthusiasm of his hearers.”—Daily Telegraph. 

“Mr. Charles Manners was one of the successes of the evening.”— 
Evening News and Post. 

“ He aroused the audience to enthusiasm by his singing of ' The 
trumpet shall sound.’ ""—Woman. 


TO CHORAL SOCIETIES, CONCERT-GIVERS, &c. 


MR. JOHN BARTLETT 


(TENOR) 


(PRINCIPAL, PRO-CATHEDRAL, KENSINGTON) 


AND OF 
COVENT GARDEN PROMENADE CONCERTS 
CRYSTAL PALACE ORCHESTRAL CONCERTS 
MADAME FANNY MOODY AND MR. CHARLES MANNERS’ 
CONCERT TOUR (Operatic and Ballad), is 


NOW BOOKING ENGAGEMENTS 


FOR 
ORATORIO and CONCERTS, &c. 
Press NotIcEs. 

“Mr. John Bartlett possesses a tenor voice which should qualify him 
for a high position in the profession.” —Evening News and Post. 

“Mr. John Bartlett has a pure tenor voice of considerable power and 
compass, and was deservedly encored for both his songs.”—South 
London Press. 

“Messian,”—“ Mr. John Bartlett sang the tenor solos for the first 
time here (Westminster), but that he did full justice to them no one 
will gainsay. Mr. Bartlett’s first appearance must be pronounced a 
decided success.” — Westminster Times. 

“Sr. Pau.”— Mr. John Bartlett's fine tenor voice and style gave 
full effect to the solos in the work.”—North London Observer. 

Concert aT Launceston.—“ Mr. John Bartlett, the new London 
tenor, soon sang himself into favour. He has a voice of considerable 
range and power, and what is more, knows full well how to use it to the 
best advantage.”—Cornwall and Devon Times. 

Concert AT Rucpy.—“ Mr. John Bartlett}possesses a splendid tenor 
voice and the ability to use it. He had to respond to enthusiastic 
encores for both his songs.”—Rugby Advertiser. 

Concert AT FatMoutH.—‘ Mr. John Bartlett, the new London 
tenor, has a most exquisite voice of great sweetness and power. ... 
For second encore gave ‘Let me like a soldier fall,’ with great 
dramatic force.”"—Falmouth Times. 

ConcerT aT TruRo.—" Mr. John Bartlett, the tenor, sang with 
great taste and expression. . . . After the operatic recital of the prison 
scene from ‘Il Trovatore,’ in which the principal parts were sung by 
Madame Fanny Moody and Mr. John Bartlett, the applause was 
deafening.’— Western Morwing News. 

Mr. JoHN BarTLETT has a large répertoire, including: ‘ Messiah,” 
“ St. Paul,” “Elijah,” “ Hymn of Praise,” ‘ Creation,” ‘‘ Redemption,” 
“Crucifixion,” “Daughter of Jairus,” “Ancient Mariner,” “ Rose 
Maiden,” “ St. John’s Eve,” &c., &c. 

Mr. JoHN Bart ett will be pleased to accept moderate terms 
for First Appearances for Choral Societies, Concerts, &c. 

For engagements, terms, press notices, please address— 

Mr. JOHN BARTLETT, Balmuir, Upper Richmond Road, 
Or usual Agents. Putney, London, S.W. 
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R. DUTTON (St. Paul’s Cathedral) provides 
SOLO BOYS for Church Festivals, Organ Recitals, Concerts, 
At Homes, &c. 


M® DUTTON’S SOLO BOYS. 


Personally trained and thoroughly reliable. 


M® DUTTON’S SOLO BOYS. 


Specially experienced in Sacred Music. 


M® DUTTON’S SOLO BOYS. 


Excellent testimonials from all parts. 
Address, 19, Alpha Road, New Cross, S.E. 


London and American Musical Agency, 
8, NEW COVENTRY STREET, LONDON. 
ConpucTeED By MR. WILLIAM SEXTON, 
Vicar-Choral, Westminster Abbey. 


M R. SEXTON supplies Artists and Instru- 


mentalists for any Concerts, Sacred or Secular. 





R. SEXTON’S SOLO CHOIR BOYS. For Solo 
4 Work anywhere in the United Kingdom. Oratorio, Concerts, 
or Church Festivals. Personal Training. 


ME: SEXTON, Solo Business Manager to the 
celebrated Soprano Solo Boy, DENMAN GrooME. Splendid 
voice. Highly recommended for Solo work. 


R. SEXTON’S BOYS’ AND YOUNG LADIES’ 
CHOIR (30 voices). For Concerts, Vocal Waltzes, Part- 
Songs, &c. Address as above. 


HOIR BOYS.—MR. CHARLES RADBURN 
provides well trained SOLO and LEADING BOYS for per- 
manent Choir Appointments; also for Festivals, Concerts, &c., at 
reasonable terms. Church references and testimonials. Address, 
83, Sistova Road, Balham, S.W. 


MR. JOSEF CANTOR’S 
“GEMS OF THE OPERAS” 


CONCERT COMPANY. 


All communications, Church Street, Liverpool. 








Telegrams—" Cantor, Liverpool.” 
CONCERT AGENTS. 


METHVEN, SIMPSON AND CO., 


83, Princes Street, Edinburgh, and 122, Nethergate, Dundee. 


R. ALLISON instructed by Post Candidates 
who passed the following EXAMINATIONS :—MUS. DOC.,, 
OXON. co DUBLIN; MUS. BAC. (Oxford, Cambridge, Dublin, 
London, and Durham); L.R.A.M., L.Mus., L.C.M., F.C.O., A.C.O., 
A.L.C.M., N.S.P.M., R.A.M., and R.C.M. FOUR HUNDRED 
Certificates, “Diplomas,” and Degrees have been gained by Dr. 
Atttson’s Pupils at Musical Examinations, and they won SIX 
GOLD MEDALS. Harmony, Counterpoint, Orchestration, and 
Revision of Compositions, by Post, to Correspondents anywhere. 
Personal instruction in Theory, Singing, Organ, and Pianoforte. 
Cambridge House, 68, Nelson Street, Manchester. 


R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Terms moderate. New House, Mirfield, Yorkshire. 
R. J. PERCY BAKER, A.R.A.M., teaches 
HARMONY, COUNTERPOINT, &c., by post. Personal 
Lessons in Pianoforte or Theory at own or pupil's residence ; or at 
84, New Bond Street, W. Schools attended. Address, Willersley 
House, Old Charlton. 
R. GEORGE J. BENNETT is prepared to 
receive PUPILS in HARMONY, COUNTERPOINT, &c. 

















Address, 42, Vincent Square, Westminster, S.W. ; or, 1, Berners St., W. 


LTO and other VOICES TRAINED, and Sight- 
Singing and the Pianoforte Taught, by Mr. W. A. FROST, 





Senior Alto of St. Paul’s Cathedral. 
Street, Myddelton Square, E.C. 


ISS ADA H. GREEN, A.R.C.M., A.C.O., 

4 Professor of Pianoforte, Organ, and Harmony, &c., receives 

pupils at her own residence, or visits them in central districts. 

Harmony and Counterpoint by correspondence, also special terms for 
schools. Concerts, At Homes, &c. 16, St. Bartholomew Road, N. 


R. T. HEMMINGS, Mus. Bac., Oxon., F.C.O.; 
4 L.Mus., T.C.L., prepares Candidates for ARTS and MUSICAL 
EXAMINATIONS by Post. Stoke-on-Trent. 


REPARATION (in Pianoforte and Theory) for 
ROYAL COLLEGE of, MUSIC.— MISS O'REILLY (late 
Student, R.C.M.) and MISS FEDARB, A.R.C.M. £4 48. per term. 
Easter Term begins January 7. Entrance Exam., January 5, II tor; 
and January 6,2 to 4. 114, Cambridge Street, S.W. 


For terms, address, 16, Amwell 














D& F. J. KARN, Mus. Bac., Cantab.; Mus. Doc., 

Trinity College, Toronto; L.Mus., T.C.L., gives LESSONS 
Personally or by postin HARMONY, COUNTERPOINT, FUGUE 
ORCHESTRATION, ACOUSTICS, &c.; and prepares for Musical 
Examinations. Latest successes: MUS. BAC., Trinity College, 
DUBLIN, December, 1891; FINAL and FIRST MUS. BAC. 
DURHAM, Sept., 1891 ; F.C.O., JULY, 1891 ; L.R.A.M. (Composition), 
1891; Prelim. Exam. Mus. Bac., Cambridge, 1890; Intermediate Mus. 
B., London, 1890; Mus. Doc. and Mus. Bac., Toronto, 1891; Gold 
Medalist, 1890; L.Mus., T.C.L., 1891 (including Candidate with 
highest number of marks, 1888), A.Mus., T.C.L., 1891; A.C.O., 1891; 
Tonic Sol-fa College Fellowship, 1889; Senior Local, R.A.M. and 
R.C.M., Theory and Pianoforte; and T.C.L. Senior Honours, A.R.C.M.; 
L.Mus., London College of Music. Terms very moderate. Address, 
70, Park Road, Haverstock Hill, N.W. 


R. ORLANDO A. MANSFIELD, Mus. Doc., 

T.C.T., F.C.O., L.Mus. T.C.L. and L.C.M., Torquay, PRE- 

PARES CANDIDATES, by Correspondence, for all Musical Exams, 
Over 30 successes annually. 


ENORS anp VOICE-TRAINING.—DAVIDSON 

PALMER'S METHOD is of the utmost importance to Tenors. 

For terms for Lessons on this method, or for information respecting it, 

address, E. Davidson Palmer, Mus. Bac., Oxon., 2, Highwood Road, 
Upper Holloway, N. 


R. W. JOHN REYNOLDS, D. Mus., Lond., 

L. Mus., T.C.L., gives CORRESPONDENCE LESSONS 

2 the o_o of MUSIC (including Acoustics). 48, Highbury 
rove, 


ba tahoe SHAW (Pupil of Reinecke, Jadassohn, 
and Liszt) instructs pupils at his or their own residences in 
Piano, Singing, Harmony, Counterpoint, Canon, Fugue, and Orches- 
tration. Theory taught by post. Compositions revised. 27, Elsham 
Road, Kensington, W. 


ME: R. STOKOE, Mus. Bac., Cantab., F.C.O., 
gives ORGAN and PIANOFORTE LESSONS. Harmony, 

Counterpoint, &c., taught personally or by Post. Many successes at 

a . _ and other Examinations. 82, Rossiter Road, 
alham, S.W. 


D®: TAYLOR, Mus.D., Oxon., F.C.O., L.Mus. 
(Author of “Vocal Score Reading Exercises for F.C.O. 
Students”), prepares CANDIDATES for MUSICAL EXAMINA- 
TIONS by Post. Address, Wolverhampton Road, Stafford. 


\. R. H. C. TONKING desires that all communi- 
cations shall be addressed to him, care of Messrs. Weekes, 14, 
Hanover Street, Regent Street, London, W. 


R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M., 

TEACHES HARMONY, COUNTERPOINT, ACOUSTICS, 

&c., by Correspondence. Late passes: Camb. Mus. Bac. Prelim., 
1891—First in rst Class and one in 2nd Class. Ashburn, Derbyshire. 


ERBERT W. WAREING, Mus. Doc., King’s 
College, Cambridge (1886), gives LESSONS in HARMONY, 
COUNTERPOINT, INSTRUMENTATION, CANON, and FUGUE 
by Correspondence, and prepares Candidates for University and other 
Musical Examinations. Latest successes—L.R.A.M. and A.C.O., Jan., 
1889; 1st Mus. Bac., Cantab., May, 1889; A.C.O., Jan., 1890; Final Mus. 
Bac., Cantab., May, 1890; Prelim. Mus. Bac. Exam., Durham, 1890 and 
1891. Address, Dr. Wareing, 76, Bristol Rd., Edgbaston, Birmingham. 


USICAL PROFESSION.— MR. W. bE M. 
SERGISON, Organist and Director of the Choir of St. Peter’s, 
Eaton Square, S.W., trains Youths as Musicians, especially as 
CHOIR-TRAINERS and ORGANISTS. Mr. Sergison’s course 
affords advantages not attainable at any London Academies. Many 
past pupils are now holding Cathedral and important church appoint- 
ments in England, America, and the Colonies. Applications should 
be addressed to Mr. Sergison, at the Vestry of the Church. 


USIC EXAMS., DEGREES, &c.—Mus. Doc. 
can now attend to additional candidates by post. Address, 
Principal, Harrow Villa, Bedford, N. 


ESIDENT PUPIL.—Mr. ARTHUR W. MAR- 
CHANT, Mus. Bac., Oxon., F.C.O., Organist and Choirmaster, 
All Saints’ Parish Church, Huntingdon, has a VACANCY for the 
above. Daily Choral Service, three-manual Organ, and every facility 
for a thorough musical training. Preparation for College of Organists 
and other examinations. To one who is able to take a simple service 
at once, very moderate terms will be accepted. Address, The Terrace, 
Huntingdon. 


SSISTANT PUPIL.—MR. ERNEST LAKE, 
Org. and Mus. Dir., All Saints’, Kensington Park, W., &c., 
requires SUCCESSOR to one just placed in important appointment. 
Very large organ. Cathedral Services, Recitals, Concerts, &c. 
Thorough professional training and introductions. Nominal premium 
if qualified to play service. Full particulars to 57, Burlington Rd., W 


R. NAYLOR, Organist of York Minster, has a 
VACANCY for a PROFESSLONAL PUPIL. 9, Grosvenor 
Terrace, York. 


ANTED, an ARTICLED PUPIL-ASSISTANT, 


by a Gentleman engaged in very special work, with practically 
no opposition. Applicants must have a sound musical education, and 
be good accompanists. Premium required. Letters to Vox, Messrs, 
Novello, Ewer and Co., 1, Berners Street, W. 
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‘THE ORGANIST of Sherborne Abbey requires an 

additional ARTICLED PUPIL. Cathedral and Orchestral 
Services, frequent Oratorios and Cantatas. Fine Organ, and thorough 
preparation for the Profession. Home comforts specially attended to. 
G. E. Lyle, Westbury, Sherborne. 


"THE ORGANIST of Ely Cathedral hasa VACANCY 
for a Youth as ARTICLED PUPIL (Non-Resident). Address, 
B. Harwood, The College, Ely. 


PIANOFORTE and THEORY.—A Young English 
Lady, with Certificates of Proficiency from the Cologne Con- 
servatorium and the Royal Academy of Music, London, seeks an 
ENGAGEMENT in a High or First-class School, or for private 
pupils. She can teach German, which she speaks fluently. Highly 
recommended by Miss Rowdon, High School, West Ham. Address, 
E. M. Calder, Turner’s Library, 1, Bathurst St., Hyde Park Gardens. 


YOUNG MAN (29), studying PIANO, wishes 


instruction in same; also Harmony and Thorough Bass. 
Moderate terms. P.N. O., Messrs. Deacon’s, Leadenhall Street, E.C. 


‘Two BOYS REQUIRED, for Sunday Services and 
one weekly Practice, in Church near London. Liberal Stipend. 
Arthur P. Jackson, 7, Cannon Street, E.C. 


OUTHWELL CATHEDRAL.—VACANCY for 
ALTO LAY CLERK. Stipend, £60. Candidates must be 
under 27 years of age, Communicants of the Church of England. 
Apply early, with testimonials, to R. W. Liddle, Esq., Rector Chori, 
Vicars’ Court, Southwell. 


LTO (Man) WANTED. City Church. Used to 
Mass Music. Two Services, Rehearsal. Apply by letter, terms, 
&c. H., 33, Rozel Road, Clapham. 


A¥to ‘WANTED, St. Bartholomew’s, Sydenham. 
Stipend, £20. Tenor Wanted, Stipend, £15 to £20. Apply to 
Choirmaster, Bruce Villa, Kelvin Grove, Sydenham. 


T. GEORGE’S CHAPEL ROYAL, Windsor.— 
Thereisa VACANCY fora TENOR LAY-CLERK. Intending 
Candidates, who must not be more than 26 years of age, should apply 
immediately for particulars to Mr. Walter Parratt, Succentor, Cloisters, 
Windsor Castle. 


HESTER CATHEDRAL.—There is a 

VACANCY for a TENOR. Salary, {100 a year. Must have 

had some experience and not be over thirty years of age. Full parti- 

culars may be obtained from the Precentor, and copies only of 
testimonials must be sent (not more than three). 
































OLUNTARY MEMBERS (Ladies and Gentle- 

men) WANTED, for St. George’s, Albemarle Street, W. 

Cathedral Service, Orchestral once a month. Organist and Choir- 
master, Edwin Wareham, 50, Malpas Road, Brockley, S.E. 


ANTED,an ORGANIST and CHOIRMASTER, 

for St. Martin’s Church, Potternewton, Leeds, the present 

Organist having been promoted to the Leeds Parish Church. Salary, 

60 per annum. Full particulars of duties can be obtained from the 

ev. F. C. Kilner, St. Martin’s Vicarage, Newton Park, Leeds, to 

whom all applications, with references, should be addressed before 
January 9. 


RGANIST and CHOIRMASTER WANTED, 
for a Congregational Church. Salary, £50. G.H. Turner, 
35, Rosslyn Hill, N.W. 


Q)RGANIST and CHOIRMASTER (disengaged) 
desires APPOINTMENT, in or near London. Excellent testi- 
monials. Moderate salary. E., 51, Cumberland Street, Pimlico, S.W. 


T. PAUL’S CHURCH, Grove Park, Chiswick.— 

APPOINTMENT of ORGANIST.—In consequence of the 

great number of applications received, it has been found impossible to 
reply to any applicants but those selected by the Committee. 


ORGANIST and CHOIRMASTER requires RE- 
ENGAGEMENT. Highest references. Good organ. Salary, 
£50 to £60. C.H.M., Novello, Ewer and Co., 1, Berners Street, W. 


As Honorary ORGANIST or DEPUTY. Former 


daily experience in College Chapel. Address, Cole, 12, Walsing- 
ham Road, Clapton, N.E. 


OLUNTARY ASSISTANT ORGANIST.— 
Amateur would be willing to act as above in a City or West- 
End church. R.H., Novello, Ewer and Co., 1, Berners Street, W. 


O ORGANISTS.—Gentleman with experience 
will act as DEPUTY for plain Sunday afternoon Service. 
South of London. No salary. H. T., 11, Benhill Road, Camberwell. 


RGANISTS, CHOIR and MUSICMASTERS 

requiring APPOINTMENTS should apply to the Secretary, 

Diapason Musical Agency, 55, Chancery Lane, W.C. Clergy can be 
supplied with printed list of competent candidates on application. 


ANTED, to PURCHASE and EXCHANGE 

for jeciice at home, a good ORGAN and TEACHING 

CONNECTION, either in the colonies or abroad. Transaction must 

be thoroughly trustworthy. Address, Normal, Messrs. Novello, Ewer 
and Co., 1, Berners Street, W. 



































ANTED, a BANDMASTER for the Royal 
Marine Artillery. The vacancy will occur on March 31, 1892, 
Apply to Staff Officer, R.M.A., Eastney Barracks, Portsmouth. 


UNER WANTED. Address, stating previous 
experience, age, and salary required, to Messrs. Harrison, Music 
Warehouse, Birmingham. 


\ X JANTED, at once, two good REPAIRERS. 
Must be first-rate. Permanency. Good salaries. Beethoven,. 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


ANTED,a First-class PANOFORTE TUNER, 

in the North of England. Preference given to one who can 

adjust American Organs. Good salary and permanency to steady 

reliable man. Address, with testimonials and photo, to W. P., Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 


ANTED, a good PIANOFORTE TUNER. 

Must be steady and have good address. Apply, stating age, 

salary required, with references, to M. and B., Messrs. Novello, Ewer 
and Co., 1, Berners Street, W. 


IANOFORTE TUNER (experienced Out-door) 
desires ENGAGEMENT. No objection to assist in Shop or 
Music Warehouse. Tuner, 92, Farringdon Road, E.C. 


Cyeee TUNER requires SITUATION (Out-door 
or Indoor). Several years’ factory experience. Good references, 
Address, Tuner, W. F. Ridgway’s Pianoforte Warehouse, Leicester. 


ANTED, in a first-class Music Warehouse, 

a Young Man of good manners and address, to act as indoor 

TUNER and SALESMAN in the Pianoforte Department. He should 

try, and play the piano well, and be well recommended as to abilities. 
Apply to Pigott and Co., Grafton Street, Dublin. 


USIC BUSINESS.—Advertiser wishes SITUA- 
TION in good Firm, with view to Partnership. Thorough 
musician (Gold and Silver Medalist). Good address; businesslike. 
Plays Organ, Piano, Violin, two Wind. Musicus, 4, Manor Rise 
Terrace, Lordship Lane, S.E. 


ANTED, by Young Man, SITUATION as 

ASSISTANT in MUSIC WAREHOUSE. Good maker and 

—, of violins. Address, H. B., 292, Alfred Road, Brightside, 
effield. 


GT LUATION REQUIRED, by a First-class 
COUNTER ASSISTANT. Seven years’ engotinaes “i 
. A., Messrs. 
































man and Bookkeeper. Good character. References. 
Novello, Ewer and Co., 1, Berners Street, W. 


SSISTANT in MUSIC WAREHOUSE, Town 

or Country. A Young Lady, of musical tastes and ability, 
desires SITUATION. Good knowledge of the business; reads at 
sight. Highest references. Address, with terms, J. T., 11, St. Mark's 
Square, Dalston, London. 


CRG4N PRACTICE (near City), Is. per hour, 
Ss 


upon a complete instrument— three manuals and independent C.O, 
pedals, &c., blown byengine. Willis (from Minories), 45, Leman St., E. 


EW ORGAN STUDIO, with Three-manual 
PIPE ORGAN, blown by water. Terms for Practice, 1s. a 
hour. At Smyth’s Music Depét, 54, London Road, Forest Hill, S.E. 


RGAN PRACTICE.—Three manuals and pedals. 


Blown by engine. 1s. per hour; 24, one guinea. Entwistle’s 
Organ Studio, 2, Charles Street, Camberwell New Road. 


O CAMBRIDGE STUDENTS.—ORGAN 
PRACTICE on modern two-manual Organ. Apply, Bedwell 
and Son, Organ Builders, Cambridge. 

COLLEGE OF ORGANISTS’ EXAMINATIONS.—Jan., 1892. 
RGAN PRACTICE.—Three manuals; indepen- 
dent pedals. Terms, one shilling per hour. Specification post- 

free. Blennerhasset’s Studio, ra, Vernon Street, King’s Cross, W.C. 
(C)®GAN PRACTICE REQUIRED, with or 


_ without tuition, near Upper Holloway. Write, stating full 
particulars, to E. A. L., 118, Junction Road, N. 


OR SALE.—The ORGAN in Cavendish College, 
Cambridge (by NorMAN? Bros. and BeEarp), containing two 
manuals and pedal organ, with pneumatic action; 10 stops. Can be 
seen by appointment. Apply, NORMAN BROS. and BEARD, 
the Organ Works, Norwich. 


VERY fine ORGAN, with three manuals and forty 
stops, will shortly be ready for sale. Full particulars, post-free. 
W. White, Grantham. 


O be SOLD.—Three-manual CHURCH ORGAN, 


- 27 stops; two-manual ditto, 16 stops; two-manual Chamber 
ditto, 12 stops. Several small one and two-manual, from £20. 
W.E. Richardsonand Sons, Central Organ Works, Hulme, Manchester. 


O RGANS for SALE, £28, £30, £45. All warranted 
perfectly sound. Full particulars of each instrument post-free. 
W. White, Grantham. 


RGAN.—Three stops. Good condition. Powerful 
af tone. Suit Mission Hall. 85, Burghley Road, Kentish Town, 
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THE LONDON COLLEGE OF MUSIC 


7, Great Marlborough Street, London, W., 


FOR 
MUSICAL EDUCATION AND FOR EXAMINATIONS IN PRACTICAL AND 
THEORETICAL MUSIC. 





PATRONS. 
The Most Noble the MARQUIS OF CARMARTHEN, M.P. 
SIR FRANCIS W. BRADY, Bart., Q.C., Member of the Council, Royal Irish Academy of Music. 
SIR ALBERT K. ROLLIT, Kt., M.P. SIR ROBERT RAPER, Kt. 
The Honourable Sir WILLIAM GRANTHAM. 
The Rev. EDWARD KER GRAY, M.A., LL.D., Trinity College, Cambridge. 
The Rev. EDWARD WYNNE, D.D., R.A.M., Parkgate Vicarage, Yorkshire. 


WM. SPARK, Esq., Mus. Doc., L.Mus.L.C.M., F.C.O., Organist of Leeds Town Hall. 


COUNCIL OF EXAMINERS. 
ALFRED J. CALDICOTT, Esq., Mus. Bac., Cantab. 


CHURCHILL SIBLEY, Esq. G. AUGUSTUS HOLMES, Esq. 
DR. HORTON ALLISON, F.R.A.M. HORACE PETLEY, Esq. 
SEYMOUR SMITH, Esq. GEORGE ASCH, Esq. 

GEO. BARD, Esq., L.Mus. L.C.M. F. J. MITCHELL, Esq. 

G. SHINN, Esq., Mus. Bac., Cantab. H. DANCEY, Esq., F.C.O. 


F. J. KARN, Esq., Mus. Doc., Mus. Bac., Cantab. 
THEODORE S. TEARNE, Esq., Mus. Bac., Oxon., L.Mus.L.C.M. 





The College has Local Representatives at the following places :— 


ENGLAND anp WALES.—Aberdare, Abergavenny, Aberystwith, Accrington, Altrincham, Alnwick, Andover, Ashton-under- 
Lyne, Aylesbury, Bacup, Baldock, Banbury, Barnard Castle, Barking, Barnsley, Barrow-in-Furness, Basingstoke, Bath, Batley, Bedford, 
Berkhampstead, Berwick-on-Tweed, Beverley, Bexley, Bilston, Birmingham, Birkenhead, Bishop Auckland, Blackburn, Blackhill, 
Blackpool, Bolton, Boston, Bourne, Bournemouth, Bradford, Brasted, Brentford, Brentwood, Bridport, Brierley Hill, Brighton, Bristol, 
Bromley, Burnley, Bury, Bury St. Edmunds, Calne, Calverley, Camborne, Cambridge, Canterbury, Cardiff, Carmarthen, Chard, Cheltenham, 
Chester, Chichester, Cleckheaton, Clevedon, Coventry, Cowes (I. of W.), Crewe, Crewkerne, Crook, Croydon, Darlington, Dartford, Dartmouth, 
Darwen, Dawlish, Deal, Devizes, Dereham, Dewsbury, Diss, Docking, Doncaster, Dorking, Dover, Dudley, Eastbourne, Ely, Evesham, 
Enfield, Falmouth, Farnworth, Fleetwood, Folkestone, Gainsborough, Gloucester, Grantham, Gravesend, Grays, Greenhithe, 
Grimsby, Guernsey, Halifax, Haltwhistle, Harborne, Harrow, Hartlepool,’ Hastings, Haverfordwest, Haverhill, Helston, Hereford, High 
Barnet, Horsham, Hounslow, Hull, Huntingdon, Ipswich, Jersey, Kidderminster, Kingston-on-Thames, Kippax, Kirkstall, Launceston 
Leamington Spa, Leeds, Leicester, Leighton Buzzard, Lewes, Lincoln, Lichfield, Littlehampton, Liverpool, Llandilo, Llandudno, Llanelly, 
Long Melford, Loughborough, Louth, Ludlow, Luton, Maidstone, Maldon (Essex), Malpas, Malton, Malvern, Manchester, Margate, Marazion, 
Matlock, Melton Mowbray, Merthyr Tydvil, Middlesbrough, Morecambe, Morley, Mountain Ash, Needham Market, ‘Newark, Newcastle, 
on-Tyne, Newport (Mon.), New Town (N. Wales), Northampton, North Shields, Northwich, Norwich, Nottingham, -Nuneaton, Oldham- 
Oswestry, Oxford, Pendlebury, Peterborough, Plymouth, Poole, Preston, Radcliffe, Radstock, Ramsbottom, Ramsgate, Reading, Redhill, 
Redruth, Retford, Richmond, Rochdale, Rotherham, Ruabon, Rugby, Ryde, Rye, Salisbury, Saltburn-by-the-Sea, Sandwich, Scarborough,, 
Sevenoaks, Sheffield, Shifnal, Sherborne, Shrewsbury, Sidcup, Sleaford, Southampton, Southwell, Southend-on-Sea, Southport, Southsea, 
South Shields, Spennymoor, Stafford, Stamford, St. Austell, Stevenage, St. Ives (Hunts), St. Helens, Stockport, Stockton-on-Tees, 
Stonehouse, Stratford-on-Avon, Stroud, Sunderland, Sutton (Surrey), Sutton-in-Ashfield, Sutton Coldfield, Swansea, Swindon, Taunton, 
Tavistock, Thame, Thornton Heath, Todmorden, Torquay, Totnes, Tredegar, Truro, Tunbridge Wells, Tunstall (N. Staff.) Uckfield, 
Uxbridge, Uppermill, Wakefield, Walton-on-Thames, Walsall, Ware, Warley, Warrington, Wednesbury, Wellingborough, Wellington, 
West Bromwich, Whitstable, Whitehaven, Widnes, Wilmslow, Wimborne, Winchester, Wisbech, Wiveliscombe, Woodbridge, Woodford, 
Wokingham, Woking, Wolverhampton, Worcester, Worthing, Yarmouth (Great), Yeovil, York. 

SCOTLAND.—Aberdeen, Alloa, Arbroath, Ayr, Campbeltown, Coatbridge, Crosshill (Glasgow), Dunfermline, Dumfries, Dumbarton, 


’ Dundee, Edinburgh, Forres, Galashiels, Glasgow, Greenock, Hawick, Jedburgh, Kelso, Kirkcaldy, Kilmarnock, Largs, Larbert, Leven (Fife), 


Lockerbie, Montrose, Perth, Skelmorlie, Stirling, Wishaw. 


. eelen i Ballymena, Belfast, Carlow, Cork, Downpatrick, Enniscorthy, Enniskillen, Hillsborough, Limerick, Londonderry, 
ortrush, Youghal. 

LONDON anv SUBURBS.—Aldersgate Street (City), Balham, Battersea, Brixton, Brockley, Catford, Harlesden, Kensington, Lewisham, 
Stamford Hill, Stoke Newington, Sydenham, Upper Holloway, Wandsworth, Willesden. 

And other Centres will be opened up as occasion requires. Application as to the formation of new Centres should be made to the 
Secretary, who will supply all particulars. 


The London College of Music also has Branches at Ottawaand Montreal, in Canada; at Chicago and Minnesota (U.S.A.); at Los Angeles, 
California ; and at Cape Town, Cape of Good Hope. 





EXAMINATIONS in PIANOFORTE PLAYING, SINGING, THEORY, and all branches of Music will be 
held at Centres as above in Apri next, when certificates will be granted to all successful Candidates. 

SYLLABUS and FORMS OF ENTRY can be obtained of the Secretary. The last day of entry is MARCH 15. 

SILVER and BRONZE MEDALS and BOOK PRIZES are offered for competition at each Examination in 
accordance with the regulations. 

The DIPLOMAS granted by the College are Associate (A.L.C.M.), Associate in Music (A.Mus.L.C.M.), 
Licentiate (L.L.C.M.), Licentiate in Music (L.Mus.L.C.M.), and the Diploma of Proficiency (D.P., L.C.M.). 
Regulations and list of Diplomées may be had upon application. 

The “ Annual Register ” of the College may be had. Price ts. 





In the EDUCATIONAL DEPARTMENT Students are received and thoroughly trained in all branches of Music, 
under eminent Professors, at moderate fees. : 


The NEXT TERM will commence on Monpay, JANUARY 18. 


LECTURES are given in preparation for the College Diplomas. Classes are alco held in Violin Playing, 
Harmony, the Rudiments of Music, Sight Singing, &c. 


Full particulars upon application to— 


T. WEEKES HOLMES, Secretary. 
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TRINITY COLLEGE LONDON. 


For Musicat EpucaTIon AND EXAMINATION.—INsT. 1872. 





PRESIDENT: 
THE RIGHT HON. LORD ST. LEVAN, P.C. 


WaArDEN: 
THE REV. DR. BONAVIA HUNT, F.R.S.E. 


DrreEcTor oF STUDIES: 
PROFESSOR BRADBURY TURNER, Mus.B. 





CLASSES AND LECTURES. 

The next term commences January 18, when new 
Students (Professional and Amateur) are received. 

The following is a list of the subjects taught, and Pro- 
fessors: Harmony, Counterpoint, Form and Orchestra- 
tion, Composition, Musical Acoustics, Pianoforte, Organ, 
Solo Singing, Violin, Violoncello, Orchestral Practice, 
Sight-Singing, Flute, Oboe, and Clarinet, &c., Vocal and 
Aural Physiology, Voice Production (Lectures), Elocution, 
French, Italian, German, Operatic Class, &c. 

Professors Higgs, Hunt, Saunders, Turpin, and Turner; 
Messrs. Bambridge, Barrett, Beuthin, Bird, Bolton, Carrodus, 
B. Carrodus, Child, Clinton, Cole, Corder, Dubrucq, Dunn, 
Gibson, Goodworth, Hales, Hutchinson, Lazarus, Lewis, 
Lockwood, Malsch, Mann, Matthay, Ogbourne, Pearce, 
Pinney, Radcliff, Reynolds, Semple, Swinford, Szcze- 
panowski, J. Turpin, Tyler, Visetti, Warriner, Wells, 
Willing, and Woolhouse. 

Prospectuses, with full particulars as to fees, &c., can be 
obtained Post-free from the undersigned. 

By order of the Academical Board, 
SHELLEY FISHER, Secretary. 
Mandeville Place, Manchester Square, W. 





Just Published. 
EIGHT 


CHRISTMAS-TIDE CAROLS 


(OLD BRETON MELODIES) 
HARMONIZED BY 


GEORGE C. MARTIN. 


Price Sixpence. 
Words only, price One Penny. 








London and New York: NovELLo, Ewer and Co. 


Just Published. 








POPULAR CHRISTMAS CAROLS 


ARRANGED FOR 


TWO-PART SINGING 
W. G. McNAUGHT. 





Price One Shilling. 
Tonic Sol-fa, price Sixpence. 


London and New York: Nove.io, Ewer and Co. 


Just Published. 


THE DAY OF REST 


A CANTATA FOR FEMALE VOICES 
THE WORDS WRITTEN BY 


EDWARD OXENFORD 
THE MUSIC COMPOSED BY 


JOSIAH BOOTH. 


Price Two Shillings and Sixpence. 














BROADWOOD PIANOS 


Complete IRON FRAMES; 
All modern IMPROVEMENTS; 
TONE—Pure, Equal, Carrying; 
TOUCH—Facile ; 
DURABILIT Y—Unrivalled. 


John Broadwood « Sons 


(ESTABLISHED 1732) 
PIANOFORTE MAKERS 
BY SPECIAL APPOINTMENT TO 
HER MAJESTY THE QUEEN 
THEIR ROYAL HIGHNESSES THE PRINCE 
AND PRINCESS OF WALES 


HIS ROYAL HIGHNESS THE DUKE OF 
EDINBURGH 


AND THE REST OF THE ROYAL FAMILY. 





Gold Medals and various Honours. 





Names of a few of the GREAT MUSICIANS and EXECUTANTS 
who have used and preferred their Pianos :— 








BEETHOVEN HAYDN R. SCHUMANN 
WEBER CHOPIN WAGNER 
MENDELSSOHN _LISZT VON BULOW 
DVORAK HELLER DE PACHMANN 
CRAMER HENSELT HALLE 
BENNETT Mpme. SCHUMANN SULLIVAN 





Price Lists and Illustrations on application, 


33, GREAT PULTENEY STREET (near Regent Street), 
LONDON, W. 


Just Published. 








THE 


BEAUTIFUL IN MUSIC 


A CONTRIBUTION TO 


THE REVISAL OF MUSICAL STHETICS 


BY 


DR. EDUARD HANSLICK. 





Seventh Edition, enlarged and revised (Leipzig, 1885). 
Translated by Gustav CoHEN. 





PRICE SIX SHILLINGS. 





“Messrs. Novello and Co. have done good service to musical art in 
this country by publishing an English translation of Dr. Edward 
Hanslick’s ‘The Beautiful in Music,’ a work now in its seventh 
German edition. The translator, Mr Gustav Cohen, has, of course, 
taken the latest edition as his text and accomplished his task with 
perfect clearness, aiming, as he says, ‘not so much at perfection in 
style as at reflecting with fidelity the mind and spirit of the author.’ 
Nothing could be more timely than the appearance of this book, 
because at no former period has the delusion it seeks to dispel been 
more rampant and mischievous. Dr. Hanslick mainly assails the 
theory that the office of music is to represent feeling, and contends 
that the beauty of a composition is specifically musical—that is, inhe- 
rent in the combinations of musical sounds, and independent of all 
alien, extra-musical notions. . . . We recommend Hanslick’s book to 
the careful consideration of amateurs.”—Daily Telegraph. 





London and New York: Nove to, Ewer and Co, 


London and New York: Novetto, Ewer and Co. 
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THE MUSICAL TIMES 
AND SINGING-CLASS CIRCULAR. 
JANUARY 1, 1892. 








THE MUSICAL TIMES. 


The Title-page and Index for Vol. XXXII. (1891) 
may be had on application gratis and post-free. 








A NEW YEAR’S GREETING. 


Here is a beautiful thought, which readers of 

Cowper will at once recognise :— 
Time, as he passes us, has a dove’s wing 
Unsoiled and swift, and of a silken sound. 

It is more elegant to introduce a dove than an owl, 
or the poet who longed for a “lodge in some vast 
wilderness” would, perhaps, have likened the course 
of time to the rapid, noiseless flight of Minerva’s bird 
across a star-lit meadow. That field-mice are in 
danger as the ghostly form floats past makes the com- 
parison no less strong. We, too, are in jeopardy 
every hour. After all, poets are not needed to 
emphasise the fact that time passes, and especially 
may their services be dispensed with on this New 
Year’s morning. The first hours of 1892 are conse- 
crated by many recollections. We call out of the 
past shadowy forms long since released from the 
muddy vesture of decay; we picture scenes in that 
part of the drama of life which has been played and 
almost forgotten; we hear voices the music of which 
faded into silence years ago; we remember words 
that come back to us like an echo from a distant hill. 
As this is done, one thought occurs to every mind :— 
It seems but yesterday !—and we perceive the grim 
force with which Carlyle compared Time to “an all- 
embracing ocean-tide, whereon we and the universe 
swim like exhalations which are and then are not.” 

Bells are merrily ringing in the present morning, 
and as men meet each other there are cheery words 
and warm pressure of hands. But the emotions 
proper to the hour are, like life itself—that dome of 
many-coloured glass—a mixture of varying ingredients. 
Melancholy is one of them. It is the shadow of our 
pleasures and attends them everywhere. The idea 
of tears at a wedding makes us smile, and the fact 
often supplies a theme for jest. But the philosopher 
sees both idea and fact in a different light. Whata 
“ Roundabout Paper” Thackeray would have written 
on the subject! How full of wisdom and of gravely 
humorous teaching! Alas! our most joyous mo- 
ments are tinged with regrets or apprehensions; 
teats lurk in the corners of eyes that sparkle with 
mirth, and amid the “‘ over-tones”’ of New Year bells 
we mark the unrest of a discord that calls vainly for 
resolution. At this time we must perforce look back. 
We have reached an eminence in the country through 
which life’s journey lies, and, as the traveller over a 
rolling prairie halts on the summit of each land-wave 
to survey the course he has achieved, so do we turn 
and reflect upon the year that has gone. To those of 
us who are interested in THE MusicaLt TiMEs the 
survey extends over a landscape not wholly basking 
in sunshine. We have reason to be glad in that the 
confidence and support of the musical public have 
been with us through the year; in that the journal 
has been served with zeal by all engaged upon it; in 
that its prospects were never so bright as now. 
But amid the satisfaction of these things we do 
not forget that, since we last gave our readers 
New Year’s greeting, one who, in virtue of his office, 
was first amongst us, has been called away. Our 





thoughts at this moment go back to the accomplished 
man and genial gentleman who began the year with 
us; who was our leader and fellow-labourer through 
winter and spring and summer into the season when 
fruits are ripe and the harvest is gathered. He lived 
to hear the noise of the reapers in the fields, but 
“there is a reaper whose name is Death,” and he 
sometimes works swiftly and silently. Before his 
sudden stroke our Editor fell, and the year, for us, was 
put into mourning. Those are happy who, in such 
circumstances, can share the feeling expressed in that 
magnificent Hymn by Walt Whitman, which Pro- 
fessor Stanford has set to worthy music :— 


| pe and praise, 


oO 
For the sure-enwinding arms of cool-enfolding Death. 


Approach, encompassing Death—strong deliveress! 

When it isso—when thou hast taken them, I joyously sing the dead, 
Lost in the loving, floating ocean of thee, 

Laved in the flood of thy bliss, O Death. 

This morning’s bells rang in “the new,” and from 
the facts of the year that has gone we turn to expecta- 
tions from that which has come. We cannot see the 
road through it, but hope supplies the visual defect, 
and the new period of time seems big with possibilities 
of blessing. On every hand are cheery wishes; men 
face the future with higher courage, and imagination 
spreads before them a bright and brilliant scene. It 
may be no better than a mirage born of ardent longing. 
Its flowing waters may be rivers of sand; its fruits 
but apples of Sodom. But then they may not. It 
is possible that we shall drink of the streams 
and eat of the fruits, and so pass the year in thankful 
content. If we again speak of this journal, we do so 
simply that amid the subjects of our New Year’s 
hopes it may not be forgotten. No persons are more 
conscious than those engaged upon it that there is 
much room for development, as a result of public 
support on the one hand, and the energy and devotion 
of proprietors, editor, and contributors on the other. 
Our share of the common work shall not be lacking, 
encouraged, as we are, by the appointment of an 
Editor who brings to his duties culture, energy, and 
savoir faire. It may be that among the writers for 
THE Musica TIMEs are some who do not see eye to 
eye with him on every question of musical art. 
If so, these will not be less ready than others to give 
him frank and cordial support, inspired by loyalty to 
a cause in which all have enlisted. Thus we enter 
upon the New Year praying that it may be a ‘“‘ Happy 
New Year” alike for those who write and those who 
read. J. B. 





FROM MY STUDY. 


SALUTATIoNS, gentle reader, on this New Year’s 
morning! There comes a query back, ‘And who 
may you be, courteous sir?” That is a very proper 
question, and should be answered at the beginning of 
an acquaintance which may endure. 

Inasmuch as I write from a “study,” you have, 
perhaps, concluded already that I am studious, that 
I have an environment of books, and love to talk 
about them. The deduction is not less correct than 
obvious. But you want to know more. My name I 
shall withhold, inasmuch as it is of no account, 
Painful recollections at this moment are stirring 
within me of the school-boy agonisings with which I 
once pursued the value of * through the laborious 
intricacies of quadratic equations. That letter of the 
alphabet always represents to me something the 
worth of which has to be determined. I shall 
sign this paper “x.,” and leave you, good sir 
or madam, to do the rest. My personal appearance 
and manner I entrust to your imagination, only 
hoping that it will do me justice. Do not, I pray 
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you—though, after all, what matters it ?—picture the 
natural hue and texture of my skin as too closely 
resembling old calf. I would also conjure you to 
leave a few white locks on the top of my head; to 
see that in your portrait I do not stoop over-much, 
and that my eyes are not painfully bleared with long 
research amid printed pages. There was a time, 
Madam—but enough; I have not taken up my pen 
to write personal reminiscences, however flattering to 
my amour propre. 

You know the story of the countryman who, not 
being quite as familiar with Fleet Street as was Dr. 
Johnson, took shelter in a doorway to let the 
crowd pass. In some sort I am like that unsophis- 
ticated rustic. I, too, have taken shelter from 
the crowd, although under no misapprehension 
as to the length of the jostling procession. 
Picture me, if you like, in a door-way, just on 
the edge of the flowing tide, looking out upon 
its swirlings and whirlings, watching the flotsam and 
jetsam carried along by the current, and feeling 
devoutly thankful that I have been stranded. Into 
that position we are all driven sooner or later, though 
not all have the grace to be content and make the best 
of it. Do you know William Blake’s illustrations to 
Blair’s “Grave”? and have you seen his pathetic 
drawing of the old man, feeble and stooping, who is 
being blown in at Death’s open door by an irresistible 
wind, which seizes and sports with his flying hair and 
garments? ‘The door is not always open, and some- 
times men have to wait for it. While they wait they 
need not be idle. 

I shall talk to you from time to time through these 
pages, in quite a friendly, informal way, chatting 
about books largely, and discussing current events 
as they appeal to me in my seclusion. Most patient 
reader, I do not expect always to interest you, but 
neither the will nor the effort will be wanting, and so 
I crave your indulgence and company as I turn to 
business from these introductory prosings. 

I received, the other day, a neat little book 
entitled ‘“‘The Beautiful in Music,” translated from 
the German of Dr. Hanslick by Gustav Cohen, 
and published by Messrs. Novello, Ewer and Co. 
First issued in 1854, Hanslick’s work is now in 
its seventh edition; but, I believe, it is only just 
made available to English readers. If I were a 
rich man—the supposition is sufficiently laughable 
for a New Year’s Feast—I would devote some part of 
my wealth to the circulation of this volume where- 
ever musical amateurs congregate. Words are hardly 
strong enough to express the pleasure it has given 
me; they would certainly fail to convey the hearti- 
ness of my agreement with the author’s reasoning 
and conclusions. I once had ‘a bone to pick” with 
Dr. Hanslick. As, then, one of the surging crowd in 
the busy highways of life, I knocked up against the 
Viennese critic. He had been writing nonsense 
about music in England; making such imperfect 
observation and drawing such rash and inaccurate 
conclusions that my faith in him was rudely shaken. 
In permitting such a result I was perhaps as unphilo- 
sophical as he was in causing it. You know very 
well that some mental processes are absolutely im- 
possible to certain people, I say nothing about 
the comprehension of a joke by Scotchmen, 
because my reader may belong to that estimable 
nationality and I would not for the world hurt his 
feelings. But it is extremely doubtful, for example, 
whether the American exists who ever has conceded, 
does admit, or ever will allow that his country is 
inferior in any respect to any other. Similarly, I 
question whether a foreigner, whatever may be the 
professions of his tongue, can honestly believe that 
English music and musicians are worthy of anything 





better than contemptuous recognition. In giving us 
that and no more Hanslick simply obeyed an instinct 
the force of which not only rests upon training and 
example, but upon the heredity accumulated through 
many generations. I can hardly blame him now; 


jnor have I the smallest inclination to do so after 


reading the book before me, and marching with him 
step by step through his arguments for the indepen- 
dence of music as an art. 

The other day the serenity of my life was a little 
ruffled by an old friend, W., who—he is old enough 
to know better—indulged in ribald laughter at 
Hanslick’s book, and drew upon his vocabulary of 
flouts and jeers for such terms as “ fossil,” and “‘stick- 
in-the-mud.” I told him that the atmosphere of my 
study was unused to spoken pleasantries of the 
like sort :—observe that I say spoken, because, having 
a good collection of polemical musical literature, 
there are thousands of examples on the shelves. At 
this W. condescended to explain that music was for 
him an affair of sensation and feeling, or of descrip- 
tive and pictorial effect. ‘The only music for me,” 
exclaimed my friend, “ is that which stirs and thrills, 
or which suggests to me events and scenes. That 
which consists merely in form and sound has no 
meaning.” Said I, ‘you will not find me under- 
valuing the physiological effects of music; but your 
thrilling sensations are due to the purely physical 
element of sound, and have nothing to do with art.” 
Then I took up Hanslick’s book, and remarking ‘* This 
applies to people like yourself,” I read from page 124 
et seg. :— 

‘“«¢ Their attitude towards music is not an observant 
but a pathological one. They are, as it were, in a state of 
waking dreaminess and lost in a sounding nullity.... 
Instead of closely following the course of the music, 
these enthusiasts, reclining in their seats and only 
half-awake, suffer themselves to be rocked and lulled 
by the mere flow of sound. The sound now waxing 
and now diminishing in strength; now rising up in 
jubilant strains and now softly dying away, produces 
in them a series of vague sensations which they, in 
their simplicity, fancy to be the result of intellectual 
action. They are the most easily satisfied part of 
the audience, and it is also they who tend to lower 
the dignity of music. For their ear the esthetic 
criterion of intelligent gratification is wanting, and a 
good cigar, some exquisite dainty, or a warm bath 
yields them the same enjoyment, though they may 
not be aware of the fact. In the indolent and 
apathetic attitude of some and the hysterical rapture 
of others, the active principle is the same—delight 
in the elemental property of music.’”’ 

Having read thus far, I looked over the top of my 
glasses, and of the book, at W., who shifted in his 
chair (a very easy one) and gave a snort which I 
interpreted as half incredulity, half defiance. He did 
nothing more articulate, so I pursued my argument :— 

‘“‘ As for music suggesting ideas, scenes, events, and 
so on,” said I, “you ought to know that it can do 
nothing of the kind, and that all the results of which 
you speak are the product of indications furnished by 
a title, or by an avowed ‘ programme,’ or they spring 
from association of ideas. No doubt you regard the 
music of ‘ The Messiah’ and Bach’s ‘ Christmas 
Oratorio’ as pre-eminently suggestive of religious 
feeling ?”” W. muttered something to the effect that 
otherwise he would be a fool. I begged him not to 
apply depreciatory epithets, even to himself, and 
resumed: ‘“ Now listen again to Hanslick :— 

“* Winterfeld has shown that many of the most 
celebrated airs from ‘‘ The Messiah,” including those 
most of all admired as being specially suggestive of 
piety, have been taken from secular duets (mostly 
erotic), composed in the years 1711-12, when Handel 
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set to music certain madrigals by Mauro Ortensio 
for the Electoral Princess Caroline of Hanover. The 
music of the second duet, “‘ No, di voi non vo’ fidarmi,” 
Handel employed unaltered both in key and melody 
for the chorus in the first part of “The Messiah,” 
*‘For unto us a Child is born.” The third part of the 
same duet contains the themes which occur in the 
chorus of the second part of “The Messiah,” “ All we 
like sheep.” The music of the Madrigal, No. 16, is 
essentially the same as the duet in the third part of 
“The Messiah,” ‘‘O Death, where is thy sting?” 
But the words of the Madrigal are as follows: 
“Se tu non lasci amore 
Mio cor, te pentirai ‘ 
Lo so ben io!" 

There is a vast number of similar instances, but we 
need here only refer to the entire series of pastoral 
pieces from the ‘Christmas Oratorio,” which, as 
is well known, were naively taken from secular can- 
tatas composed for special occasions. And Gluck, 
whose music, we are taught, attained the sublime 
height of dramatic accuracy only by every note being 


‘ scrupulously adapted to each special case—nay, by 


the melodies being extracted from the very rhythm 
of the syllables— Gluck has transferred to his 
“*Armida” no fewer than five airs from his early 
Italian operas.’” 

Closing the book with a bang I again looked at 
my old friend, who now spoke intelligibly. ‘I can- 
not argue all that,” said he; “nor can you deny 
the pleasure which I actually feel and have 
described.” I answered : ‘There is no wish to deny it, 
the objection is that your feelings and that which 
causes them have nothing essentially to do with 
music as anart.” ‘ Pray,” was the retort, “ how do 
you hear music?” I opened the book again, and 
instantly my thoughts went back to an old Methodist 
local preacher whom, in my young days, I used to 
“sit under” for the sake of his quaint and pithy 
sayings in the dialect of the country. The ancient 
man—he was a husbandman—was fond of demolishing 
arguments by appeal to the “law and to the 
testimony.” “Oh! Oh!” he would exclaim to an 
imaginary opponent, “that’s your geam, be it? But 
I knaw where to have ’ee. I'll just turn to Job, six- 
teen and dree (three), and take a veaw (few verses) 
out o’ that.” The homely figure of the faithful old 
teacher rose before me as I proceeded to take a 
*‘veaw’’ more out of Hanslick. ‘ Listen,” said I 
to W. :— 

“*The most essential condition to the zsthetic 
enjoyment of music is that of listening to a composi- 
tion for its own sake, no matter what it is or what 
construction it may bear. The moment music is 
used as a means to induce certain states of mind, as 
accessory or ornamental, it ceases to be an art, in a 
purely musical sense. The elemental properties of 
music are very frequently confounded with its artistic 
beauty—in other words, a part is taken for the whole, 
and unutterable confusion ensues. Hundreds of 
sayings about “ music” do not apply to the art as 
_— but to the sensuous action of its material 
only.’” 

My friend replied that the sensuous action suited 
him, and that he was not capable of hearing music 
for its own sake. To this I answered that unfortu- 
nately the vast majority of Concert-goers were like 
him, and, as a result, composers in these latter days 
degrade music by making it first of all an appeal to 
sensation. There is even a danger that pure music— 
artistically beautiful in itself—will die out, and that 
the public will tolerate nothing that does not pretend 
to tell a story, illustrate some extraneous thought, or 
simply thrill the nerves. I offered to lend the book 


to W.—it was made plain by his decrying epithets that 


he had not really read it—but he said that he would 
buy one for himself, which I thought much better. 
You, my long-suffering reader, should do the same. 

A man who has a library, and reads the books in 
it—which does not always follow—acts unwisely 
when he takes up the volumes indiscriminately. He 
should regard his possession as a pasture farm 
divided into fields, according to similarity of subject, 
and then browse in one enclosure before proceeding 
to another. I have lately been going through some 
illustrated music-books of the last century, the perusal 
of which has lightened in very pleasant fashion the 
dark and foggy December days. How charmingly 
not a few of these volumes are “got up”! Open 
before me now is a_ beautifully clean, fresh 
copy of Handel’s “ Julius Cesar”—the first edition, 
octavo, published by Cluer in 1724. Cluer, who 
was himself an artist, must have spent much 
money upon this book, the whole of the music 
being printed from finely engraved plates, while the 
title-page is a specimen of its kind not unworthy of 
the best French work at a later date. At the top of 
the composition (probably Cluer’s own) two flying 
angels, charmingly graceful figures, display a placard, 
whereon is inscribed ‘Julius Cesar: An Opera. 
Compos’d by G. Frederick Handel, of London, 
Gent.” Immediately below, a third winged creature 
fis engaged in blowing a trumpet; the base of the 
picture being occupied by two female figures, one 
playing a harpsichord, the other a viol da gamba. 
In the immediate background stands a well-filled 
book-case, and in the distance is a colonnade, 
meant, perhaps, for that of Burlington House. The 
engraving is worthy of the design, ‘and the beauty 
of the entire volume makes one marvel either at the 
boldness of the publisher in expecting a return from 
the limited musical public of the day, or at the readi- 
ness of that public to encourage the issue of expensive 
books. But the early decades of the eighteenth 
century were rich in such productions. I take up 
two pretty volumes entitled “ A Collection of Songs, 
with the Musick, by Mr. Leveridge. London. En- 
graved and Printed for the Author in Tavistock 
Street, Covent Garden. 1727.” According to Lowndes, 
these are the only volumes published by the famous 
bass of Lincoln’s Inn Fields, though, as need scarcely 
be said, other compositions from his pen have come 
down tous. In 1727 “ Dick” was keeping a coftee- 
house in Tavistock Street, where, no doubt, he 
both sang and sold his songs. I am inclined to 
think that among his customers was William Hogarth, 
who may have wiped off a “score” by designing 
a frontispiece for the “Collection.” Hogarth’s name, 
it is true, does not appear on the plate, but the 
usually accurate Lowndes vouches for the master’s 
handiwork, to say nothing of whatI may call internal 
evidence. The engraving represents Bacchus and 
Venus, attended by Cupid, seated on two substantial 
clouds, looking complacently down upon the Genius of 
Music, who has cast at their feet, as an offering, a 
violoncello and an open book. The figures are 
admirably drawn, though the engraving is somewhat 
rough. The mythological personages are,I need not 
insist, very happily chosen, especially Bacchus, who 
could only approve such sentiments as these :— 


When dull cares doe attack ye, 
Drinking will those clouds repel ; 
Four good bottles will make ye 
Happy, they seldome fail. 

If a fifth should be wanted, 

Do but call, ’twill be granted. 
Thus youl easy obtain 

A remedy for all pain. 


It is to be hoped that none of Mr. Leveridge’s patrons 
were judges of poetry, and that they bought the 
coffee-house keeper’s books for the sake of material 





excellence, since in that case there was a quid pro quo. 
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Every way a more remarkable collection of English 
songs appeared in folio in 1737. Lowndes thus 
describes it: ‘‘The Musical Entertainer, engraved 
by George Bickham, Junr. (A Collection of Songs by 
various Composers, edited by John Frederic Lampe, 
and engraved on copper-plates, with a vignette on 
every page. Copies are frequently mutilated by print 
collectors.) Lond., 1737-8. 2 vols., folio.” The mutila- 
tion of which Lowndes speaks is probably the reason 
why I never met with a copy till the other day, when, 
to my great satisfaction, one came under my hand 
and into my possession, though neither quite 
perfect nor in the best possible state. The editor 
or publishers of this collection must have taken 
upon them considerable responsibility, for the work 
is very expensively got up; the words and music 
are exquisitely engraved, and the large vignette, at 
the head of each song, is designed with spirit, while 
the plates are entitled to rank among Bickham’s best 
work. The designs, however, are not all original, one 
of them being easily recognised as adapted from 
Hogarth’s “ Midnight Conversation.” I should add 
that the tail-pieces and ornamental borders are not 
less charming in their way than the vignettes. It 
would be a great pleasure to take my complaisant 
reader through the collection and discourse upon it 
with what anyone less courteous would probably call 
the garrulity of age. But space and time are 
against such a course, and I must be content to 
notice one song only. It is entitled ‘‘ The Ladies’ 
Lamentation for ye Loss of Senesino,” and is headed 
by a vignette representing that famous and pampered 
male soprano, receiving the adieux of his admirers on 
the quay near which lies the ship in which he is to 
sail. The artist, who must have known Senesino 
well, being contemporary with him in London, 
represents the Italian as a lanky, weak-legged person 
standing in an affected attitude and waving off the 
tearful women who are begging him to remain among 
them. Themen in the picture are cheering the popular 
idol or bowing low before him, while two porters, 
one a negro, are laden with boxes and bags inscribed 
‘Ready Money.” It is necessary to quote discreetly 
from the words of the song, since the taste of some 
verses is not that of the present day. The poet meets 
a weeping lady and inquires the reason of her dis- 
tress. He continues :— 

“T gently requested the cause of her moan, 
She told me her sweet Senesino was flown, 


And in that sad posture she'd ever remain, 
Unless the dear charmer would come back again.” 


“Perhaps ’tis some Linnet, some Blackbird, said I, 
Perhaps ’tis your Lark, that has flown to the sky; 
Come dry up your tears and abandon your grief, 
I'll bring you another to give you relief.” 


No Linnet, no Blackbird, no Skylark, said she, 

But one much more tunefull by far than all three, 

My sweet Senesino for whom I thus cry 

Is sweeter than all the wing’d songsters that fly. 
Mark now the value of old song-books as throwing 
light upon the incidents and manners of the past. 
Nothing in the pages of musical history conveys so 
strong an idea of the position held in England by the 
arrogant Italian soprano than the ditty from which I 
have quoted. Moreover, it throws a flood of light 
upon the difficulties which beset Handel in having to 
propitiate these worshipped warblers and their 
votaries. 

Dear reader, I have reached the end of my tether, 
though there is much more to say about illustrated 
song-books. When we meet again I shall be ready 
for another gossip on the subject. W. has just 
entered my study, armed with Hanslick. He looks 
combative and there will be an argument, the worst 
of which he, of course, will get. I lay down my pen 
for the fray. X, 





THE FALL OF BONONCINI. 


THE short biographical notice of Bononcini 
written by [G.] in Grove’s “ Dictionary of Music and 
Musicians” contains the following passage :— 

“‘ About the year 1731, the discovery that a madrigal 
to the words ‘In una siepe ombrosa,’ which had been 
submitted to the Academy (of Ancient Music) some 
years previously as his (Bononcini’s) composition, was 
a mere transcript of one by Lotti, led to a long cor- 
respondence, and caused a great deal of excitement 
and much irritation against Bononcini, and was the 
first step in his fall. It is difficult to understand why 
a man of his abilities, whose own madrigals were well 
known and highly thought of (see Hawkins’s testimony) 
should have borrowed from a composer whose equal 
he certainly was, if, indeed, he did borrow Lotti’s 
music at all—which is by no means certain (Hawkins, 
ch. 185).” 

The doubt raised by [G.] is worth resolving, and 
the following remarks upon the subject may be 
read with interest, not only as touching an historic 
case of alleged plagiarism, but because of its connec- 
tion with famous names. 

I do not understand [G.’s] reference to Hawkins in 
support of the doubt he entertains. That historian 
limits himself to a bare statement of the case till in 
the last paragraph he remarks: “ But whether the 
letters referred to are not evidence of his (Bononcini’s) 
claim, and also of the injustice of it, will hardly bear 
a question.” These words are pretty strong evidence 
as to the opinion entertained by Hawkins, and I am 
bound to add that no unprejudiced reader of the letters 
mentioned by him can avoid the conclusion that 
Bononcini did endeavour to palm off as his own a 
composition from the pen of Lotti. With [G.] I 
cannot conceive why he played a game so dangerous 
and disgraceful. But it is not always the destitute 
who are caught at petty larceny. 

I will now relate the whole story in detail, premising 
that my facts are drawn from a rare pamphlet pub- 
lished in London under date 1732, and entitled 
“Letters from the Academy of Ancient Music at 
London to Signor Antonio Lotti of Venice with his 
Answers and Testimonials.” This is the corres- 
pondence mentioned by Hawkins, who obtained from 
it the materials for his brief but very fair summary of 
the transaction. I may add that my copy of the 
pamphlet is bound up with some others in a volume 
which once belonged to Dr. Boyce, and was Lot 112 
in the catalogue of his sale. 

In the year 1710 an institution styled the Academy 
of Ancient Music was founded in London for the study 
and practice of vocal and instrumental works. With 
its early achievements I am not now concerned, but 
it is important to observe that among its members 
was Dr. Greene, who seceded in 1828 to set up a rival 
society at the Devil Tavern, Temple Bar. Before 
thus—as said the wags of the period—going to the 
Devil, Greene (vide Hawkins) introduced to the 
Academy a five-part madrigal, “In una siepe 
ombrosa,” purporting to be the composition of 
Bononcini, who was in London at the time. Not long 
afterwards, the Directors of the Academy, among 
them Dr. Pepusch and Bernard Gates, had their 
attention called by one of the members to a collection 
of vocal works bearing the name of Lotti. Within 
the covers of this volume was the very madrigal before 
received and performed as Bononcini’s! Accepting the 
evidence of the printed book (obtained from Venice, 
where Lotti then resided as Organist of St. Mark’s), 
the Directors caused the madrigal again to be per- 
formed, but now under Lotti’s name. Straightway 
came a haughty epistle from Bononcini, complaining 
bitterly of what had been done, charging Lotti with 
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having stolen the composition from him, and asserting 
that he (Bononcini) had written it thirty years before, 
at the command of the Emperor Leopold, in whose 
library it would be found. This statement was so 
positive and circumstantial that the Directors felt 
bound, for their own credit’s sake and that of the 
Academy (of which Bononcini was a member), to 
investigate the matter and, if possible, get at the 
truth. Accordingly they instructed their secretary, 
Mr. Hawley Bishop, to communicate with Lotti, and 
also to enquire of Fux, the Emperor of Austria’s 
Chapel Master, with regard to Bononcini’s statement 
that a copy of the madrigal would be found in the 
Imperial Library. 

On February 5, 1731, Mr. Bishop wrote to Lotti, in 
Latin, placing before him the circumstances stated 
above, and adding: “The Academy, entirely impar- 
tial between you, not more favouring him (Bononcini), 
though a member, than you, known to them only from 
your reputation, but consulting the honour of both, 
ordered me to write this letter to you, and another on 
the same subject to M. Fux, Chapel Master to the 
Emperor, that, the truth being discovered, the real 
author may receive his deserved praise.” 

Lotti replied, in French, on March 29. He seems 
to have been a very amiable and courteous gentle- 
man, who impressed the stamp of fine and delicate 
feeling on every page of his correspondence. Coming 
to the matter at issue after some complimentary 
expressions addressed to the English nation and the 
“illustrious Academy,” Lotti declared himself much 
surprised at having to prove his right in a work 
which for six years had been before the public under 
his name. He added: “ Had this been represented 
to me by any other, I would have appealed to the 
public notoriety of the fact, and have intrenched 
myself in silence, but the respect I owe to you, and 
the illustrious body you represent, obliges me to 
satisfy your request.” In substance, the following is 
what Lotti had to say :— 

The contents of the volume, including the disputed 
piece, were composed shortly before the book was 
printed, and several professors and amateurs saw the 
Madrigal in process of writing, or sang it, or heard it 
rehearsed, while only a rough copy existed. The 
verses were written by the Abbate Pariati (poet to 
Charles VI.), who was then in Venice. Lotti being 
in the habit of exchanging compositions with Ziani, 
second Chapel Master to the Emperor Leopold, sent 
a MS. copy of “In una siepe” to Vienna, where, 
through Ziani’s influence, it was sung at Court, and 
so pleased the Emperor that Lotti was requested to 
forward more works of the same kind. Upon this 
Lotti finished and despatched to Vienna some other 
pieces. These, with the madrigal, were afterwards 
published in the volume before-mentioned, and dedi- 
cated to Leopold’s successor, Joseph I., who rewarded 
the composer by presenting to him a gold chain. 

- This, sir,” continued the organist of St. Mark's, 
“is, in short, the history you required, and, for a 
reward of my obedience, I only desire you to be very 
sure that no one, willing to do M. Bononcini an ill 
turn, has falsely attributed to him the letter written 
to the Academy in his name, for’ it is incredible that, 
learned as he is, he should, merely out of gaiety of 
heart, adopt my defects for his own.” 

It was now Mr. Hawley Bishop’s duty to communi- 
cate with Bononcini. This he did on April 14, sending 
with copies of the letter to Lotti and that gentleman’s 
answer a short note, from which the following is an 
extract :— 

_ “The Academy thought themselves obliged in 
Justice to acquaint you with what he (Lotti) says in 
support of his claim and in opposition to yours. I 
have, therefore, omitted a post in returning him an 


answer, that I might have an opportunity of receiving 
your commands in relation to anything you shall 
think proper for me to say in reply. I shall wait till 
the middle of next week in expectation of the favour 
of a letter from you.” 

What sort of treatment the secretary's communica- 
tions met with at the hands of Bononcini appears in 
the course of a second letter to Lotti, dated June 5. 
Mr. Bishop said @ propos : 

‘*T also wrote a letter to Signor Bononcini, which 
was delivered into his own hands, in which I sent 
him copies of both our letters, and told him I would 
wait a week before I wrote to you again, that he 
might, if he should think proper, have an opportunity 
of replying. But I waited a fortnight to no purpose. 
I then sent a second letter by the keeper of our 
library, and, Signor Bononcini not being at home two 
or three times, I ordered it to be left with his servant 
but, which I am surprised at, was denied, for the 
servant said he had orders to receive no letters but 
what came by post. Thus stands the affair with 
Signor Bononcini.” 

The secretary added that Bononcini’s friends con- 
tinued to assert his right in the madrigal, to accuse 
Lotti of theft, and the Academy of slander. He 
therefore begged, the more because no reply had 
come from Fux, that his correspondent “ would be 
pleased to send some certificates of the Conte di Par, 
Abbate Pariati, or some others who saw the madrigal 
at Venice before it was published.” 

Lotti replied to Mr. Bishop’s Latin letter by one in 
Italian, observing, after compliments, that he could 
understand the fuss made “were the dispute about 
an only child, but for a madrigal indeed it is too 
much, since Signor Bononcini can make others equal 
and much superior.” He playfully added that all 
was quiet at Venice and Vienna, and that his friends 
rallied him upon a work from his pen being contested 
as though it were the Golden Apple. Coming to 
business, he said: “ For the certificates you desire of 
me, I should really think I have no occasion for this 
remedy, because I find myself in health, but I ought 
to refer myself, and submit to the commands of the 
Academy; therefore I enclose some papers from 
Vienna and from Venice, sufficient even for those 
who have a hatred for truth.” We will now examine 
these documents. 

The first opens solemnly: “In the name of the 
Eternal God, Amen,” and is a certificate of Joseph 
Uccelli, a public notary of Venice, attesting that on 
Sunday, August 12, 1731, personally appeared before 
him the following gentlemen: the Rev. Antonio Bisi, 
Chapel Master of the Most Serene Republic; Gero- 
lamo Melari, Musician of the Ducal Chapel of St. 
Mark; Claudio Frangioni, also a Musician of the 
Chapel ; the Rev. Clemente Leopoldo de Tarsis and 
Ottavio, Hereditary Postmaster-General of the 
Empire at Venice, and Georgio Gentili, first violin of 
the Ducal Chapel. These persons having taken an 
oath, “attested, deposed, and affirmed,” so runs the 
notary’s certificate, “that the last madrigal which 
begins, ‘In una siepe ombrosa,’ in the printed book of 
Duetti, &c., of Signor Ant. Lotti, organist of the Ducal 
Chapel of St. Mark, which I showed to each of them, 
and the music of the said madrigal, as it at present 
appears in the print, was composed by the aforesaid 
Signor Ant. Lotti, and this they say they know, some 
from having seen it composing in the rough draught, 
some from having sung it, and some from having 
heard it practised before it was sent to the press ; and 
that this is the truth, they have desired me hereafter 
mentioned to attest this public instrument of their 
valid sworn deposition, and they are ready to depose 
the same before any judge, magistrate, or tribunal 





whatever.” This document was accompanied by 
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another in which two traders on the Exchange of 
Venice affirm the official character and credit of the 
notary. 

The next certificate is signed by G. Francisco 
Maria Bettoni, who proves that he saw the madrigal in 
the rough draught, ‘with the alterations and erasures 
of some notes as the work went on’’; that he heard 
it practised, and that he himself sent it to the printer, 
who gave the author twenty-five copies. 

A certificate of Michael Angelo Gasparini comes 
next. Gasparini asserts that he was a fellow student 
with Lotti under Legrenzi, and had continued in 
uninterrupted friendship with him for forty-five years. 
He remembered reading the poetry of the madrigal 
before Lotti set it to music, and was one of the first 
who sang it in Lotti’s house and other places. He 
recollected also the sending of the work to Ziani, and 
deposed to having advised its insertion in the volume 
of Duetti, &c. 

So much for the Venetian witnesses, and now I 
turn to those of Vienna. 

There is, first of all, a certificate jointly made by 
Pietro Pariati, Poet to his Cesarian and Catholic 
Majesty; Giovan. Guiseppe Fux, Chapel Master to 
his Czsarian Majesty; Antonio Caldara, Vice- 
Chapel Master; and Gaetano Orsini, Musician to the 
Court. These persons say: “ We ratify that these 
musical compositions (the contents of the volume of 
Duetti, &c., including the madrigal) were all pro- 
duced by the pen and genius of the abovesaid Signor 
Ant. Lotti; only the poetry of the Duetti, Terzetti, 
and Madrigal was expressly made at the request of 
the said Signor Lotti by Sig. Abbate Pariati (one of 
the attestants), Poet of his Czsarian and Catholic 
Majesty.” Gaetano Orsini adds, on his own part, 
that he has in his possession the MS. sent by Lotti 
to Ziani, and that the music was sung “ during a 
service of the table in the time of the most august 
Emperor Leopold I., of glorious memory.” 

Adam Alvera, public notary in Vienna, next certi- 
fies to the foregoing document as having been sub- 
scribed before him, and the Prztorian Court of 
Vienna bears witness to Alvera’s official character 
and credit. 

The last document in the correspondence is a 
Latin letter to Lotti, signed by the following directors 
of the Academy: John Pelling, S.T.P.; Hen. Needler, 
amateur; Humphry Wyrley, amateur ; J.C. Pepusch, 
Doctor of Music; Bernard Gates, Master of the 
Children of his Majesty's Chapel; and J. Freeman, 
Gentleman of the same Chapel. They say :— 

“The testimonies, dear sir, you transmitted to us 
have had their due weight with us, and abundantly 
confirm us in the good opinion we had _ before 
conceived of you. It can be no disagreeable news to 
you to hear that we have sent them, together with 
the several letters that have passed between us, to be 
printed. This procedure will serve eternally to 
convince you of our good and sincere intentions 
towards you, and at the same time confound those 
who have taken upon them to arraign our conduct 
throughout this affair.” 

All this while, and after the correspondence 
appeared in print, Bononcini kept silence. [G.] 
suggests that he was too proud to speak; it is much 
more likely that he had nothing to say. What could 
he possibly urge in defence when, in opposition to 
his statement that he had composed the madrigal 
thirty years before, Pariati testified on oath that he 
had written the words expressly for Lotti at a compara- 
tively recent date? ‘From that time,” says Hawkins, 
“the reputation of Bononcini began to sink in the 
world.” Able musician though he was, he could not 
stand up against the opprobrium resulting from a 
perfectly gratuitous act of dishonesty, and not long 





afterwards he left England as the dupe and ally | 
of an impostor who pretended that he could make | 


gold. 





THE PROPOSED MANCHESTER 
CONSERVATOIRE. 


On Thursday, the 3rd ult., a project was unfolded 
by Sir Charles Hallé, at Manchester, which calls for 
the serious and sympathetic attention of all musicians 
throughout the country. It is true that the realisa- 
tion or rejection of the scheme depends entirely on 
the attitude which Manchester and Manchester alone 





decides to assume, and it is not our purpose to enter © 
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on a consideration of its merits in any spirit of © 


partisanship. 


The practicability of the undertaking _ 


is being carefully considered by a well-chosen com- | 


mittee, in which business men are fully represented. 


We do not purpose, therefore, to do more than view | 


the project in the light of its artistic significance and 
importance. 

The musical situation in Manchester may be thus 
briefly summarised. At the time of the Art 


Treasures Exhibition in 1857, Sir Charles Hallé, | 


who was entrusted with the direction of the 
musical arrangements, got together a professional 
orchestra, and started his own Orchestral Concerts. 
The enterprise, which barely paid its way at first, 
gradually developed into a prosperous concern, and 
now numbers no fewer than 1,200 subscribers. Sir 
Charles Hallé, the proprietor, creator, and directing 
spirit for nearly thirty-five years of this great insti- 
tution, though still happily hale and vigorous, has 
already passed his seventieth year, and the con- 
tingencies and certainties that thrust themselves 
before a man in his position and at his time of life 
have not unnaturally come to occupy his serious 
attention. As he put it at the meeting in the Town 
Hall on the 3rd ult.: “It has been a trouble to 
me for many years to think of what is to become of 
these Concerts when I am gone, or when my powers 
have failed to such a degree that I can no longer 
conduct them with the requisite energy. . : . It has 
already been suggested to me that in all probability 
the Concerts will crumble to pieces when I can no 
longer direct them.” To avert this contingency Sir 
Charles Hallé is desirous, while the concern is at the 
height of its popularity and prosperity, to make over 
his Concerts to a company—either the directorate of 
the Gentlemen’s Concerts or some society like it, on 
a broader basis, retaining his services as salaried 
conductor for as long as he is able to conduct and 
direct them. An integral part of the scheme, how- 
ever, must be the erection of a new Concert-hall, for 
the Free Trade Hall, in which the Concerts are held 
at present, may at any moment be permanently 
secured for other purposes, and the seating power of 
the Gentlemen’s Concert Hall is far too limited. The 
necessity, or the desirability, of building a new hall, 
gave Sir Charles Hallé the opportunity for broaching 
the second and more interesting part of his scheme, 
which may be set forth in his own words :— 

‘“‘ He must say that from his experience, from what 
he heard and from what had been written to him, a 
good many people felt that the time had come when 
a really great musical Conservatorium should be 
founded here in Manchester. For establishing such 
an institution .Manchester was never in such an 
excellent position as now, because they had profes- 
sors for every musical instrument, and very excellent 
ones too, that had a name through all the kingdom, 
resident here in Manchester. No town in the whole 
of England, with the exception of London, was so 
favoured in that respect, and therefore with such 
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facilities it must be clear that an enormous number 
of people desired, or would desire, to study music. 
Some facts that had come to his knowledge showed 
this. Only that day he had heard that every week 
upwards of 600 music lessons were given in one 
single house (Messrs. Forsyths’) in Deansgate. They 
had a certain number of rooms which they let out to 
music professors.” 

After some discussion, in which Sir W. Houlds- 
worth, M.P., Mr. W. Mather, M.P., Mr. J. W. 
Maclure, M.P., Dr. Hiles, Mr. G. Freemantle, and 
other gentlemen took part, the matter was referred to a 
committee, who will, in due course, report to a future 
meeting on Sir Charles Hallé’s proposals. The tone 
of them was uniformly sympathetic, and one of 
the speakers actually went so far as to suggest that 
the Municipality, out of the funds at its disposal, 
should contribute to the support of the proposed 
school. A note of useful warning, however, was struck 
by Dr. Hiles, who, while cordially welcoming Sir 
Charles Hallé’s desire to assist in the establishment 
of a Music School in Manchester, questioned the advis- 
ability of making the school in any way dependent on 
the success of the Concerts, the popularity of which, 
when Sir Charles Hallé ceased to conduct them, might 
be subject to fluctuation. He was not aware, he added, 
that such a close connection between a school and a 
concert speculation existed at any of the Continental 
Conservatoires. To this Sir Charles Hallé replied 
that he did not consider the two parts of his scheme 
as inseparably connected, but rather thought of the 
students of the School of Music being associated with 
the Concerts, as at the Leipzig and Paris Conserva- 
toires, one benefiting the other. 

This being so, and pending the report of the 
committee, we may take the practical outcome of the 
meeting to amount to this: that whether in close or 
loose connection with the Manchester Orchestral 
Concerts, the continuance of which may be taken for 
granted, there is a strong feeling in favour of the 
establishment of a local school of music at Manchester, 
which if it takes practical shape, should do for 
Lancashire what the Royal Academy and the Royal 
College of Music do for London. Evenin Manchester, 
although there are a great many excellent teachers, 
there are, on the other hand, far too many preten- 
tious and incompetent instructors, musical crammers, 
and “mock doctors.” Now it would be the object of 
a Conservatoire to gather to itself all the wheat and 
reject the chaff. All the really first-rate iocal teachers 
would probably be attached to the school, and the 
guileless public would have — what it has not at 
present—a sure and unmistakable method of dis- 
tinguishing the genuine from the bogus article. 
In conclusion, the establishment of such a Con- 
servatoire is to be welcomed on two grounds—one 
special and one general. There is a great deal of 
admirable raw musical material in Lancashire, both 
vocal and instrumental, but it needs to be hewn into 
shape and form; and it is precisely this desired 
quality of finish, method, scholarship, or ‘ school,” 
that such an institution is fitted to bestow. The 
“grit” and enthusiasm are there, but they need to 
be controlled and guided by the formative influences 
which, it is to be hoped, will radiate from the new 
Academy. Lastly, the realisation of such a scheme 
is eminently calculated to help on the process of 
decentralisation which is so much needed in the 
domain of English art. Manchester is already a 


centre of musical enlightenment, but its power for 
good would be still further enhanced if to the oppor- 
tunities of hearing good music which already abound 
there were added the opportunities of obtaining an 
all-round musical education without migrating to 
London or the Continent. 


OUR MOZART SUPPLEMENT. 


Ir is with natural and unqualified satisfaction that 
we acknowledge the generous reception given by the 
public to our supplement in commemoration of the 
hundredth anniversary of Mozart’s death. Our desire 
was to do something not unworthy of the homage 
which we believed the world was ready to pay at the 
master’s shrine, and in the accomplishment of that 
purpose it was a matter of course that we spared 
neither labour nor expense. But under the most 
favourable circumstances there is an element of 
speculation in all such enterprises. The public may 
not entertain the feeling with which they are 
credited, or a mistake may be made in catering for 
their taste, or what is put before them may be 
deemed inadequate. We were fortunate enough to 
escape one and all ofthese dangers. It would be pre- 
sumptuous to assume that the entire contents of the 
Mozart Supplement met with unreserved approval, 
but of general satisfaction we have the best possible 
assurance. That is spoken to by the sale of the 
whole edition within two or three days of publica- 
tion. Though conscious that our best had been 
done under the circumstances, we were scarcely pre- 
pared for such an emphatic expression of approval 
—one which demands our gratitude and is regarded 
as avery great encouragement. But this is not all. 
The Supplement was noticed by the Press the country 
over in a kindly and appreciative spirit, some papers, 
as the Gloucester Fournal, giving nearly a column ot 
extract and comment, and none failing to convey a 
more or less adequate idea of what had been done. 
Such generous treatment we look upon as a high 
reward, and as involving an obligation not likely to 
be forgotten. 

Practical recognition of the favour shown to us 
by the musical public is not more obvious, as a duty, 
than is the form it may best take. Our aim must 
be to make THE Musicat Times more than ever 
deserving of the support so freely given to it. That 
may be done in two ways—first, by strengthening the 
ordinary issues of our Journal in any manner adapted 
to improve the interest and value of their contents ; 
second, by means of special efforts such as that which 
produced the Mozart Supplement. We shall keep 
both courses before us, and pursue them as may seem 
advisable, the intention being to publish a Supple- 
ment, dealing with some matter of particular interest, 
towards the close of each year. With regard to the 
regular monthly issues, new features will be intro- 
duced as, after due examination, they commend 
themselves in furtherance of a purpose to 
make Tue MusicaL Times increasingly worthy of 
the most popular and widely diffused of arts. 
Should our efforts prove successful, we shall surely 
receive adequate support from the public who, during 
so many years, have given us steadfast encourage- 
ment. Faith in that result is our best incentive, and 
in that faith we address ourselves anew to our work. 





A propos of the performance of Bach’s “St. Matthew 
Passion” at the recent Birmingham Festival, it may 
be interesting to know what Mendelssohn, that true 
disciple of Bach, thought of the prospects of the great 
Cantor’s work being given in England. Through the 
kindness of Miss Mounsey—who has inherited from 
her late sister, Mrs. Mounsey Bartholomew, Men- 
delssohn’s letters to Mr. Bartholomew—we are 
enabled to give the following unpublished letter from 
the composer to his English translator. A pathetic 
interest is attached to the letter, in that a week after 
it was written Mendelssohn was first seized with his 





fatal illness. On the following November 4 the hand 
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of the great musician letter-writer was for ever stilled. 
The letter is in Mendelssohn’s-own English, and it is 
probably one of the last that he wrote in our 
language :— t 

“ Leipsic, October 2, 1847. 

“ My DEAR S1r,—Many thanks for your two kind 
letters. I received yesterday the second, and have 
spoken to Mr. Buxton [Ewer and Co.] about Bach’s 
Passion. But at the same time, I was obliged to give 
him at full length the reasons why it is impossible to 
me to do as you wished me. I cannot rescore the 
work, nor can I point out any alterations, as it has 
always been a rule for me to leave these works 
absolutely as they were written, and as I have often 
quarrelled with those who did not. And at the same 
time, the circumstance of Christ being introduced in 
the music, which certainly will not do for England, 
seems to me so essential to the whole work, to its struc- 
ture and its meaning—particularly with regard to the 
Passione, the one after St. Matth.—that I feel con- 
vinced these masterpieces cannot for the present 
moment be made popular in your Country. It will 
nevertheless be a source of gratitude to all those 
musicians who are really devoted to that great 
master, and that you have devoted so much time and 
pains upon his greatest works; but for the public I 
fear they will remain unavailable—at least, if they 
are so in their present form I should not be able to 
alter them for the public’s sake, or for any other 
reason. All this Mr. Buxton will tell you at length, 
and will also excuse my writing in so much haste. I 
have so much work on my hands that I hardly know 
what to begin with, and it is also for this reason that 
I must beg you to excuse my writing an Organ-part 
to the Motetts. It would be impossible, or at least 
useless, to add anything new to such a part, and 
whoever writes it should limit himself to making an 
accompaniment from what he finds in the voice-parts, 
a sort of arrangement ; this might easily be done by 
every skilful musician, but, as I say, the quantity of 
business which surrounds me prevents my doing it, 
much as I should have liked to do as you wished me. 

“And have many thanks for all the kind and 
friendly things which every letter of yours contains, 
and for which I shall always feel heartily and sin- 
cerely indebted to you. And believe me, now and 
always to remain,—Yours very truly, 

“ FELIX MENDELSSOHN BARTHOLDY.” 


THERE is another fanatic to the fore with an im- 
proved system of musical notation, that highly 
desirable but hopeless scheme on which so many 
ingenious minds have wasted time and thought. 
The present invention attempts to simplify music in 
various directions ; but chiefly, and most reasonably, 
in the matter of time. Time instead of the semibreve 
is to be made the scientific basis of notation. Notes 
are therefore fractions of time. The semibreve and 
minim are dispensed with, and the crotchet made 
the invariable unit or “beat,” having for its binary 
sub-divisions the quaver and semiquaver, and for 
its ternary sub-divisions two new characters, not 
described, called the tierce and semitierce. The 
only varieties of time, therefore, would be two-time, 
three-time, and four-time. Rests appear to be in- 
dicated by the same characters as notes, but with 
white (minim-like) heads instead of black. This 
seems a decided error. The gain in this system is in 
the abolition of complex time-signatures; but the in- 
ventor seems to have made no provision ior notes 
longer than a beat in length. He speaks indeed of 
‘*a few signs of prolongation,” but the rejected semi- 
breve and minim would surely serve as well as new 





signs? We have tried to translate a bar of ordinary 
pianoforte music—say the following :— 























into the new notation, and have only succeeded in 
making it look a veritable scarecrow. Finally, the 
inventor utterly alienates our sympathies by saying— 
“The clefs are retained on practical grounds, but 
their abolition should be urged, so as to obviate the 
needless difficulty of different readings for the two 
hands on a pianoforte, organ, &c.” Once grasp the 
idea of a stave of eleven lines and this difficulty 
vanishes. But our friend proclaims himself an 
amateur in his opening sentences. He says: “ These 
difficulties (i.e., of notation) have deterred, and must 
—until removed—always deter, many persons from 
the study of music, or from subsequently practising 
it. The proposed simplified notation will curtail the 
period and expense of tuition, whilst tending largely 
to increase the number of learners.” If for no other 
reason the system stands self-condemned. 


A uiTTLe while ago the Ménestrel published a most 
interesting set of articles on the great Napoleon as a 
patron and lover of music. It had been contended 
that he was destitute of any real interest in the arts; 
but the authors of the article in question were able to 
give convincing proof that his devotion to music was 
not merely of a personal character, as in the case of 
Grassini, but occupied his thoughts even when he was 
campaigning. Not long ago, when Count Moltke 
died, it transpired amongst other traits of that 
famous warrior, that he was exceedingly fond of 
music, and in the habit of attending Concerts in 
Berlin quite to the close of his long career. Of a 
very different stamp, in this as in other matters, is 
the redoubtable Prince Bismarck, whose conversations 
with the painter Lenbach on this subject have lately 
been reproduced in a German paper. At the 
gymnasium which he attended as a boy, his music 
lessons were the hours which he dreaded more than 
any other. He had no ear and no aptitude. His 
memory, so good in other respects, was entirely at 
fault where crotchets and quavers were concerned, 
and his lessons generally ended in tears. Neither 
the Concert-room nor the opera house ever exerted 
any attraction overhim. His favourite instrument is 
“a good Barbary organ” or a hurdy-gurdy. It 
would seem as though Shakespeare was right when 
he declared that music was incompatible with 
diplomacy. But then we are confronted with the 
case of Napoleon cited above. 


One of the daily papers gave, about a fortnight 
ago, some interesting information as to the course of 
study followed by Mrs. Alice Shaw, who came over 
to London some three years back with the proud title 
of “La Belle Siffleuse.” Mrs. Shaw, to quote the 
journal in question, “says she began by studying 
upon exactly the same principles as those upon which 
one would study singing, practising scales and exer- 
cises, and then learning simple airs. Now, after all 
her perseverance, she states that she finds it increas- 
ingly easy to produce her notes and effects, but that 
it takes far more study to learn to whistle the air of 
a song than to sing it.” Was it not Leech who, in 
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one of his pictures in Punch, many years ago, por- 


trayed the ravages of the whistling mania among the 
rising generation? Of late years the malady has 
spread to adult and fashionable circles, but it is 
highly reassuring to learn, on the authority of such 
an expert as Mrs. Shaw, that it takes far more study 
to learn to whistle the air of a song than to sing it. 
In our ignorance we had thought (and feared) that it 
was precisely the reverse. This timely word of 
warning may be most beneficial in restraining those 
aspirants who are tempted to embrace the arduous 
calling of the whistling virtuoso. Another serious 
consideration is this, that in othe: walks of music 
good looks are not essential; but in the sibilatory 
department beauty is indispensable ; you must be a 
belle siffleuse or a beau siffleuy—like a beau sabreur—or 
nothing. 





A CIRCULAR, gorgeous in rainbow hues, lies before us 
directing, nay, insisting upon attention being given to 
the advertiser’s infallible method of imparting a 
thorough knowledge of the pianoforte with one term's 
instruction at So-and-so’s Academy of Music, and upon 
the following reasonable terms: ‘Classes, conducted 
by anassistant, 6s. 6d. per quarter (method book gratis) ; 
Young Person’s (query, servant maid’s?) private 
tuition, one lesson a week, gs. 6d.; Adults, strictly 
private tuition under Principal, 14s. 6d., or of a lady 
tutor, 11s. 6d.” It is interesting to know that a 
lesson from a lady is worth 3d. less than the same 
instruction imparted by a gentleman. But this 
tuition must be very remarkable if it at all corre- 
sponds with the advertiser’s claims. Amongst other 
things we are told that ‘all the ledger line notes 
used in music above treble and bass clefs are taught 
in one simple lesson,” and ‘“ Time, under the new 
method, is made so simple that a child of seven can 
understand it in the second week.” The inventors of 
infallible systems of tuition would do well sometimes 
to bethink them that it is very easy to teach prin- 
ciples and facts to a pupil; the difficulty is in getting 
the pupil to remember the facts she has learned, and 
the impossibility is in getting her to apply the 
principles she has succeeded in remembering. 





Dr. STELZNER’S new instrument, the Violotta, does 
not seem to have elicited unreserved approval from 
musical experts, perhaps because the inventor has 
made it part of a rash attempt to supersede—or, at 
least, improve upon—the existing model for violins. 
But there is another inventor to the fore with an 
instrument far more needed than the Violotta. Mr. 
W. Wyatt’s Perfected Chromatic Double - slide 
Trumpet should, if it comes anywhere near its 
maker’s estimate, be a real boon to trumpet players. 
It can be crooked in F, E, E flat, D, D flat, or C, and 
the double-slide allows all semitones to be obtained 
perfectly in tune from E flat in the bass stave to 
top C. Yet there are not wanting authorities who 
believe that the day of all slide instruments is over. 
It is always asserted that the tone of a horn, trom- 
bone, or trumpet is injured by the addition of valves, 
but experience entirely fails to corroborate this, and 
certainly the greater ease with which valved instru- 
ments can be learned is an irresistible argument in 
their favour. 


In a recent number of the Allgemeine Musik-Zeitung |. . 


Herr Otto Lessmann draws attention to a remarkable 
“thematic coincidence.” It appears that at the 
Mozart Concert given in the Singakademie on the 
5th ult. an Offertorium of the master’s was per- 
formed, and in this the observant critic discovered 
the theme of the “Ode to Joy” in Beethoven’s 





Choral Symphony. _ The Offertorium in question is 
No. 25 of Series 3 in the Breitkopf and Hartel Edition 
of Mozart’s works, and the-coincidence referred to by 
Herr Lessmann is found in a figure which occurs 
frequently in the course of the work, and which, 
suggested on the first page, takes this form on the 
second and third :— soni! 
Moderato. 
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THE step just taken by the Morley Memorial 
College is so emphatically in the right direction that 
a word of approval in these columns is justly due. 
The College will open on the 4th inst., and in addition 
to the usual classes there will be one for orchestral 
music. Mr. Dove, the well-known teacher at the 
College, has been appointed Conductor. It is greatly 
to be hoped that the new venture will prove asuccess 
and thus attain permanence. Not only will it help 
to develop individual talent and be a source of plea- 
sure to the members, but it can scarcely fail to aid 
largely in the popularisation of one of the most 
important branches of musical art. It would be a 
good thing for England—from a musical point of 
view—if such efforts were made throughout the 
length and breadth of the land, and we trust, there- 
fore, that all who have influence, and who believe in 
the civilising influence of music, will give the warmest 
encouragement to this, the latest indication of our 
musical awakening. 











FACTS, RUMOURS, AND REMARKS. 


A courLe of years ago we had occasion to refer 
to the very encouraging reception accorded to Mr. 
Plunket Greene on the occasion of his début before 
a German audience in Berlin. Mr. Greene has 
repeated the experiment, and with enhanced success. 
We translate the following passage from the notice 
which appears in the Allgemeine Musikzeitung of the 
11th ult. After alluding to the interesting nature of 
the programme, the writer continues: “‘ Mr. Greene’s 
voice has developed both in beauty of tone and com- 
pass since his last visit, while his delivery has gained 
in confidence, warmth, and vivacity of expression. 
His finely cultivated and remarkably melodious organ 
exerts the greatest charm in mezza voce and piano 
effects, and with a right estimate of his artistic capa- 
bilities, Mr. Greene does not neglect to make such 
choice of songs as enable him to display both these 
gradations of tone to the best possible advantage. 
His singing is distinguished by refined taste, nobility 
of feeling, and wealth of dynamic light and: shade; his 
enunciation, even of German words, is excellent, his 
intonation pure, and his management of the different 
registers highly finished; in short, his performance 
bears the stamp of a rare and really distinguished 
artistic nature. . . . It is especially worthy of note that 
Mr. Greene was forced to repeat a German song—the 
‘Feldeinsamkeit’ of Brahms; after the Irish songs 
he was also induced to contribute an encore piece. 
Mr. Waddington Cooke, the accompanist, 
deserves especially honourable mention for the 
admirable way in which, without dominating the 
soloists or unduly effacing himself, he fulfilled his 
part of the entertainment, identifying himself in the 
most delicate and artistic fashion with the conceptions 
of the singer and the violinist (Herr Johann Kruse).”* 











18 


THE MUSICAL TIMES.—January 1, 1892. 





Mr. Greene has won many encomiums from English 
critics, but none more appreciative or eulogistic than 
the one we quote above. It is pleasant to notice that 
Mr. Cooke’s talents as an accompanist have also been 
duly acknowledged. 

WE take the subjoined paragraph from our young 
contemporary and namesake, The Musical Times, of 
Queensland. Perhaps some of our readers can give 
information regarding the gentleman described as 
“Mr. Jude, a well-known Organist of Liverpool.” 
‘* We have during the past week had a visit from Mr. 
Jude, a well-known Organist of Liverpool, and been 
afforded an opportunity of attending his humorous and 
musicalentertainment. Mr. Jude possesses a pleasing 
baritone voice, and rendered his own songs (which 
he says are the best English compositions of this 
class) with considerable force, and certainly made 
the most of them. In the course of the entertain- 
ment he gave evidence of a neatly-trained hand for 
the pianoforte, but we cannot think he displayed 
good taste in bringing into ridicule the mighty works 
of J. S. Bach and Beethoven; this comes with very 
bad grace from anyone professing to rank as an 
crganist. To our mind the amusing little anecdote 
told in connection with Bach’s Pianoforte Fugue in 
D major only served to show the master’s great 
genius, and we were not altogether surprised to hear 
the word ‘shame!’ in an undertone, from a gentie- 
man a few seats behind us. When genuine musicians 
are doing their utmost to raise the standard of music 
in a young colony, it does an incalculable amount of 
harm for a visitor from the ‘old country’ to detide 
the works of the great masters. We hope Mr. Jude 
will bear these remarks in mind and endeavour to 
assist rather than retard the cause of music. We 
hoped to have had an opportunity of hearing Mr. Jude’s 
organ playing, as he accepted invitations to play at 
St. John’s and All Saints’ Churches on Sunday, 
October 25, which, however, he failed to do.” 





Ir has been said of musical artists that they are 
never satisfied with the press notices they receive ; 
those of a depreciatory character being set down to 
private malice, while laudatory remarks are not 
laudatory enough. This is the rule, but Miss Smith, 
an American flautist, must be the exception since 
reading the subjoined wonderful eulogy in the Evening 
World of New York: ‘The sensation of the after- 
noon came with Miss Smith in No. 6. Miss Morgan 
sat at the harp and a dainty little girl with flaxen 
hair and eye-glasses played first. Miss Smith wore 
a white gown made baby fashion, with shoulder 
sleeves and not a trinket of any sort to mar its 
beauty. When she raised her silver-trimmed flute 
to her mouth and made the reed pulsate with the 
inspiration from her pink lips a murmur of admiration 
ran through the house. Everybody has seen a lady 
bow a fiddle, but this was the first time a fair flautist 
had been seen. And so fair, too! She played like 
an ideal shepherd boy. She had the grace and ease 
that comes with training and a consciousness of 
charm, and as a girl and a flautist she was an inspira- 
tion for a painter, a poet, and a dreamer.” We may 
remark en passant that a flute with a reed is a decided 
novelty ; or was the critic unable to distinguish 
between a flute and a clarinet or oboe? 


A REPRESENTATIVE of a Yorkshire paper, having 
interviewed Madame Marie Roze, came to the 
conclusion that she is not an easy subject for 
that operation. The cantatrice says very little, 
and yet communicates much, by means of which 
Lord Burleigh’s historic nod is the best known 


example. Unfortunately, the information so conveyed 
cannot be expressed in words and put into print. 
The reporter shall here speak for himself on this 
curious phenomenon: “ Her face is so full of expres- 


.|sion that she has but to drop a word and you know 


all she means, but though the answer to your remark 
or question has been so adequate that it would be 
ridiculous to ask again, the reply will not go on to 
paper for it partly consists of the tone of voice, 
partly of glances of the most beautiful soft dark eyes, 
partly in manner, partly in a hundred subtle nuances 
of the language of life that will not go into words, and 
the wish to give utterance to which is, we think, one 
of the most potent causes that lead to the production 
of music, painting, poetry (with its music and rhythm 
and silences superadded to words), and all the various 
devices to which creative minds fly in order to make 
accessible to the senses of others what their souls 
see.” 

THE reporter shrewdly anticipates a call for an 
example. He enquired of Madame Roze whether she 
liked German music or objected to sing it, and the 
lady answered : “ Oh, I am not so patriotic as to object 
to sing German music. The German music is very 
fine. Yes, I am a great admirer of Wagner. I do 
not know German. I know a few words of German.” 
These are plain utterances, but mark what a meaning 
was given to them by the artist’s tone of voice, her 
“ beautiful soft dark eyes,” and the “hundred subtle 
nuances.” ‘ They conveyed a recognition of Beet- 
hoven as the greatest world-composer, thoroughly 
felt and understood and of the poetic power of other 
German composers; memories of life and suffering 
and joy expressed by such great music all blent with 
painful and ever vivid memories of that terrible time 
in Paris when Madame Roze was as a ministering 
angel among her countrymen, suffering from the havoc 
Germany had made. They showed the feeling that 
art is intimately welded into life, and that memories 
of life and the association of ideas and of music and 
of life cannot be dissevered, and yet with an artist 
like Madame Roze no extraneous feelings interfere 
with a true and measured estimate of music as it is 
in itself.” 

WE regret to learn that the Monday Popular 
Concerts at Bristol have had a discouraging season. 
The matter is thus discussed by the intelligent 
musical critic of the Times and Mirror: “Sundry 
reasons have been assigned. Complaint was made 
that the music brought forward was too classical, and 
a change was affected whereby the classical composi- 
tions were reduced in number, and those of a less 
severe character were increased. This, it is asserted, 
displeased the classicists. The position of Colston 
Hall, its draughtiness, the different arranging of the 
seats, the inadequate lighting of the building (particu- 
larly under the galleries, where it is positively dark), 
have all been urged as reasons why the audiences do 
not come in larger numbers. The short season of 
‘ Pops’ just closed have by no means paid theirway, 
and it is probable there will be another call upon the 
guarantors. This must lead to a further change in 
the constitution of the society, and probably to the 
committee declining to give any more unless sufficient 
subscribers be forthcoming to provide against loss.” 
The reputation of Bristol as a musical city appears 
to be gravely compromised by this state of things. 


Miss Mary GREEN HENsHAw, the present holder 
of the Liszt Scholarship (R.A.M.), will at Easter 
have completed her two years’ study under Professor 
Klindworth, at Berlin, but by arrangement with the 
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trustees will remain with him until October. This 
valuable Scholarship will be competed for on April 8. 
Entitling the successful candidate to three years’ 
free instruction at the Academy, and after that to a 
yearly sum of about £80 for two years to assist him 
or her in acquiring musical experience on the Con- 
tinent, the prize may be spoken of as the most 
valuable at the disposal of the Tenterden Street Insti- 
tution. The Scholarship, or, more correctly, Scholar- 
ships, for the Liszt and Walter Bache Scholarships 
have been incorporated, are awarded for composition 
or pianoforte playing, or, if the candidate wishes, for 
both. Candidates may be of either sex or any 
nationality, and must be not less than fourteen or more 
than twenty years of age. The Liszt Scholarship was 
founded by subscription on the occasion of Liszt’s 
visit to London in 1886, so that Miss Henshaw is 
the first holder. 

A CORRESPONDENT writes: ‘ Your correspondent’s 
anecdote in this month’s number respecting Henry 
Smart, reminds me of a musical trick Smart practised 
while organist to St. Luke’s, Old Street, when inter- 
ludes were played between each verse of a hymn. 
He was urged to use the tune “ Miles Lane,” but at 
first he strongly objected ; however, at last he said: 
“ As you like, only you will seé how badly the singers 
will get on with that high note in it.” Then, when 
duly playing the hymn in service, in the interlude 
after the first verse he contrived to modulate so as to 
end the interlude in accordance with his playing the 
second verse half a tone higher than the first. This 
process he continued, so that each verse of the hymn 
was played half a tone higher than the preceding one. 
The singing need not be described. After the service 
he triumphantly reminded his advisers that he had 
foretold the difficulty in singing that high note.” 

THE musical reporter, printer’s reader, and sub- 
editor of a provincial contemporary, having combined 
to afford a little amusement at this festive season, 
spoke of ‘‘ Hayden’s Trio in A”; and made Mozart a 
Frenchman, whose Trio in E “reveals all the smooth 
flour of harmony.” Warming to their work, they 
called a certain artist a “baritome,” and complained 
that he was “most partial to the vibretto mode.” 
Then they credited a lady with making the violin her 
“special duty”; and finished with a really fine 
stroke of muddlement. A young lady, according to 
these wags, “sang the ‘ Bridegroom’s Return’ and 
‘Venezia’ with all the style and finish of a thoroughly 
accomplished artist, and was recalled in the most 
flattering manner, upon each occasion repeating a 
portion of the former, and giving ‘ Killarney’ in sub- 
stitution for the latter.” 

A critic who writes for a journal published not a 
hundred miles from the Scottish border is amusing 
in another way. His strength lies in description, as 
per sample below: “The next piece was Sir A. 
Sullivan’s ‘The long day closes,’ sung by the choir. 
It opens with a weird, eerie suggestion, and soon 
breaks away in pathetic wails, as quickly followed by 
some grand swells of rich harmony, but again becomes 
almost painfully pathetic. Then come in some grand 
outbursts of the bass voices, on which the treble and 
alto seize, and more wailing follows. The more 
powerful bassos again rush in to carry through an 
exultant pzan, but it is of no use, and the per- 
formance expires in low and sorrowful measures—all 
richly musical and fine, but very, very mournful.” 





_ Tue fuss made about musical degrees for some 
time past may have more than one aspect, but 
one is certainly comical, not to say farcical. 


Incidents of the same character naturally attend 
upon it and an example of these we have been 
asked to bring before our readers. It appears that 
the Warden of the Church Choir Guild, Mr. J. H. 
Lewis, styles himself Mus. Doc. and D.C.L. of the 
University of the South. This fact having come 
under the notice of a contemporary which plays the 
part of Colonel Pride in the matter of orna- 
mental and alphabetical appendages, expressed doubts 
as to the existence 8f such a body as the University 
of the South, and, of course, as to the right of Mr. 
Lewis to call himself Mus. Doc. This was rude, and 
its discourtesy, or something else, stirred Mr. Seymour 
Kelly, of Chichester, to make an independent enquiry, 
the result of which he requests us to make public. 


AccorpinG to Mr. Kelly, the University of the 
South is seated at Sewanee, Tennessee, on its own 
domain of 10,000 acres. It was chartered in 1858, 
and has power to confer all degrees. It is under the 
direction of the Episcopal Church, and its Board of 
Trustees consists of fourteen Bishops! : Its degrees 
are held by many eminent people in this country, 
among them the Sub-Dean of the Chapels Royal and 
the Bishop of Aberdeen. As to its standing, the 
American Secretary of State, answering an — 
wrote: “The University of the South is a regularly 
chartered institution under laws of Tennessee. It 
has power to confer degrees, and is the University for 
the Southern States of the Protestant Episcopal 
Church of America, has large endowments and pro- 
perty, and is first-class in every respect.” 





Wir regard to Mr. Lewis and his musical degree, 
we are informed that the ‘“‘ Mus. Doc.”’ was granted 
on the recommendation of the Bishop of London, who 
testified in these terms: “ This is to certify that 
James Henry Lewis is of good standing in the Church 
of England and that from his moral worth and scholarly 
attainments is worthy of the degree of Mus. Doc.” 
From all this it fully appears that Mr. Lewis is as 
much entitled to style himself Mus. Doc. in England 
as an American citizen holding the corresponding 
Oxford or Cambridge degree, honoris causd, would be 
entitled to call himself Mus. Doc. in his own country. 
What we fail to understand is, first, why the Warden 
of the Church Choir Guild should desire such a 
barren distinction ; second, why, since he has chosen 
to wear it, anybody should feel concerned thereat. 


A Goop time is at hand for the Mascagnis of the 
United States. The National Conservatory of Music 
“ proposes to award prizes for the best grand or comic 
Opera (opéra comique) ; forthe best Libretto fora grand 
or comic Opera (opéra comique) ; for the best piano- 
forte or violin Concerto; and for the best Symphony, 
Suite, Oratorio, and Cantata, all of these works to be 
composed or written by composers and librettists 
born in the United States and not above thirty-five 
years of age. The prizes will be as follows:—For the 
best grand or comic Opera (opéra comique), words and 
music, $1,000; for the best Libretto for a grand or 
comic Opera (opéra comique), $500; for the best 
Symphony, $500; for the best Oratorio, $500; for the 
best Suite or Cantata, $300; for the best pianoforte or 
violin Concerto, $200. Each work must be in manu- 
script form and absolutely new to the public.” 





Accorp1NG to a trans-Atlantic contemporary, “ Ca- 
valleria Rusticana” is nothing better than a bag of 
tricks: “*Cavalleria Rusticana’ is as full of tricks as 
the monkey on a hand-organ. It is a trick to sing 





the principal tenor song before the curtain rises; a 
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trick to use the church as a contrast to the pas- 
sionate scenes before it; a trick to call this singing- 
pantomime a melodrama; a trick to give the same 
soft, sweet, sensuous Sicilian song over and over 


again, as a tenor solo, as a soprano solo, as a duet,. 


as a chorus—now in the minor, now in the major, 
now as an intermezzo, then as a finale; a trick to 
pass suddenly from piano to forte, from fortissimo to 
silence; a trick to add Wagnerian orchestration to 
tunes that might be whistled.” 


Tue following paragraph is taken from the Star: 
‘‘An Insurance Clerk, who spent two hours in St. 
Paul’s Cathedral in order to obtain a good seat for the 
performance of Spohr’s ‘ Last Judgment,’ complains 
that he was stopped from reading THE MusIcaL 
Times by a vergeror some other official. He asks us 
if it is illegal to read a magazine in St. Paul’s. We 
cannot say; but the best way to test it would be to 
insist on reading, and see what action the Cathedral 
authorities took. There is some force in the suggestion 
that it is not more irreverent to read THE MusicaL 
Times than to go to sleep in the Cathedral, a course 
which is frequently followed and is sometimes induced 
by the sermon.” 


Tue following paragraph contains a Biilow story 
which we do not remember to have met with before: 
‘Hans von Bilow makes use of satire for the 
effective correction of his choral and orchestral forces. 
On one occasion he rebuked the feminine half of an 
oratorio chorus which he was rehearsing. While 
the tenors and basses were singing their parts the 
sopranos and altos indulged in conversation. They 
were Called to order several times, but paid no atten- 
tion. Finally Von Biilow rapped upon his desk and 
called out, ‘Ladies, Rome does not have to be 
saved to-night,’ which remark produced the desired 
effect.” 

THE Canadian Musician explains to us: ‘*The 
Dominion Musical Fournal has a funny editor, who 
announces: “It is impossible for us to be present at 
all, or even part, of the performances given in 
Toronto.” Volunteered criticisms are therefore 
desired.’—Musical Times. [Our trans-Atlantic friend 
evidently does not understand that the journal it 
refers to is a comic paper; in fact, the Punch of 
Canadian literary effort. But so it is.”] Really! We 
perused the paper in question without suspicion of 
the fact. It is plain we have no sense of (Canadian) 
humour. 





WE read in the Fournal of the Society of Arts: ‘In- 
formation has been received from Colonel K. Levi 
Fuller, secretary of the committee appointed by the 
Pianoforte Manufacturers’ Association of New York, to 
inquire into the subject of uniform musical pitch in 
the United States, that the committee have reported 
to the Association, and recommend the adoption of 
the French pitch, or diapason normal (A 435). The 
meeting held to consider this report on November 6th 
unanimously agreed to adopt the recommendation, 
and this pitch will henceforth be the standard for the 
United States.” 


In its notice of a recent Concert the Reading 
Observer drew attention to the fact that ‘Mr. Phelps 
played on a valuable Stradivarius violin 500 years 
old.” A wonderful place, Reading! Toa Reading 
MS. we owe the discovery that secular part-music was 
known in England quite a hundred years before the 
foundation by Dufay of the first Flemish School; to 





a Reading print we are now indebted for the informa- 
tion that ‘“Strads” were manufactured 300 years 
before Stradivarius himself took to the business! 
Such is fame. 

ANENT the Birmingham Festival, we hear from 
America that “there are varying schedules of rates 
and other confusing regulations and traditions in 
vogue there, which must be known before an estimate 
of the mercantile value of any Birmingham Festival 
production can fairly be made.” The “varying 
schedules of rates” are, no doubt, a fact; but, in 
connection therewith, it should be known that the 
highest charges are made for the standard works, 
and, as a rule, the lowest for the novelties. 





A CONTEMPORARY (Irish), in the course of a long 
article upon the question “ What is music?” observes: 
“The very tunes that seem so brilliant in opera, 
separated by a goodly quantity of padding, when 
jammed together into a quadrille or an album, are 
flat, stale, and unprofitable except to the publisher.” 
But if they are profitable to the publisher the public 
buy them; ergo, the public purchase that which 
is, to them, stale, flat, and unprofitable. Does our 
Hibernian contemporary mean this? 

A CuurcH newspaper speaks of a certain setting of 
the “Te Deum” as “a stately and dignified composi- 
tion for this grand hymn of praise for decorative 
festivals.” The same writer states “‘ The endeavour 
(an anthem, that is to say) deserves support, and a fair 
trial among the novelties for enlisting sympathy for 
the cause of missions will doubtless make it a 
favourite, as it is very cheap.” What would Matthew 
Arnold have said to this example of “ lucidity ” ? 





Tue following distribution of parts has been made 
in view of the production of ‘‘ Cavalleria Rusticana ” 
by the Carl Rosa Opera Company at Liverpool: 
Turridu, Mr. Hedmondt and Mr. Dimitresco; A/jio, 
Mr. Leslie Crotty and Mr. Eugene; Lola, Miss Esty 
and Madame Louise Lablache; Lucia, Miss Yorke; 
Santuzza, Madame Burns and Miss Esty. The 
double cast of principal characters is an obviously 
wise precaution. 

Music is looking up in Bristol Cathedral, under 
the auspices of the new Dean, Dr. Pigou, who, by the 
way, has joined one of the musical societies of the 
city. The Nicene Creed is now sung on Sunday 
mornings, and there have been special Advent 
services, in the music of which members of the 
Orpheus Glee Society and Bristol Choral Society 
have taken part. So there is a stir in the erstwhile 
valley of dry bones. 

Aw American paper offers a puzzle to its readers: 
** An exquisitely arch and captivating song by Eugen 
d’Albert was also sung by Miss Mueller-Hartung. 
The composer is a native of Scotland, whose father 
was French and mother British. He was educated 
in Edinburgh, London, and Germany, and has 
repudiated his native land. He is left to the reader 
to classify.” 

Four prizes of £10 each have been awarded by the 
Belfast Philharmonic Society as follows :—Class 1, 
for best Madrigal or Part-Song, to Joseph Seymour, 
Dublin; Class 2, for Chorus, with Organ, to Thomas 
Sydney Smith, Clapham; Class 3, for Chorus, with 
Orchestra, to Joseph F. Adams, Birmingham; Class 4, 
for Instrumental Piece, to Walter Brooks, R.A.M., 
Hampstead. 
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THE series of articles on the “‘ Great Composers,” 
which Mr. Joseph Bennett has contributed to THE 
Musica Times during the last seventeen years, has 
now come to an end, at any rate till the death of 
still living masters provides further material. The 
place of those papers, so long a feature of this journal, 
is now taken by another series entitled “ From my 
Study,” dealing with musical literature and kindred 
subjects of interest. 

AccorDING to the London correspondent of the 
Manchester Guardian, the Lord Mayor and some of 
the City Companies will henceforth entrust the 
musical arrangements at their banquets to the Guild- 
hall School of Music. This in token of the high 
approval which the students’ performance of the 
“Bohemian Girl” received. 

Mr. Battison Haynes, who has been appointed 
Organist of the Chapel Royal, Savoy, studied at 
Leipzig for four years, taking a first-class certificate ; 
is Professor of Harmony and Counterpoint at the 
Royal Academy of Music; and has for some time 
past been Organist at St. Philip’s, Sydenham. He 
succeeds Mr. Henry F. Frost, who has resigned, after 
holding the post for twenty-six years. 

Sic transit! The Academy of Music in New York 
is to be turned into a permanent circus. ‘The clown 
and acrobat,” says an American paper, “ will gambol 
where the greatest artists of the operatic world have 
been heard.” Meanwhile our own historic temple of 
the Muses remains ignobly shut, save when open for 
an occasional boxing match. 

A Hutt correspondent asks the language and 
meaning of the words ‘Mutschi, buschi quitle. 
Etche molape newing,” which occur in a letter of 
Mozart, published in our Centenary Supplement. As 
far as we are aware, they belong to no language and, 
therefore, have no meaning. Mozart loved a joke. 

In another column will be found a notice of the 
very interesting speech made by Mr. Barnby at the 
meeting of the Choral Conductors’ Alliance. The 
brevity of our report is due to the fact that an 
article by Mr. Barnby on the same subject will be 
given in next month’s issue of THE MusicaL TIMEs. 

Tue Anthem published in our last number is 
credited by an Irish paper to Beechold Jones instead 
of Berthold Tours. Apparently the sub-editor had his 
doubts, and got over the difficulty by putting Beechold 
Jones within quotation marks. 

Jean DE Reszk£ has been talking to Americans 
about the ‘conservative dulness” of Englishmen. 
But there is one thing which sparkles brilliantly in 
the Polish tenor’s eyes, and that is the liberal English 
sovereign. 

ANOTHER elaborate pianoforte has just been com- 
pleted by Messrs. Broadwood. It is a Concert Grand, 
specially made to order in the Louis 16th style, 
painted white, carved, panelled, gilded and painted 
with figure subjects. 


HER Majesty THE QUEEN has presented Master 
Jean Gérardy with a beautiful diamond horse-shoe 
scarf-pin as a souvenir of his visit to Windsor Castle 
on Tuesday evening, the rst ult. 


Les extrémes se touchent. The second Concert of 


the New York Oratorio Society was largely devoted 
to selections from Wagner (“Tristan”) and Handel. 


ROYAL CHORAL SOCIETY. 


Most impressive among the London observances of the 
Mozart centenary was that which took place in the Albert 
Hall under the auspices of the Royal Choral Society. 
Special arrangements had been made for the occasion. In 
the first place, the services of Mr. Henschel were secured ; 
that gentleman sharing the direction of the Concert with 
Mr. Barnby. The orchestra was considerably increased, 
and a “ trophy ” decorated the front of the organ, if the idea 
of decoration may be entertained in connection with what 
is funereal of aspect. Within a gigantic laurel wreath 
was Mozart’s name, inscribed in letters of silver on a black 
ground, while white dependent streamers bore the dates 
1791-1891. 

The design could hardly have been more simple, but it 
answered every purpose of an appeal to the eye, as did the 
music to the ear. A large, though not crowded, audience 
attended, and the observance was, in almost every respect, 
satisfactory. 

The first part of the programme contained nothing 
besides the ‘“‘ Requiem,”’ the performance of which thus 
stood in fitting isolation as the chief recognition of the 
master’s genius. We are unable to say that the work was 
executed in a manner quite beyond reproach. It may be 
our fancy, but we had a distinct impression that the choir 
never warmed thoroughly to their task—that the fire of 
enthusiasm was lacking. In any case, it certainly was not 
our fancy that the attack was sometimes wanting in 
promptitude and force, and that the effect occasionally fell 
short of just and reasonable expectation. Shortcomings 
such as these cannot always be accounted for, nor can the 
best will in the world prevent them. The soloists, Mrs. 
Henschel, Madame Patey, Mr. Lloyd, and Mr. Watkin 
Mills, rose to the level of their task, and the ‘‘ Benedictus ” 
was beautifully rendered. 

At the beginning of the second part, Mr. Charles Fry 
came forward amid applause and recited the poem written 
by Mr. Joseph Bennett for our Mozart Supplement. As 
the verses were printed in the book of words, the audience 
could easily follow, but, in point of fact, this would have 
been possible without them, so well did Mr. Fry judge 
the acoustics of the building. Every line was distinctly 
heard, and the reciter’s admirable delivery seemed 
to produce the full impression desired. At the close 
of his task, Mr. Fry was recalled amid every 
sign of satisfaction. The musical performance then 
resumed with the “Jupiter”? Symphony, conducted by 
Mr. Henschel, to whom Mr. Barnby resigned his bdton. 
A better rendering of that noble work could hardly have 
been desired. The music had, we should say, been 
rehearsed with great care, in hope of a truly “ monu- 
mental”? performance. As in every such case, zeal met 
with a full reward. There seemed to be only one opinion 
on the question whether the orchestra had done its duty 
on this special occasion. Mr. Lloyd, later on, con- 
tributed ‘‘ Misero, o sogno ’—one of the longest and 
most trying airs in Mozart’s catalogue—singing through- 
out with infinite spirit and rare staying power. The 
work of the choir in this part was limited to the noble 
chorus “‘ O Isis and Osiris,” from ‘‘ Die Zauberfléte,” and 
a selection from ‘“‘ King Thamos.” In dealing with these 
Mr. Barnby’s singers were themselves again. On the 
whole, we have described a worthy commemoration. 





THE BACH CHOIR. 


Tue Concert at St. James’s Hall, on Tuesday evening, 
the 15th ult,, under the direction of Professor Stanford, con- 
sisted of Mozart’s ‘‘ Requiem ” and the final scene of the first 
act of Wagner’s “ Parsifal.”” The performance of Mozart’s 
monumental composition was fairly satisfying. The choir 
sang steadily and with the correct spirit, whilst the instru- 
mental portions were effectively given. The solos were 
entrusted to Mrs. Henschel, Miss Hilda Wilson, Mr. 
Houghton, and Mr. Plunket Greene, The choice of the 
‘* Parsifal” excerpt was not quite happy, since of all the 
most important scenes in Wagner’s works this is least 
qualified for transference to a platform like that of St. 
James’s Hall. Those who have only heard it with the 





‘maimed rites” which prevailed on this occasion can form 
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little conception of the effect obtained when the Love- 
Feast music is performed in the manner intended by the 
composer. With respect to the execution, there was 
much to’ praise. The choir and band were commendably 
obedient to the Conductor. Mr. Henschel sang the music 
of Amfortas with even more than his wonted perception of 
the significance of every phrase, the pathos of his utterances 
being almost painful in their intensity. Mr. Greene, who 
undertook the parts both of Gurnemanz and Titurel, sang 
with the excellence now regarded as a matter of course, 
and also most successfully caught the spirit of the music ; 
and Mr. Houghton acquitted himself creditably in the music 
of the title-part. 


LONDON SYMPHONY CONCERTS. 


Tue third Concert of the season (Thursday evening, 
November 26), at St. James’s Hall, was not less interesting 
than either of its predecessors arranged by Mr. Henschel. 
Opening with the Overture to “‘ The Magic Flute,” and 
including the “‘ Good Friday’s Spell” music of ‘“ Parsifal,”’ 
the programme covered a period of close upon a century of 
musical history. Midway came the glorious Seventh 
Symphony of Beethoven, and for the finale there was the 
Huldigungs-Marsch of Wagner. The three styles here 
indicated are fairly typical of the revolution in idea as well 
as in exécution marking the past hundred years. To the 
adequate illustration of each phase of musical thought 
thus introduced Mr. Henschel and the fine orchestra over 
which he presides were quite equal. In the Overture they 
seemed to enter as completely into the spirit of Mozart as 
they subsequently did into that of Beethoven—so massively 
represented—and of the more modern master. Under 
such circumstances the satisfaction given to the audience 
could not but be great. Recognition of the effect created 
was duly made, so that both Conductor and players 
knew they had not laboured in vain. In the “ Parsifal”’ 
excerpt the music of the title-part was carefully sung by 
Mr. John Probert, and Mr. Plunket Greene exhibited 
marked aptitude for the delivery of the majestic passages 
assigned to the old knight Gurnemanz. The solo 
instrumentalist was that wonderful lad, Jean Gérardy, who 
selected the so-called Concerto in A minor of Volkmann. 
The youthful violoncellist has rarely been heard to greater 
advantage. In the delicacy of the rendering of the more 
expressive passages, as in the sense of command manifested 
in the exacting sections, he afforded legitimate excuse for 
the enthusiastic demonstrations which, joined in bythe band, 
compelled his re-appearance again and again upon the 
platform. 





SIR CHARLES HALLE’S CONCERTS. 


AMATEURS mustered in fairly strong force at the second 
of these performances, which took place on the 4th ult., 
Lady Hallé (Madame Néruda) being then announced to 
make her first appearance after her lengthened indisposi- 
tion. Rest is one of Nature’s sweet restorers, and it may 
safely be said that never in the course of her career has 
Madame Néruda played with more vigour or artistic 
feeling than on the present occasion in the Adagio and 
Finale from Vieuxtemps’s Concerto in E, in which she first 
appeared as an adult artist at the Philharmonic Concerts 
in 1869. The purely orchestral pieces in this programme 
included Beethoven’s “‘ Leonora ’”’ Overture (No. 3), which 
was played with immense spirit; a melodious Serenade in 
E flat, piquantly scored by Saint-Saéns; and the Nocturne 
and Scherzo from Mendelssohn’s ‘‘ Midsummer Night’s 
Dream” music. The greatest effect was made, however, 
in the instrumental movements from Berlioz’s Symphony 
“ Roméo et Juliette,” Sir Charles Hallé always being at his 
best when conducting the French master’s music, which he 
has helped to popularise in this country. The performances 
of ‘‘ Faust,’’ with the Manchester choir and orchestra, on 
the 8th and oth inst., promise to be very interesting. 





CRYSTAL PALACE CONCERTS. 


At the Concert held on November 28, Jean Gérardy 
made his second appearance before a Sydenham audience, 
and played with the greatest success in the Volkmann 





Concerto, in which he had been heard a few days previously 
at one of Mr. Henschel’s Concerts. The leading subject 
was given out with rare decision and rhythmical vigour; the 
recitative passages were, one might say, declaimed with 
admirable emphasis; while the rendering of the florid 
embellishments was marked by that charming delicacy and 
tenderness which is so peculiar a feature in this wonderful 
young artist. His minor solos consisted of show pieces by 
Beaumont and Popper, and there was the usual encore. 
Mr. Manns conducted fine performances of Mendelssohn’s 
“Scotch”? Symphony and Handel’s spirited Overture to 
“* Giustino,” which figured in the programme on the “ Selec- 
tion’ day at the Handel Festival last June. The vocalists 
were Madame Emily Spada and Mr. Philip Newbury. The 
latter, who made his début at the Palace, has a strong tenor 
voice, but he lacks distinction of style and variety of 
expression. The Overture to ‘“ Tannhauser” completed 
the programme. 

The programme of the ninth Concert, which fell on the 
one hundredth anniversary of Mozart’s death, was devoted 
to a selection from that master’s works. The Concert 
opened with appropriate solemnity with the rarely heard, 
but very beautiful ‘‘Maurerische Trauermusik,” an In 
Memoriam Adagio composed in 1785 on the death of two 
distinguished Freemasons. This noble piece, which was 
most impressively played, was followed by the ‘‘ Requiem,” 
in which the solo parts were sustained by Miss Anna 
Williams, Miss Marian McKenzie, Mr. Henry Piercy, and 
Mr. Norman Salmond, of whom the last-named made his 
mark by an excellent delivery of the bass solo in the ‘‘ Tuba 
mirum.” The Crystal Palace Choir gave a very creditable 
rendering of the choruses, and the orchestra, specially rein- 
forced for the occasion in the wind department, was heard 
to great advantage. Spirited performances were also given 
of the ‘Jupiter’? Symphony and the Overture to the 
“ Magic Flute,” while Mr. Norman Salmond was deservedly 
applauded for his fine singing of ‘Non pit andrai.” Miss 
Marian McKenzie contributed ‘Quando miro,” and Mr. 
Piercy ‘‘ Dalla sua pace.” The audience was the largest 
that has been seen this season at these Concerts. 

In the absence of Mr. Manns at Glasgow, the tenth 
Saturday Concert, on the 12th ult., was conducted by Mr. 
Cowen. The “ Scandinavian”? Symphony, which had not 
been heard for nine years at Sydenham, was appropriately 
included in the programme, and, under the composer’s 
direction, was rendered in a manner worthy of its many 
beauties. Mdlle. Kleeberg was brilliantly successful in 
Beethoven’s Concerto in C (No. 1), and Mr. Braxton 
Smith contributed songs by Handel and Sterndale Bennett. 
The Overture to ‘‘ Preciosa” was also included in the pro- 
gramme. The Concerts will be resumed on February 13. 





MONDAY AND SATURDAY POPULAR CONCERTS. 


Tue most devoted lover of variety cannot lodge any 
complaint against Mr. Arthur Chappell this season for 
additions to his repertory, and new performers have claimed 
attention in bewildering succession. The first Concert ot 
which we have now to take note was that of Saturday, 
November 28, when Miss Szumowska, a young Polish 
pianist, made her first appearance. She is, we understand, 
the only pupil whom her distinguished countryman, Mr. 
Paderewski, acknowledges, and she certainly proved herself 
an executant of remarkable ability, her rendering of Schu- 
mann’s Papillons (Op. 2) and Chopin’s Ballade in G minor 
being full of interesting points, though the effect was 
marred by an unpleasant hardness of touch. Mr. Ysaye 
once more showed himself a superb executant of Bach’s 
music in the Prelude and Fugue in G minor, for violin 
unaccompanied ; and the concerted works were Beethoven’s 
Quartet in E flat (Op. 15), for pianoforte and strings, tran- 
scribed by the composer from his earlier Quintet for piano- 
forte and wind instruments, and Mozart’s more familiar 
Quartet in D minor. Miss Rosina Brandram, the justly 
popular contralto from the Savoy Theatre, contributed 
Beethoven’s ‘“‘In questa Tomba,” and Schubert’s song 
“The Linden Tree,” 

On the following Monday Miss Szumowska again 
appeared and gave a remarkably brilliant rendering of 
Chopin’s rarely heard, though undeniably interesting 
Sonata in B minor (Op. 58), but the lack of a true 
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singing tone was again perceptible in cantabile passages. 


Mr. Ysaye made his last appearance this season, and | fi 


beside playing Beethoven’s favourite Romance in F (Op. 
50), which was of course encored, took part in a superb 
performance of Schubert’s Quartet in D minor and in 
Beethoven’s Sonata in C minor for pianoforte and violin 
(Op. 30, No. 2). Mrs. Helen Trust revived a pleasing song, 
‘*My Days,’ by Jackson of Exeter, best known as the 
composer of the once enormously popular Te Deum in F. 
Jackson lived during what may be termed the dark days of 
the English Church and his Service music is thin and 
trivial, but his secular compositions do not deserve complete 
oblivion. 

The Concert of Saturday, the 5th ult., was, asa matter of 
course, dedicated to Mozart; but occasion was not taken to 
present any works hitherto unheard, of which there are 
many. On the contrary, the principal concerted work was 
the Divertimento in B flat for strings and horns, which has 
been heard more frequently than any of its companions ; 
Sir Charles Hallé gave in his most refined manner the 
familiar Fantasia and Sonata in C minor; Madame Néruda 
and Mr. Straus rendered the Duet in G for violin and viola; 
and the programme ended with the Pianoforte Trio in E, 
which has appeared as many times as all the remaining 
Trios added together. Mr. Santley gave a surprisingly 
vigorous interpretation of the air ‘‘ Vedrd mentr’ io sospiro,” 
from ‘‘Le Nozze di Figaro,” but he ought to know that 
the air “ L’Addio”’ was not written by Mozart. The com- 
poser was Gottfried von Racquin, according to Otto Jahn, 
whose authority may be implicitly trusted. 

The interest of the Concert on Monday, the 7th ult., 
centred in the first performance of Bach’s Partita in C 
minor, by Mr. Leonard Borwick. Of the twenty-three 
Suites for clavier which were left by the Leipzig Cantor, 
this makes the seventh performed at these Concerts, though 
selections from the others have been heard from time to 
time. Fora full enquiry into the history and characteristics 
of Bach’s clavier music we must refer our readers to the 
masterly biography of Philipp Spitta. Enough that the 
Partita in C minor, one of six sometimes termed German 
Suites, in order to distinguish them from the English and 
French Suites, was well worthy of a hearing, and our young 
native pianist played it in a remarkably pure, chaste 
manner, calculated to win the approval of all who object to 
Bach being made to masquerade in modern dress. The 
concerted works in this programme were Beethoven’s 
Rasoumowsky Quartet in C (Op. 59, No. 3) and the revised 
edition of Brahms’s early Trio in B (Op. 8). Miss Fillunger 
pleased greatly in songs by Schubert and Brahms. 

On the following Saturday the pianoforte solo was again 
the most interesting piece in the programme. Weber’s 
beautiful Sonata in A flat had not been heard for sixteen 
years, and it was played with delightful refinement by Mr. 
Schénberger. The insatiable audience demanded more, 
and eventually the admirable pianist gave Chopin’s 
Impromptu in F sharp. Madame Néruda was heard to the 
greatest advantage in Nos. 3 and 5 of Rafi’s clever 
“Cyklishe Tondichtung,” and the concerted works were 
Schubert’s favourite Quartet in A minor (Op. 29) and 
Schumann's Adagio and Allegro for pianoforte and violon- 
cello (Op. 70). Mrs. Helen Trust was encored after singing 
Mr. Cowen’s delicate little songs, ‘“‘ Thy Remembrance” 
and ‘‘ Snowflakes.” 

Brahms is always attractive in his light vocal composi- 
tions, and the six four-part songs (Op. 112) which were 
presented for the first time on the 14th ult. may worthily 
compare with the ‘‘ Liebeslieder Walzer ” or the more recent 
Gipsy Songs. Indeed, four of the new series form a sort 
of supplement to the “ Zigeuner Lieder,” being settings of 
stanzas by the Hungarian poet, Hugo Conrat. They are 
delicate and piquant little songs, whereas the remaining 
two, ‘‘ Sehnsucht ” and “‘ Nachtens,”’ are more serious and 
more fully developed. The ‘‘ Yearning” is as beautiful and 
expressive as anything Brahms ever wrote for voices. The 
songs were rendered to perfection by Mr. and Mrs. 
Henschel, Madame Fassett, and Mr. Shakespeare, and 
were rapturously received, four of them being repeated, 
The pianist on this occasion was Miss Adelina de Lara. 
who essayed no less formidable a work than Schumann’s 
Etudes Symphoniques. She was physically overweighted 
by the task, but her reading was at any rate refined and 





intelligent. Madame Néruda gave Mozart’s Adagio in E 
or violin in her best manner, and the programme was com- 
pater by Beethoven’s Quartet in E flat (Op. 74) and 

rahms’s Sonata in E minor for pianoforte and violoncello 
(Op. 38). ‘ 

The last Concert before Christmas took place on the 
following Saturday. Brahms’s new vocal quartets were re- 
peated by the same executants as before, and were again 
very warmly received. The instrumental concerted works in 
this programme were Mozart’s Quartet in G, No. 1 of the 
set dedicated to Haydn, and Mendelssohn’s Pianoforte Trio 
in C minor (Op. 66). Madame Haas played Beethoven’s 
Sonata in E minor (Op. go) and Mr. Whitehouse gave an 
admirable rendering of Dr. Mackenzie’s Larghetto and 
Allegro for violoncello (Op. 60). In connection with the 
last-named pieces a biographical notice of the composer was 
inserted which had not been revised for ten years, and the 
audience was informed that Dr. Mackenzie’s last effort ot 
importance was his Cantata ‘‘ The Bride.” 





THE “LAST JUDGMENT” AT ST. JAMES’S 
HALL. 


A Concert, the excellence of which far exceeded expec- 
tation, was given in aid of the North London Hospital on 
the 11th ult., at St. James’s Hall, under the direction of 
Mr. James Shaw, Organist of Hampstead Parish Church. 
With regard to soloists, Mr. Shaw had placed himself beyond 
reach of failure, having secured Miss Anna Williams, Mr. 
Edward Lloyd, Miss Marian McKenzie, and Mr. Robert 
Newman; but a choir assembled ‘for this occasion only,” 
even though backed (fronted?) by an orchestra consisting of 
London’s best in this direction, was not so sure to achieve 
high artistic results. Mr. Shaw, however, by influence of 
some kind, obtained a performance of Spohr’s “ Last Judg- 
ment ” and of a Selection (vocal and orchestral) from the 
Handel Festival Music that would have done credit to any 
organised body after a couple of years’ practice together. 
Such a tour de force necessarily compels admiration of the 
gifts that made it possible. There was a large and apprecia- 
tive audience, and it is therefore reasonable to assume that 
the cause of Charity was as much benefited as that of Art. 
The entire omission of the Conductor's name from the pro- 
gramme, and the statement upon the first page of that 
document that Handel’s ‘‘ Lascia ch’ io pianga” would be 
found in ‘‘ The Messiah,” lent humour to the proceedings, 
not lessened when Mr. Shaw, in a short speech, took the 
audience into his confidence and told them that the state- 
ment in the programme was “ absurd.” A second Concert 
will be given in April, when Handel’s “ Samson ” will be 
performed. 


MR. POPPER’S CONCERT. 


It may safely be asserted that the more thoughtful 
among the audience at the Orchestral Concert arranged by 
Mr. Percy Hutchinson for Mr. David Popper at St. James’s 
Hall, on November 25, left the room with feelings of 
mingled satisfaction and surprise. The celebrated Bohem- 
ian violoncellist was known to be a performer of the first 
calibre, and his minor solos for his own instrument have 
long been popular with professors of the violoncello; but 
the extent of Mr. Popper’s powers as a composer was 
certainly unknown until this occasion, when two important 
works from his pen were introduced for the first time to the 
notice of a London audience. One was a piece in F sharp 
minor for the singular combination of three violoncellos 
with pianoforte accompaniment, and bearing the equally 
singular title of ‘ Requiem.” ‘Religious Reverie” or 
“Elegy”? would have been, perhaps, a more appropriate 
designation ; but, at any rate, the music is deeply expressive, 
and the independent writing for each instrument shows 
that Mr. Popper is a first-rate musician. He was assisted 
in the performance by Mr. Edward Howell and Mr. 
Delsart, the well-known French virtuoso and teacher, who 
had come from Paris expressly to aid his companion 
artist. The other work to which reference has been made 


was a Suite in E flat, entitled “Im Walde,” for orchestra 
with violoncello obbligato(Op. 50). This cannot be described 
as a Violoncello Concerto, for the solo instrument only 
occupies a sort of position analogous to that of the viola in 
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Berlioz’s Symphony “ Harold in Italy,” but the music, at 
any rate, is full of freshness and charm. Of the six move- 
ments the first, ‘“‘ Eintritt,” is the most fully developed, 
but the sécond, ‘‘ Gnomentanz,” the third, ‘“‘ Andacht,” and 
the fourth, ‘‘Reigen,” are the most pleasing, and the 
delight of the audience showed itself very plainly. 
The rest of the programme must be dismissed with brief 
reference. Mr. Popper included among his solos Saint- 
Saéns’s not particularly interesting Concerto in A minor 
(Op. 30), Madame Valleria, who was in splendid voice, 
and Miss Dews, a mezzo-soprano of rich promise, rendered 
some songs, and a competent orchestra, under Mr. F. H. 
Cowen, gave effect to Beethoven’s ‘‘ Egmont” Overture 
and Mozart’s Overture to “II Seraglio.” 





AMATEUR ORCHESTRAL CONCERTS. 


It is frequently said, and not without evidence in favour 
of the assertion, that orchestral performances are not 
generally appreciated by English amateurs; but it cannot 
be denied that the study of instrumental music has made 
enormous strides of late years, and during the past month 
the Concerts given by our leading Metropolitan amateur 
societies have borne eloquent witness to this fact. The 
first to take the field was the ‘‘ Royal,” which occupied St. 
James’s Hall on the 5th ult. This was the Mozart Cen- 
tenary, but the event was not recognised in Mr. George 
Mount’s programme, the principal pieces being Spohr’s 
Symphony ‘‘ Die Weihe der Tone,” Mendelssohn’s “ Ruy 
Blas” and Sullivan’s “‘ Di Ballo’ Overtures, Saint-Saéns’s 
“La Jota Arragonése,”’ and the Intermezzo from “Cavalleria 
Rusticana.”’ The last-named piece, which was encored, 
is evidently destined to become popular in the Concert- 
room. On the whole the playing was highly creditable 
and testified to the continued earnestness of the Society’s 
labours. Miss Clotilde Kleeberg rendered Mendelssohn’s 
Pianoforte Concerto in D minor with delightful refinement, 
and Madame Valda, for whom indulgence was asked quite 
unnecessarily, sang airs by Meyerbeer, Verdi, and Francesco 
Berger in her best manner. 

Three days later the Stock Exchange Society gave its 
first performance for the season at St. James’s Hall. Here 
some reverence was paid to Mozart, a highly creditable 
performance being given of the ‘ Jupiter’? Symphony. 
Mr. George Hitchin’s players were heard to less advantage 
in Sullivan’s “In Memoriam” Overture, the Allegro of 
which went somewhat roughly. The impressive Prelude 
to Professor Stanford’s music to ‘CEdipus Rex” and 
Handel’s so-called ‘“‘ Largo” were included in the pro- 
gramme, and also a Choral Ballad for male voices, ‘‘ The 
Death of young Romilly,” by Mr. J. F. H. Read, the 
president of the Society. Though somewhat amateurish 
in point of construction, this is, on the whole, a pleasing 
work, and it was admirably sung. 

On Wednesday, the oth ult., the Westminster Society 
gave its first Concert for the season with a programme quite 
up to the average in interest. Mr. Stewart Macpherson’s 
earnest amateurs were heard to advantage in Mozart’s 
Symphony in C (No. 36), and the Conductor played the 
solo part of Sterndale Bennett’s Pianoforte Concerto in F 
minor in musicianly style. Another Pianoforte Concerto 
in D, by Dr. Horton Allison, proved to be a well-written 
work, and it was capably interpreted by Miss Elizabeth A. 
Nunn. The most interesting feature of the programme, 
nowever, was the first performance in London of Professor 
Bridge’s Ballad for male voices and orchestra, ‘ The 
Festival,” being a setting of Archbishop Trench’s poem. 
It is a thoughtful and effective piece and was well ren- 
dered, the solo parts by Messrs. Edward Branscombe and 
Daniel Price, and the choruses by members of the West- 
minster Training College. Mozart’s Overture to ‘ Cosi fan 
tutti,” Mendelssohn’s ‘‘ Cornelius’? March, and songs by 
Blumenthal and Gerard Cobb were included in the 
programme. 

The first Members’ Concert of the Strolling Players Society 
took place on the rgth ult., and was almost wholly successful. 
Three movements of Mr. E. Prout’s Symphony in F, No. 3 
(the Minuet being for some reason omitted), were capitally 
played, and Mr. Norfolk Megone’s forces also rendered 
Mendelssohn’s Overture to ‘“ Athalie,” the Entr’acte from 





Gounod’s “ La Colombe,” and a piquant trifle entitled 
“Ariel,” by Mr. Meredith Ball, very creditably. The 
Intermezzo from “ Cavalleria Rusticana” was, as a matter 
of course, encored. A Suite formed on themes from M. 
Wormser’s delightful music to ‘L’Enfant Prodigue” 
rather missed its mark, the five brief movements being 
disjointed and without form or symmetry, Mrs. Helen 
Trust and Miss Marian McKenzie were acceptable in 
their songs, and Miss Kate Chaplin, a pupil of Mr. 
Pollitzer, showed considerable aptitude for the violin in 
two movements from Wieniawski’s Concerto in D minor. 





CHAMBER CONCERTS. 


PERFORMANCES of classical chamber music, formerly 
noticeable on account of their rarity, are now so numerous 
that it is quite impossible to give them the attention their 
merits deserve. Messrs. Ludwig and Whitehouse gave the 
second and third of their recent series of performances at 
the Princes’ Hall on November 25 and the gth ult. On the 
former occasion the principal pieces in their programme 
were Brahms’s String Quintet in G (Op. 111) and Dvordk’s 
Trio in B flat (Op. 21). Miss Zimmermann was the pianist, 
and Messrs. G. W. Collins, A. Gibson, and H. Heydrich 
assisted the Concert-givers in the string parts. Mrs. Helen 
Trust was heard in songs by Purcell and Massenet. At the 
last Concert the leading works were Beethoven’s Quartet 
in E minor, No. 2 of the Rasoumowsky set, and 
Dvordk’s beautiful Pianoforte Quintet in A (Op. 81). Miss 
Fanny Davies was the pianist and Miss Carlotta Elliot 
the vocalist. 

The first of three Concerts was given by Miss Louise 
Douste de Fortis, the elder of two talented sisters, at the 
Princes’ Hall, on the rst ult. The programme was 
interesting, among the pieces being an unconventional but 
by no means extravagant Trio by the clever French com- 
poser, Benjamin Godard; Dr. Hubert Parry’s Partita 
in D for pianoforte and violin, in which our gifted native 
composer has successfully reproduced the style of J. S. 
Bach; and Brahms’s Pianoforte Quartet in C minor. 
(Op. 60), the merits of which are overshadowed by the 
greater beauty and originality of the earlier Quartets 
in G minor and A major. The young Concert-giver has 
greatly improved as a pianist, and she received able 
assistance from Mr. Réné Ortmans, Mr. A. Hobday, and 
Mr. Hollman. 

At the second Concert, on the 15th ult., the principal 
works in the programme were Goetz’s Pianoforte Quartet 
in E (Op. 6) and Raff’s Pianoforte Trio in G (Op. 112), 
both of which were welcome, as they have not become 
hackneyed by too frequent performance. The first-named 
work, by a composer whose premature death was a severe 
loss to music, is especially fresh and charming. Mr. W. H. 
Squire was the violoncellist on this occasion and Mr. 
Herbert Thorndike was the vocalist. 

On the rst ult. the Messrs. Hann gave the last of their 
Concerts for the present in the Brixton Hall. Their pro- 
gramme contained Dvorak’s String Sextet in A (Op. 48), 
one of the earliest of the Bohemian composer’s works which 
gained him recognition in England; Rubinstein’s Sonata 
in D for pianoforte and violoncello (Op. 18) ; and Schubert's 
Trio in B flat (Op. 99). Songs were contributed by Miss 
Eleanor Rees. 

The young Dutch violinist who appeared for the first 
time in London as Miss Yrrac at the Princes’ Hall, on the 
18th ult., has, in all probability, a brilliant future before 
her. It is understood that her friends were averse to her 
entering the profession, but talents such as she undoubtedly 
possesses were not meant to be hid under a bushel and her 
début before an English audience was a noteworthy success. 
Miss Yrrac has very fine technique, her tone being full and 
powerful, and her fingering remarkably skilful. These 
points in her favour were displayed in her rendering of a 
theme with variations by Tartini and in two movements 
by Wieniawski. Her programme included Grieg’s fre- 
quently heard Sonata in F (Op. 8) for pianoforte and violin, 
in which she was associated with Mr. Schénberger. The 
pianist was extremely artistic in solos by Chopin and 
Brahms, and a very favourable impression was made by 
Miss Gherlsen, a soprano singer with a well-trained voice 
of considerable volume. 
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Miss Marianne Eissler may be congratulated on the 
success of the first of three Concerts which she gave at the 
Steinway Hall on the 17th ult. In conjunction with 
Messrs. Collins, Kreuz, and Howell, capital performances 
were given of Beethoven’s Quartet in B flat (Op. 18, No. 6) 
and Haydn’s in D (Op. 64, No. 1). Miss Clara Eissler’s 
ability on the harp is equal to that of her sister on the 
violin, and her rendering of works by Spohr constituted 
an enjoyable feature of the Concert. 





ROYAL ACADEMY OF MUSIC. 


THE programme of the Orchestral Concert given in St. 
James’s Hall, on the 17th ult., was of an unusually interest- 
ing character, and the performances on the whole bore 
eloquent testimony to the excellence of the work now 
carried on at the Tenterden Street Institution. The first 
and lengthiest piece was an Ode for chorus, pianoforte, and 
orchestra, entitled ‘‘ Die Tageszeiten,”’ by Raff, which had 
not been heard previously in London. It is in four 
sections, the first dealing with the brightness of noonday, 
the next with sunset, the third with the repose of night, 
and the last with the renewal of daylight. It cannot be 
said that Raft’s music is strikingly original, but it is genial 
and pleasing, and the fugal climax is effective. Considering 
the inequality in numbers between the male and the female 
divisions of the choir, the performance was most creditable. 
The pianoforte part was divided, Miss Maude Rihll (Thal- 
berg Scholar) taking the first and second movements, and 
Miss Kate Goodson the third and fourth. Goldmark’s 
Violin Concerto in A minor (Op. 28), though not a parti- 
cularly interesting work, is brilliantly written for the solo 
instrument, and it enabled Mr. Phillip Cathie, a very young 
aspirant, to evince more than ordinary promise. Miss 
Ethel Barns gave an intelligent rendering of Beet- 
hoven’s Pianoforte Concerto in G, and thereby proved 
herself .a student of remarkable natural gifts, for a few 
months since she won high commendation as a violinist. 
Among the other young people who took part in the 
Concert were Miss Edith Hands, who displayed a rich 
mezzo-soprano voice in the “ Inflammatus,” from Dvorak’s 
“Stabat Mater,” and Mr. Herbert Walenn, whose mastery 
over the violoncello was proved to a considerable degree in 
two movements from Goltermann’s Concerto in B minor. 
The Concert ended with two movements, cleverly written, 
with picturesque orchestration, from a Ballet Suite bearing 
the curious title of ‘‘Rameses II.,”’ by Mr. Granville Bantock 
(Macfarren Scholar). 

The Competition for the Bonamy Dobree Prize took 
place at the Royal Academy of Music on the 12th ult. 
The Examiners were Messrs. C. H. Allen Gill, E. Wool- 
house, and E. De Munck (in the chair). There were three 
candidates and the prize was awarded to Herbert Walenn. 
The competition forthe Sainton-Dolby Prize also took place 
on the same day. The Examiners were Miss Marriott, 
Madame Larkcom, and Miss Williams (in the chair). There 
were twenty-four candidates and the prize was awarded to 
Florence Bethell; the Examiners highly commended 
Lilian Redfern. The Competition for the Westmoreland 
Scholarship took place on the 21st ult. The examiners 
were Madame Lemmens-Sherrington and Messrs. A. 
Randegger, A. L. Oswald, Arthur Thompson, and Manuel 
Garcia (Chairman). There were thirty candidates and the 
Scholarship was awarded to Kate Cove. The examiners 
commended Mary Hay, Silvia Wardell, and Violet Robinson. 
The Competition for the Potter Exhibition also took place 
on the same day. The examiners were Messrs. S. Mac- 
pherson, E. Prout, A. Schloesser, F. Westlake, and Walter 
Macfarren(Chairman). There were eleven candidates and 
the prize was awarded to Cuthbert Cronk. The Hine 
Gift was also decided on the same day. The examiners 
were Messrs. M. B. Foster, E. German, and Hamish 
MacCunn (Chairman). There were three candidates and 
the prize was awarded to Elizabeth Ethel Savage. The 
Competition for the Ritson Prize (contralto) took place on 
the 19th ult. The examiners were Mr. Watkin Mills, 
Miss Charlotte Thudichum, and Madame Clara Samuell 
Rose (in the chair). Nine candidates presented themselves 
and the prize was awarded to Frances Turner. Helen 
Saunders and Bicey McLaren were highly commended. 


ROYAL COLLEGE OF MUSIC. 


Ir was a happy thought of the authorities at Kensington 
Gore to select for the students’ annual operatic performance 
** Der Barbier von Bagdad,” by Peter Cornelius, as no other 
work more vividly exemplifies theremarkable development of 
musical art within the last generation. The history of this 
opera has been so generally detailed since the performance 
at the Savoy Theatre on the gth ult. that it would be 
needless to say much about it in this plaee. Opportunity, 
however, may be taken to correct a curious error which has 
crept into Grove’s “ Dictionary” concerning the work. It 
is perfectly true that it was first produced at Weimar in 
1858, and only survived one performance at the time. But 
the statement that the revival took place at Coburg in 1887 
is inaccurate. ‘“ The Barber of Bagdad ” was performed on 
December 15, 1885, at Munich, and notices of the event 
found their way into the musical papers. Since then the 
opera has become a stock piece in most of the leading 
German theatres, and its popularity is likely to be main- 
tained for a while in spite of the unquestionable feebleness 
of the libretto. The main idea of the composer was 
evidently to parody the conventionalities and absurdities of 
Italian opera, which in the fifties reignedsupreme; and for this 
purpose the story of the garrulous barber in the “ Arabian 
Nights” was as good a foundation as anything else. But the 
humour is somewhat ponderous, and the want of action in the 
first act tends to concentrate attention on the music which, 
happily, is fullof charm. Cornelius was no mere copyist of 
Wagner, as some have asserted, for the simple reason that 
Wagner’s art had, at that time, only been exemplified as far 
as ‘* Lohengrin ”—‘ Die Meistersinger,” which ‘“‘ The Bar- 
ber of Bagdad” certainly recalls in the concerted music, 
not having been produced until eleven yearslater. Theonly 
portion in which there is a distinct Wagnerian reminiscence 
is in the love duet in the second act, which shows that 
Cornelius was familiar with the bridal duet in ‘“‘ Lohengrin.” 
The bright and spirited Overture, the melodious opening 
chorus of Nureddin’s slaves, the barber’s “‘ Patter Song,” 
his mock love song with its absurd cadenza, his intention- 
ally lugubrious ditty anent the misdeeds of woman, the 
quarrelling scene, and the pompous Finale are all fresh in 
manner and exhibit no leaning towards any particular 
composer. The treatment of the orchestra is extremely 
happy, especially in the more directly humorous scenes, 
and the entire score gives the impression that Cornelius 
loved his art and obtained enjoyment merely from 
labouring in its service. His work was rejected, and he 
went to the grave in his fiftieth year a comparatively 
unknown musician. Posterity, however, is now offering 
atonement, for we read that his grand opera “ The Cid” 
was revived during the last few months at Munich, and has 
been well received. The Royal College students must 
have laboured long and zealously in the preparation ot 
“The Barber of Bagdad,” for the music, with its tangled 
rhythms and frequent changes of measure, is far from easy. 
As regards the general performance they did remarkably 
well, the chorus and orchestra being beyond reproach. Of 
the representatives of the principal characters the most 
promising was Mr. Charles Magrath, who displayed a fine 
voice and considerable sense of humour as the fussy, talka- 
tive barber. Miss Una Bruckshaw, as the heroine Morgiana, 
who, by the way, is not named in the original story, and 
Miss Pattie Hughes, as a sort of duenna, both sang 
brightly, and Mr. John Sandbrook and Mr. William White, 
in the small parts of the Caliph and the Cadi respectively, 
were thoroughly efficient. Mr. William Green, who imper- 
sonated the lovesick Nureddin, has a pleasant, light tenor 
voice, but, unfortunately, he evinced a tendency to sing out 
of tune. This, however, was less noticeable at the repeti- 
tion performance on the 16th ult. It only remains to be 
mentioned that Professor Villiers Stanford conducted with 
much skill and judgment, and that the opera was excel- 
lently stage-managed by Mr. Charles Brookfield. 








THE GUILDHALL STUDENTS’ OPERATIC 
PERFORMANCE. 

TuE choice of “The Bohemian Girl” by the operatic 

students of the Guildhall School of Music for public 

performance at the Shaftesbury Theatre on the after- 

noon of Wednesday the 16th ult., was probably due 
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to the fact that most of the performers had gone 
through the same duties in the semi-privacy of the 
establishment on the Embankment. Feeling they were 
on sure ground, it may have been deemed advisable not to 
make changes, the issue of which was doubtful. Next 
year they will, perhaps, be emboldened to try a work of 
a less conventional character than Balfe’s still unquestion- 
ably popular opera, and thus endeavour to keep pace with 
their fellow students of the Royal Academy of Music and 
Royal College of Music. Not that much encouragement to 
pursue another path than that taken was given by the 
audience crowding the theatre. The airs that have 
remained favourites through a couple of generations were 
as heartily encored as usual, and the absurdities of the 
story did not evoke any more serious manifestation than an 
occasional titter. True, the opera was very creditably 
rendered. The stage business had, like the music, been 
carefully rehearsed ; the chorus was strong in numbers and 
joyous in spirit, thereby presenting a marked contrast to the 
depression and inertness that so often weigh upon a profes- 
sional company; and the band was kept well in hand by 
Mr. Neill O’Donovan (the Chorus-master), who conducted 
n lieu of Mr. Weist Hill, the esteemed Principal of the 
School. The efficiency of each of these elements was, of 
course, vastly helpful to the performance, and the five 
principal soloists also displayed notable intelligence and 
zeal, both as regards singing and acting. Madame Eugenia 
Morgan was a duly impassioned Arline, Miss Jessie 
Browning was the Queen of the Gipsies, Mr. Wilfred 
Acfield was an appropriately sentimental Thaddeus, Mr. 
Albert Thorn sufficiently emphasized the gloom of Count 
Arnheim, and Mr. Charles Hinchcliff followed custom in 
making Devilshoof as much a dancing as a singing 
character. 





THURSDAY SUBSCRIPTION CONCERTS. 


BRAHMS was the composer to whom, at Princes’ Hall, on 
the 3rd ult., Messrs. William Nicholl, Septimus Webbe, 
and Hans Brousil devoted the first part of their programme. 
The admirable pianist and violoncellist played the Sonata 
in F (Op. 99) with that perfect sympathy which could 
be the outcome only of previous understanding and sub- 
ordination of self; and after Mr. Nicholl had given four 
songs with sustained refinement and feeling Mr. Webbe 
again distinguished himself by an elegant interpretation of 
the Scherzo (Op. 4). Each member of the accomplished 
trio had his opportunity in the miscellaneous second part. 
Mr. Nicholl introduced a couple of MS. songs by D. Young, 
and infused into them an amount of sentiment that evoked 
the heartiest commendation. The two pieces could not 
have been entrusted to a more competent or earnest 
exponent. Mr. Brousil’s violoncello solos were by Max 
Bruch and Davidoff, and they gave unalloyed delight to 
the listeners; and Mr. Webbe again successfully demon- 
strated his artistic powers, in studies by Chopin and 
Liszt. Mrs. Trust, who has lately risen into great 
popularity, sang Giordani’s melodious ‘‘ Let not Age ”—it 
is scarcely needful to say how well. There was a large 
and enthusiastic audience. 


MISS KLEEBERG’S PIANOFORTE RECITALS. 


AFTER a considerable period of absence, that talented 
young French pianist, Miss Clotilde Kleeberg, has returned 
to this country, and on November 25 and the 2nd ult. she 
gave Recitals at the Princes’ Hall, both performances being 
well attended. On the former occasion she at once afforded 
evidence of artistic progress by her intelligent, and at the 
same time unexaggerated, rendering of two of Bach’s 
Preludes and Fugues, this favourable impression being more 
than confirmed by her exceedingly fine interpretation 
of Mendelssohn’s Variations Sérieuses. | Schumann’s 
Humoresque was also well played, but Miss Kleeberg 
seemed less at her ease in Beethoven’s Sonata in E 
flat (Op. 31, No. 3), by some mischance described as 
Op. 58, which of course is the number of the Pianoforte 
Concerto in G. The rest of the programme consisted of 
minor pieces. Equally successful was the second Recital, the 
principal numbers in the programme being Bach’s “ Italian” 





Concerto, Beethoven’s Variations in C minor, and Schu- 
mann’s Sonata in F sharp minor (Op. 11). Curiously there 
was another error in the Opus number 36 attached to 
Beethoven’s Variations, that being the number of the 
second Symphony in D, All the works named were 
played with much spirit and expression, though the pianist’s 
nationality peeped out at times, particularly in the Sonata, 
Smaller pieces by Mendelssohn, Chopin, Schubert, Schu- 
mann, and other composers were also given, greatly to the 
satisfaction of the audience. 





MR. W. COENEN’S RECITAL. 


At Brighton, on November 27, in the Clarence Rooms ot 
the Hétel Métropole, Mr. Willem Coenen gave a Pianoforte 
Recital before a large audience. The most important work 
in the programme, Beethoven’s Sonata (Op. 57), was 
played with a rare degree of power and intelligence, the 
passionate Finale especially, and Mr. Coenen’s hearers 
were not slow to express their approval of his artistic skill. 
Mendelssohn’s Prelude and Fugue in F minor (Op. 35) was 
also finely rendered. An Etude by Rubinstein, and Grieg’s 
“* Poéme Erotique’’ enabled the artist to show himself as 
much at home in the romantic as in the classical style, and 
his command over the difficult effects conceived by Liszt 
was manifested in a Rhapsodie Hongroise, in a Gondoliera, 
and in the famous Campanella Etude. Mr. Coenen has an 
exceptionally developed left hand, and in a Fantasia from his 
own pen, for that hand alone, was able to astonish as well as 
to please, He also gave, with great charm, a pianoforte 
arrangement of Mackenzie’s dainty and tender song 
‘* What does little birdie say ? ”’ 


MUSICAL GUILD. 


THE most interesting feature of the third Concert, given 
on the rst ult., was Mr. Henschel’s ‘‘ Serbisches Lieder- 
spiel’ (Op. 32), a delightful work which is not unworthy to 
be compared with the “ Zigeunerlieder”’ of Brahms, to 
whom, by the way, it is dedicated. The performance under 
notice may well serve to direct the attention of music 
lovers once more to Mr. Henschel’s compositions, which 
have not altogether met with the recognition which is 
doubtless their due, and more especially to the forthcoming 
production of his latest work (Op. 50), the music to 
“Hamlet.” Misses McIntosh and Hart, Messrs. Probert 
and Bailey, who sang the “ Liederspiel,” acquitted them- 
selves of a difficult task in a highly creditable manner, the 
first and last-named especially rendering their respective 
solos with much expression and finish. The composer 
accompanied. A set of three pieces, ‘‘ Friihlingsgedanken,” 
for violin and pianoforte, by Mr. Emil Kreuz, were played 
for the first time and well received. They are less elaborate 
than the same clever composer’s ‘ Liebesbilder,” but 
display a similar vein of charming melody and the same 
good musicianship. The second of theset,an expressive Poco 
adagio, alternately tender and impassioned, is a little gem. 
The performance, by Mr. Arthur Bent and Miss Annie Grim- 
son, was correct, but somewhat cold and soulless, a remark 
which applies also to the manner in which the first book of 
Dvordk’s “ Legenden,” for pianoforte duet, was played. A 
vigorous, but somewhat rough rendering was given of 
Brahms’s rarely-heard String Quintet in F (Op. 88), but 
Mozart’s Trio in E flat for pianoforte, clarinet, and viola 


received a thoroughly adequate interpretation from Miss. 
Grimson, Messrs. W. H. Hall and E. Kreuz. 


The programme of the last Concert, on the 15th ult, 
included Beethoven’s Pianoforte Trio (Op. 70, No. 1), 
capitally played by Misses Ethel Sharpe, Winifred Holiday, 
and Maud Fletcher; Schumann’s Fantasiestiicke for violin 
and pianoforte; and Mendelssohn’s Octet. Mr. Harry 
Beauchamp was the vocalist. 





WIND INSTRUMENT CHAMBER MUSIC SOCIETY. 


ALTHOUGH at the second Concert of the season, Friday 
evening, the 18th ult., at the Royal Academy of Music, the 
strings more than doubled the wind contingent, the pro- 
gramme was of a thoroughly acceptable description. 
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Necessarily, the difficulty will each year increase of lighting 
upon works altogether in consonance with the title of the 
Society and, at the same time, unfamiliar to the majority of 
the listeners. Either the clarinet or the flute was a most 
important constituent of each performance, and not one of 
the instrumental pieces bore the suspicion of being hack- 
neyed. In Kuhlau’s Quintet for four strings and a flute, 
the wind element was shown to be exceedingly well cared 
for, and the difficulties presented were completely mastered 
by Mr. W. L. Barrett. The Quintet is here and there 
somewhat commonplace, but it contains much that is 
pleasing to the ear. Played as it was on this occasion by 
the flautist named, Mr. A. Gibson (violin), Messrs. Emil 
Kreuz and S. D. Grimson (the two violas), and Mr. Edward 
Howell (violoncello), the refined and moving Adagio could 
scarcely fail to make a favourableimpression, Theclarinet, 
in the competent hands of Mr. Egerton, had its chances 
in Emil Hartmann’s Serenade (Op. 24) for that instrument, 
violoncello (Mr. Rene’ and pianoforte (Mr. H. F. Sharpe), 
and in Weber’s sprightly Quintet (Op. 34), brimful of cap- 
tivating tune. The flute was heard for the second time in 
Francois Behr’s dainty Notturno (Op. 183, No. 1), now in 
conjunction with violin and pianoforte. This trifle actually 
evoked an encore, with which Mr. Barrett and his com- 
panions were virtually compelled to comply. Mr. Arthur 
Barlow, as vocalist, selected Vulcan’s song from “* Philemon 
et Baucis ” and Learmont Drysdale’s welcome “ Ask not 
if still I love.” 


BOW AND BROMLEY INSTITUTE CHOIR. 


THE Bow and Bromley Institute Choir gave a per- 
formance of Haydn’s Oratorio the ‘“‘ Creation” on the 7th 
ult. Miss Anna Williams, Mr. Edward Branscombe, and 
Mr. William Bradford were the soloists. There was an 
efficient band, led by Mr. Arthur Payne. The performance 
was conducted by Mr. W. G. McNaught, and Mr. H. F. 
Ellingford was at the organ. A few days later, on the 
evening of the 12th ult., the Choir was again in evidence 
with a Mozart commemoration programme, including the 
“Requiem ”’ Mass, ‘‘ Splendente te, Deus,” ‘‘ Ave Verum,”’ 
the Overture to ‘“ Figaro,” various operatic songs, and a 
movement from a Quartet, effectively played by Mr. 
Ellingford on the organ. The soloists were Miss Kate 
Cove, Miss Edith Hands, Mr. Maskell Hardy, and Mr. 
Arthur Barlow. There was an overflowing and highly 
appreciative audience. 


MUSICAL ASSOCIATION. 


At the second Meeting, on Tuesday, the 8th ult., held 
at the Royal Academy of Music, Mr. Edgar F. Jacques 
tead a paper on ‘‘The Composer’s Intention.” It had 
been prepared, he said, rather as an incentive to discussion 
than as an assertion of personal views. Accepting Pro- 
fessor Fleming’s definition of the word “intention” as 
“that act of the mind by which we contemplate and 
design the accomplishment of some end,” Mr. Jacques 
dealt with the contention of those who regard this as 
describing a state of mind too deliberate to be identified 
with the inspired condition of genius. He quoted the 
opinions of Schopenhauer (‘‘ Metaphysics of Music”), 
Wagner (‘ Beethoven”), Bulwer Lytton, Hazlitt, and 
Schubert’s friend, Vogl, and read Mozart’s own attempt to 
describe the process by which musical works came to 
maturity in his mind. In all these the unconsciousness of 
genius during production was insisted on, four of the writers 
even speaking of it as a kind of “clairvoyance”; and 
Carlyle had said: ‘“ Unconsciousness belongs to pure 
unmixed life; consciousness to a diseased mixture of life 
and death: unconsciousness is the sign of creation ; con- 
Sciousness at best that of manufacture.” The lecturer, 
however, urged that this unconsciousness was less 
mysterious than at first sight appeared, since great practice 
in any art resulted always in the acquirement of more or 
less automatic action. The whole theory of training was 
based on this fact. Wagner’s confession that “ he had had 


to gain the capability of musical expression in the same 
way that we learn a language,” and his insistance on the 
fact that until the forms of the language become uncon- 


scious we do not speak it fluently, were read in support of 
this. The method of composition adopted by Beethoven, 
as revealed in his sketch-books, was a proof that genius 
was not always unconscious. Mr. Rockstro affirmed that 
the difference between Mozart and Beethoven was more 
apparent than real. Mozart sketched in his brain; Beet- 
hoven on paper—voila tout. Mr. Jacques agreed with this, 
but at the same time pointed out that Mozart’s intention 
seems to have been more purely musical than Beethoven’s. 
The latter had confessed that he always had a picture in 
his mind when composing, and worked to that. Haydn, 
Schumann, Chopin, Liszt, and Mendelssohn all meant 
their music to convey something more than vague im- 
pressions of beauty or sublimity. In former times the 
imperfections of notation had made it next to impossible 
for composers to record their intentions. In such cases 
a strict adherence to the text would yield more of the letter 
which killeth than of the spirit which giveth life. Now, 
however, composers were much more particular. The 
creative artist had risen in dignity and importance, and the 
responsibility of the performer had increased accordingly. 
At the present day there were two schools of interpretation : 
one said, ‘‘We want the exact intentions of the com- 
poser”; the other said, ‘“‘ A finished work of art has, as it 
were, an independent life of its own, and may deliver a 
message far other than that which was put into its lips to 
say.”” Mr. Cummings (who was in the chair), Dr. Tomkins, 
Miss Oliveria Prescott, Mr. Shedlock, Mr. Gilbert Coleridge, 
Mr. Southgate, Mr. Webb, Mr. Wesché, Mr. P. H. Newman, 
and others took part in the discussion which followed. 





THE “LAST JUDGMENT” IN ST. PAUL’S. 


Tue Cathedral of the Metropolis was densely thronged 
on Tuesday evening, the 1st ult., when the Oratorio ot 
Spohr most favoured in this country was performed with 
all the care and effectiveness customary here for many 
years past on the first Tuesday in Advent. This beautiful 
work, which makes fresh friends every time it is heard, was 
gone through with a fervour and devotional feeling that 
more accorded with a religious exercise than an ordinary 
performance, and thus afforded no peg on which to hang 
captious criticism. Except the full orchestra no outside 
assistance was sought. The choir was that of the Cathedral, 
and the solos were sung by Messrs. Kenningham, Fryer, 
Kempton, Miles, and others associated with St. Paul’s. 
Dr. Martin of course conducted, and Mr. W. Hodge was 
at the organ. From first to last the work could not have 
been listened to with more reverent attention. 





“MORS ET VITA” AT MARYLEBONE CHURCH. 


Tue Advent musical services at Marylebone Parish 
Church consisted of selections from ‘Mors et Vita,” 
a work rapidly coming into vogue for performance at this 
season of the year as an alternative to ‘‘The Messiah” 
and the “ Last Judgment.” The suitability of Gounod’s 
composition for such a purpose is unquestionable. 
The dignity and solemnity stamping every page of the 
score are calculated to assist the thoughts of the earnest 
worshipper, whilst the beautiful harmonies pervading the 
‘* Requiem ” section and the “ Vision of St. John” charm 
and impress many who are less religiously inclined. 
Experience, too, has shown that no modern composition 
similarly lofty in aim and thoughtful in execution more 
surely grows upon the taste as it becomes better known, than 
the sacred trilogy designed as a continuation of ‘‘ The 
Redemption ”’; and the period may not be far distant when 
“Mors et Vita” will stand quite as high in the estimation 
of the general musical public as the most popular of 
Gounod’s productions in this branch of his art. The selec- 
tions, interspersed with a short address, at Canon Barker’s 
church, commenced with the impressive setting of the 
“Dies Ire,” and the “ Requiem” excerpts, continued 
consecutively, terminated with the ‘ Lacrymosa dies illa.” 
The ‘‘ Judgment” section began with the baritone solo 
‘“‘But when the Son of Man,” following the vigorous 
instrumental numbers illustrative of the Resurrection, &c. 
As might have been anticipated, the “St. John” portion— 





embracing some of the loveliest strains that have emanated 
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from Gounod’s pen—was given almost in entirety. Under 
the guidance of Mr. Hodge, the Organist, the choruses 
were praiseworthily rendered, and justice was done to the 
solos by Messrs. Thomas Sweeney and Francis Lloyd and 
Masters E. Wicks and F. Bailey. 





CHORAL CONDUCTORS’ ALLIANCE. 


THE annual meeting of this Society was held in the Large 
Hall of the Young Men’s Christian Alliance, Aldersgate 
Street, on November 28. Dr. A. C. Mackenzie took the 
chair. He saidthat if theobjects of the Society were properly 
carried out much good would be done. It was difficult to 
point to any country in which so much good choral-singing 
was to be heard as in England, and there was no 
other country with such good choral bodies. Choral 
societies were not only increasing in number but in quality. 
The Conductor was frequently a misunderstood person. 
The public seemed to think he was simply a time-keeper— 
that after rehearsals he must not be seen any more, but 
must leave the performance to go on as it liked! He then 
introduced the President of the Society, Mr. Joseph Barnby, 
who said that in this country conducting had no history. 
He sketched the early state of things until the time had 
arrived when the Conductor had become necessary. The 
man came at the proper time in the person of Michael 
Costa, the “father of the orchestra in England.” The 
Conductor should have abundant technical knowledge, be 
experienced, have a strong will, and keep his temper. He 
should have a magnetic influence over his choir so that they 
felt bound to obey him. He should also possess a good ear, 
for if he did not hear the faults the public would. Mr. 
Barnby then described his use of certain characteristic words 
to his choir, saying that it was a great advantage toa con- 
ductor to be able to express his wishes in the fewest possible 
words. A Conductor should have a good memory, that he 
need not be always looking at his score. The speaker 
dealt at some length with the various styles of beating. 
** My beat is said to be too square,”’ said he, “ but I have 
such a large choir that Iam bound to keep to it.” After 
treating of the balance of voices in a choir, and of the manner 
of rehearsing, Mr. Barnby concluded: ‘I feel that music 
should not be treated lightly, but as a thing to fold to your 
bosom until death part you. The Germans love it, and 
it returns that love a thousand fold.” 

Dr. Mackenzie, in proposing a vote of thanks to Mr. 
Barnby, said that some months back, when he got on the 
Albert Hall platform, he felt just like a microbe—very small, 
but able to do a lot of damage. 





OBITUARY. 


INSTRUMENTAL music is the poorer, it is not too much 
to say, by the death of Mr. RoBpert HEcKMANN. This 
regrettable event took place at Glasgow on November 29 
last, after a very short illness, though it cannot now 
be doubted that Mr. Heckmann came to Scotland with 
the seeds of an ailment serious enough in itself, and 
one, moreover, which called for absolute rest. Unfalter- 
ing devotion to duty precluded, however, the idea of 
cessation from work until it was too late, for Mr. 
Heckmann was, indeed, prostrated on the very evening he 
was announced to play in Glasgow. He lingered only a few 
days, and though the best medical skill was at his command 
he passed away at the age of forty-three. He was born 
November 3, 1848, at Mannheim. Mr. Heckmann 
came originally to Glasgow as leader of the Choral Union 
Orchestra during the season 1884-85. He formed, of 
course, the Quartet which bore his name, and thouglt the 
personnel had undergone a change, the ensemble playing 
was hardly a whit less artistic than before. Mr. Heckmann 
was latterly the leader of the Orchestral Institute of Bremen. 
He was in many respects a loveable man, and will be 
missed by many friends in artistic circles. An only 
daughter survives him. 


We have to record, with much regret, the death of 
Mr. THomas Henry West HIt, aged sixty-three, the 
popular Principal of the Guildhall School of Music, which 
took place at his residence in Redcliffe Road, South 


| and orchestral conductor, aged fifty-three. 





Kensington, on Saturday morning, the 26th ult. As the 
event occurred at the moment of our going to press, we 
are unable to do more than state the fact. 


On November 24, at Milan, Luic1 RivETTA, composer 


On November 27, at Berlin, HernricH Saro, musik- 
director, for forty years the esteemed Conductor of the 
“ Kaiser Franz’? regiment, aged sixty-five. 

On the rst ult., at Turin, Guiseppina Bopsia, prima 
ballerina of the Turin Opera, died suddenly on the stage 
during a performance of ‘‘ La Sonnambula.” 

On the 2nd ult., at Milan, GlovANNI Frort, operatic basso 
comico, once famous throughout Italy, aged seventy-three. 


MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 


Tue Mozart Centenary was observed here, if not with 
any special splendour, at least in a reverent spirit. On the 
anniversary itself (the 5th ult.) the students of the Midland 
Institute School of Music gave a Concert, the programme 
consisting exclusively of the works of the great master. 
Excerpts from masses and operas, orchestral and chamber 
music, were given by the various classes, the whole being 
under the direction of Mr. W. Astley Langston. The 
lecture theatre of the Institute was packed with a highly 
attentive audience, consisting for the greater part of young 
people. On the roth ult., at Mr. Stockley’s Orchestral 
Concert, the “ Jupiter” Symphony was performed, and the 
vocalists—Madame Alice Gomez and Mr. Gordon Fletcher 
—introduced airs from ‘La Clemenza di Tito” and “Il 
Don Giovanni.” On the 12th ult. the Choral Union, under 
Mr. Thomas Facer, gave a Mozart Concert in the Town 
Hall. The masses and operas again furnished the vocal 
numbers, the soloists being Miss Annie Taylor, Mr. 
Hamlyn Crimp, and Mr. W. Bennett; Mr. Perkins 
played the Overtures ‘‘ The Magic Flute” and “ Figaro” 
on the organ; and Mr. G. H. Manton gave, as a pianoforte 
solo, one of the composer’s juvenile works. An interesting 
feature was a brief Lecture on the Life of Mozart, illustrated 
by limelight views. This was calculated to afford real 
instruction to the audience. 

The month has but a poor record in the way of choral 
Concerts, but Handel’s ‘‘ Messiah’’ will have been given 
three times during its course. The first performance took 
place in the Town Hall on Saturday, the 5th ult., the 
Midland Musical Society (Conductor, Mr. H. M. Steven- 
son) forming the executive ; a fortnight later the Associa- 
tion conducted by Mr. G. Halford took up the work, and 
the usual Boxing Night performance by the Festival 
Choral Society was given. The only other Concert in 
which choral music was prominent was the so-called Mad- 
rigal Concert given at the Midland Institute on the r4th 
ult. This was, however, only open to members of the 
Institute. The small choir gave with taste and refinement 
a number of part-songs, including Leslie’s ‘‘ Resurgam,” 
Smart’s “Cradle Song,” and Faning’s ‘“ Moonlight”; 
one Madrigal of the olden time, Wilbye’s ‘Sweet honey- 
sucking Bees,” Morley’s Ballet ‘“‘ Now is the month of 
Maying,” Beale’s Madrigal ‘“‘Come, let us join,” and 
Meyerbeer’s ‘‘ Pater Noster.” Mr. Halford has succeeded 
Mr. Stockley as Conductor of the Madrigal Choir. At this 
Concert our clever young violoncellist, Mr. A. J. Priestley, 
made his rvéntree, after a two years’ sojourn at Frankfort, 
and met with great success. 

A new Cantata by Mr. G. Halford, entitled “‘ The Para- 
clete,” was performed for the first time at Hamstead Road 
Chapel, on the rst ult. 

Turning to other Concerts, I may revert to that given by 
Sarasate, mentioned in my last as taking place on November 
26. With Madame Berthe Marx at the pianoforte the great 
violinist gave, with wonderful effect, Mackenzie’s ‘‘ Pibroch,” 
which, heard for the first time here, was very warmly 
received. 

Mr. Stockley’s first Orchestral Concert took place in 
the Town Hall on Thursday, the roth ult. In addition to 
the Mozart celebration, already alluded to, interest attached 
to this Concert inasmuch as it witnessed the first appearance 
here of Mr. Bernhard Stavenhagen. His performance of 
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FOUR-PART SONG. 
Words by Epwarp OxEnrorD. Composed by E. A. SypENHAM. 





London: NOVELLO, EWER AND CO., 1, Berners Street (W.), and 80 & 81, Queen Street (E.C.); also in New York. 



























































—_ 
pb a a Rae T Te 2 aa > 
Bornaxo. ff b—-G2 2 — Fe Fee ee 
o I rt a 3 7a ———— et I 
Hail, gold- en morn! Thy welcomerays ap- pear - ing, With love - li- nesgen - 
—p F- t | ] Rail 
Avro. ff-P—G re =e 
ry a. ane . ca 
Hail, gold- en morn! Thy welcomeraysap- pear - ing, With love «oval bes 
—b e = =f ie ee ESE ee co lk 
TENOR. ——— = ee ee ee 
u : A 4 j ai aie \® jf 
Hail, gold- en morn! Thy welcomeraysap - pear - ing, With love > es 


fa 




































































Bass. soon a —— 
it | a iy ai | Pt il aul J — i! ull 
Hail, gold- en morn! Thy welcomeraysap - pear - ing, With love- li- ness, with 
a Allegro moderato. 
—p => ad x 
t HM 
jC — a 
ry, u =. 
Piano. f 
QO 9 
= 72. ‘> + » o. 
tie) —le t (a a EO 
\7e_ 7 es | | aa 
=F. AU 7 aes a 
4 ae 



























































- nessen-dow the earth, with love- li - nessen-dowthe earth,Andmake it fair to see, With 




















Ys g , ‘ F Ps mf 
2 ; 7 f 
— te tet = ee 
A T _t a ne T LI t u L fost peas — L L ' —T 
ov f YH = f n 
- ness, withlove - - li-ness en - dowtheearth, And make it fair to see,With 




















love- li- ness, with love -li - ness en - dow theearth,And make it,makeit fair to see, With 
































Copyright, 1891, by Novello, Ewer and Co, 
The Musical Times, No. 587. (1) 




















The Musical Times, HAIL, GOLDEN MORN! January i, 1592. 
8 cree: Bg oe Pad n A 
i am T 4 oe < 7 
: | £2 ¢ I 
H > ee me Sie ei 
++ ~ it } { i = i bot } it ~ - O 
love -  ii-- ness, with love- li - ness en - dow theearth, And makeit fair to see. 











love - li - ness en - dow theeunth; with love - li-ness en - dow Sane, And make it 





-o- 
fair to _—see. 

















a. , } aaa ~~, i yY 
7 7 ; a | | Loot i jj 
v v if id il | + I : 4 
a love- i. a en - bv the earth, with love- li - a en - in the earth, And makeit fair to see. 











































































































































































































































































mf A 


ry 
Ota. a4 i is 
OR ae | — } ] } i Sed 3 
(Pa == oe! i o-—o-} 
GP 8 === @ |-@ FE 
a ° fe j 
Hail, gold - en > For sha-dows now are clear - ing, Hail, gold - en 
a ew 8 : 
v ia) 2 .. 
—~— SS f E 
i it aa if i | a { = 
AZ es: | { aa m (aaa | { | } 1 t + - Wee. ¥ - i” 
~ Hail hail, gold- en morn! For sha-dows now are clear - ing, Hail, hail, 
4 » } —£. i | 
a — a —-# SS 
j ah eo et fl + a | | ae i (> am 
‘| 1 “| “er o a ee "| tT T 
Hail, gold - en morn! For sha- dows now are ‘on ing, Hail, gold - en 
ye ic Bn is (ao | ! , , —— : 
2 L O —~o- RE i | 1 | Pa ] i 7 I 
iy Vv v2 le? Hr + 
ANZ t owl J 2. al | al “. 
4 is | atm’ | ba I 
a ak a / a £ as -~- = <= 
Ya)». T = T i fT 
we o ] m | C2 
—————— ao -—— = eo +f a 
il Sa wre : J + ha aie 
| "ie | 
—— 
‘ iad > I t T 1 mf. 
= i =, =_— i=] an. @ 
— = I | i 
morn ! For sha-dows now are clear-ing, And 
red at : : — ; el T ; C 
| } PS, ] if i i | eg. } ae 2 be | | j z.. 
a | cal z + = 


= —_ 
For sha-dows now are clear-ing, And na-turedons her  fair-est garb, and 


} ms 











> 








| 
#3 } i | 








} 
gold - en morn! For sha-dows now are clear-ing, And na-turedonsher fair -est garb, and 
@. 




















. . { — Mm — t 
a + T t t | Rs i 
Vo 1 = | ee } Jy i = | it J. ‘a a fee 1 
morn ! For sha-dows now are cClear-ing, And na-turedonsher  fair-est garb, her 


— 
ft 






























































‘Bil set | Ot hoe a ee 


se 4) 


Tyran 





TLAN = @la=! | 


Clas! | 








| AN 


tee 


i. ss es 6 CCRT? OE 





The Musical Times, HAIL, GOLDEN MORN! January 1, 1892. 


























an . P| ft. @ fr] Pa. 
@ “e—] @ Zz 4 a ‘' = 
n Cs | 22a) PS a { F 
if j [a 7 v8 1 1 i a = | AA Se ‘ Louk JZ j a ws | 
a — ms — t 4. 
na-ture dons her fair-est garb, and na-turedons her  fair-est garb In com - pli-ment fo 
}—bh— al ee ES, SR TD ———— ores. ae 
4 (| es ee } i al Deol : 4 } 1 yy 4 i i 








oe -o- - 
na-turedonsher fair-est garb, and na- ture dons her fair -est garb In com - pli-ment to 
cres, 


j 
| . 
= 


(ae ae ee ne = 
~ 



























—_£. 


+ sai a t | t 4 ‘ ass 4 ] ft 
fair -est garb,and na-turedons her  fair-est garb In com-pli-ment . . 





a a 
na-ture dons her 







































a a ee ee 
—, ; 







































































































































































\e a). 
7. Am sla) i = i 7 ae ] i 
— ———— ot 
1 + | se 7 - } : 
thee ! Hail, gold - en morn, hail, gold - en morn! 
| —_"* FT 1 1 1 1 
re am Lu L i | 1 aa bccn ot ] meen i 
yam. <>. 1 "1 AL | “2. me 1 ) wad | } I il 
Us — T had Za | OR * oy _ = it t eal Tt) 
Se I i i — i oy.2. i we ij 
thee ! Hail, hail, gold-en morn, hail, gold - en morn! 
, =" —————_, . _— 1 
Cla = io) | a— 2 @ — T I af 1 J is} 
at P—" if ai a ‘ i 
+ 1 LH it {ae lg i | ih = T om hos } bd ia} 
{ IE: | L ] { Ls t Semtia 4 ” it I L j nn 
T all t 
erie 4 to thee! Hail, hail, gold - en morn, hail, gold - en morn! 
‘o\ 2 be 2 [wv = <>. T £ eo —— J | O a mal 
WAT } Ve a | . RR if * oe | nel 
} } re | | ae C2 | - <>. Tl 
UA ] Rint i h ats lL } t L i : \ — U 
thee ! Hail, _ hail, gold - en morn, hail, gold - en morn! 
le o>. | } | 
Ws 7 Teo a | a at ] La} if j | Bil 
bal . = i } Cas It P—" li 
up =n “| i 2— | —-o— 1 ——— 4 
T ti "Dh - o 
! ! XN 
*o™ | oak | 
7 a | Jb. T : = T es . fn 4 T — Is : 4 ] a — 
5, oO —9 oe - . 
Ss — t {+t = f e-\—o i al Re 
a I 1 l | L + 1 1 ; c i Lee 
as e L Me. Ps 
if o | ik - | mt _ _ 
Ss sea i ———— © al I | et — 
Hail, gold -en morn! The song-sters all are sing - ing Their ca - rols sweet in.. 





fhe, i] 
1” AT AE } j } 








TT 4 4 ol 
Jt i a i 4 —-} 
4 

I 


T 
AT 4 
O 1 Me i a— } i" 
gl i a “a 
eS 


f 
t 
mam 














om) 
Hail, gold-en morn! The song-sters all are sing - ing Their ca - : ro 




















T _— tH } p—} 7 —-+—- + + aw ? ei ee 1 
i t = = >. @ t | ¢ a 
AZ : 4-1 1 i Ll | am 5 
Hail old - en morn! The song-sters alt are sing - ing Their ca - - rols 
9 4 
fa f e r) aan 
rn =e a 2 - es a T = 
vo | 4 | i] ee | . I a 1 ane all I 








iy } 
Hail, gold-en morn! The song-sters all are sing - ing Their ca - rols sweet in 


theaenonale ay Z 


— 






































a ewe i 
— 


iT 


























The Musical Times, HAIL, GOLDEN MORN! January 1, 1992. 






















































































as set = -_ — mf 
rm a Nama Oo u i 
~ { f ae a L f ] t ! an =p 1 y & it } } in = ut 
gra - ti- tude, their ca-rolssweet in gra-ti-tude,On  ev-ry, ev-ry bush and tree, Their 
le = — 4 
<== === >==2=2°=== == SS eee 
) T + T e 
~ . a . : \S . 
sweet in gra-ti- tude, their ca-rols sweet in gra- ti- tude, On ev - Ty bush and tree, Their 
9. ! NE . 1 he lai be mf. 
jp —o= = ; Sr ee 
ig = = = SSS: ———— 
sweet, theirca - - rolssweet in gra-ti-tude,On ev - - ‘ry bushand tree, Their 
aot. 










































































































x 1 ‘a > a —|—s Cc 
eS - —s + — 
ca  -_ rols sweet, their ca-rolssweetin gra-ti-tude,On ev - ry bush and tree. 
: ¢ 
@ 4 A SS SS A | @ eo 4 -o— ;_I 4 = See 2” y 4 ae t e 
bs ks ee , J a ,— o-* 
ca -rols sweet in - gra - titude, their ca - rolssweetin gra-ti-tude, On ev- ‘ry bushand tree. 
_cres ‘ey SF, eet ly a , Z 
WwW a a a SS. a u ae ee a ES (PR =I a1] ry 
ca- rols sweet,their ca -rolssweet in gra-ti- tude, in gra-ti-tude, On ev-’ry bush and tree. 
cres. Ke 
@. @. 4 A 1 is 1 
fay p—o— I a IT | ER SEES fe oe ae a TI iS 
St Oe fo oe | —— a i | 
mes ——— See o 











ca- rolssweetin gra-ti-tude,their ca -rolssweetin gra - ti-tude,On ev- ‘ry bushand tree 

















li) £(AT 

















































































































































































il 
i 
Wie 
| H i 
A A 
Wit 
i 4 
Hi 4 
| He a ee — 
i if AW awe ae ——B— © a os t 
| Ht Hail, gold-en morn! The flow’rs their scents are fling - ing, Hail, gold - en 
ie o—b tH [ ae ee aa | I ; ea Eee I I Sr 
We i) 7 = eer Se ol { OSS ES EET eee eS oe 
Ve w : . uv . . . 
HH wed Hail, gold- en morn! The flow’rs their scents are fling - ing, Hail, gold - en 
| i op i | Tr E ie 
in G2 ee 
i Mi “ Hail, _ hail, gold - en morn! The flow’rs their scents are fling - ing, Hail, _ hail, 
i a Se 2 ——— oa eS 
Hi SS =o SS == a es 
Hi Hail, gold-en morn! The flow'rs theirscentsare fling - ing, Hail, gold -e 
Hl | _ 
| =e = 
DSS 
ih f | 
ie C= = | ee IIS 
i S - - y it = — ame u tt t— 
(4) 











The Musical Times, HAIL, GOLDEN MORN! January 1, 1892. 


a a ae mf 
n us 1 H J t i 4- 
i 



































T oe 
a APE c i cat =— = } = ds —- 
morn! The tlow’rs their scents are fling-ing, Up - 
9—b Cy = jj ca — mf t povenees a ; a 2 
trp — -| 9 — =) os f (SORES So. TET a 
£. j ge 
; : 4 ae Sa = 
morn! The flow’rs their scents are fling-ing, Up - on the breeze that soft- ly blOws, up - 


a mf 


@. @ n ) n 
ene al ee ae i @. al aad | aaeaeee if ie 
i | Aaah el @ = 
| i n i | a | 4 1 | @ 2 4 z2 : 
t 



































3 fling-ing, Up - on the breeze that soft - - ly blows, up - 
emp 2S Se Sa see = == ie: 
Sh — | ease Ss i ==--S == S =: —| = 

morn! The flow’rs rs their scents are fling-ing, Up-on the breeze, up - on the breeze that 





















































a a Eee I ew ed 
= 1 _ ry | —_ 
—- cres - - - * ag 7 COM - - do. 
oP — a o—— 
| i] L il | a | 
| a U N { , 28 ! 7 Jay Zz it it (= 
. on the breeze that soft-ly blows, up - on the breeze that  soft-ly blows, rr i: ferings to 
2) — (er [a rome st see Ce te keateemenarateae ot Sp rer rermnrige 

















| ea ——) goa ne as! Ba es —— 
0 rt ; 
tt 


ba, a a 
- on the breeze that soft - ly blows, up - on the breeze that soft - fF blows, As of - ferings to 


eee Se ae ¥ (| a a or ae —- -~do._. 
/ aan Ss = $$$ 
h i 





























| (tI — u I + | = 
v- on the breeze hat a -ly blows, up - on the breeze that soft-ly blows, As of - fer- ings ° 
cress = - : * 2 + 6 na 
See tae i272 2—tTe = 
v bos , i | 





Eo LES Ee ee 


| i : 
ft-ly blows, that ‘oft - iy lion. up - on the breeze that _ soft- iy rr yr of - ferings to 
| 


a 
ae 7 




















beet 




















beh 
Ie 
7" 


























































































































a via 
hh I? oI 7) T T TT 
=e — J = 1 = ae = = o—|- oa 
Mi i VY am i r H 
thee ! Hail, enia -en morn! hail, gold - en morn! 
m Tf ‘ 
Le } | } t } } i! 1 } 
} | ee i i " 
—— Ae aT | abel aa tL 
< | ee E | = S= S 
thee ! op Hail, hail, gold-en morn! hail, gold - en morn! 
; p—b : $ = Sa I t = — 
@o—| = 1 i 2 my i &- Sem 
— a it | iv } | il al j (om = i ba ii 
=f . = ce | ee = = ¥ _— : I I ae 
ve... to thee! Hail, _ hail, gold - en morn! hail, gold - en mom! 
yh 2 o —_—o— | ft a oe 
=E * [= t =a f t 3 | 7 a —H 
= V I t l ) a. i" } { 1 i - = I = ou 
1 thee ! Hail, _ hail, gold-en morn! _ hail, gold - en morn! 
b+ =a ! el —s T I n 
— |) eS ee el 
Aa | ae | a a es t = I ia] 
yy 7 y : I I <I j 
, - -o- ! 
m~) F “sb be. eo es P —_— ali @¢__2 - 
Za\e be T _ > 
= | ($2 =. ——_ 4 
V if it | a. L + i | ee } : 7 T =< in| 
(5) 


Also published in Novello’s Tonic Sol-fa Series, No. 745, price 1d, 








THE MUSICAL TIMES.—January 1, 1892. 























~FWo: PART SONGS 


USE IN SCHOOLS, &C. 


Novello’s Collection of Two- part Songs for a Voices. 
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3. A Spring Greeting : Franz Abt 3d.\ 13. O’er the sands Franz Abt 
4. A wish for the mountains . Franz Abt 2d. | 4 On the blue sea Franz Abt 
24. After the rain . Ciro Pinsuti 4d.\ 27. Out in the sunshine . . Ciro Pinsuti 
5. All seek for rest Franz Abt 2d.| 16. Sabbath on the sea . Franz Abt. 
37 Autumn Song.. . Mendelssohn 2d.\ 15. Sabbath repose Franz Abt 
7. Bells at eve Franz Abt 3d.| 42. Song from “ Ruy Blas” . Mendelssohn 
6. Boatman’s Song Franz Abt 3d.) 29. Spring Song .. .-R. Schumann 
8, Crystal streamlet .. Franz Abt 3d.| 1. The Angel ae Rubinstein 
20. Evening .. Henry Smart 2d.!| 19. The bird’s question .. .. Franz Abt 
44. Evening Song . Mendelssohn 2d.| 41. The harvest field .. .- Mendelssohn 
21. Faint not, fear not .. Henry Smart 3d.) 22. The Lord is my Shepherd . .. Henry Smart 
36. Greeting .- Mendelssohn 2d. | 39. The maybells and the flowers . Mendelssohn 
43. Home, far away . Mendelssohn 2d.| 2. The merry maidens .. Rubinstein 
25. I sing, because I love to sing . Ciro Pinsuti 3d. | 35. The passage bird’s farewell .. .» Mendelssohn 
34. I would that my love . Mendelssohn 2d. 40. The Sabbath morn .. . Mendelssohn 
g. In the forest .. .. Franz Abt 2d.| 31. The swallow’s flight .. Battison Haynes 
26. Life is passing me . Ciro Pinsuti 3d.|18. The violet’s plea... -» Franz Abt 
to. Like the lark . Franz Abt 2d.| 17. The wanderer’s joy . Franz Abt 
28. May Song .-R. Schumann 2d. | 30. To the nightingale .. »-R. Schumann 
11. Mountain music os Franz Abt 3d. | 32. Violets : a .. F. H. Cowen 
45. My bark is bounding . Mendelssohn 2d. | 33. Wanderer’s night song oe «. Rubinstein 
12. O come, ye flow’rets . Franz Abt 2d. | 23. Where the weary are at rest .» Henry Smart 
38. O wert thou in the cauld blast . Mendelssohn 2d. | 46. Zuleika and Hassan... oe . Mendelssohn 
Barnby, J.—Who shall be fleetest (“Rebekah”) .. 14d. | Mendelssohn—Through the house (‘A Midsummer 
eRe | Night’s Dream ”’) ee a 
Bateson, T.—The Nightingale ; 13d. | —— You spotted snakes (ditto) % a 
Benedict, Sir J.—Fear Thou not (‘ St. Peter”) 2d. |—— Praise thou the Lord (“ Lobgesang”’) .. 
: —— Lift thineeyes .. 
Bishop, Sir H. R.—Hark, ’tis the Indian drum 14d. | —— For my soul thirsteth for “God (Psalm xlii. ) 
—— Hark! the merry bells stig round 2d. 
To see his face . = ad. | Meyerbeer, G .—Ye maidens, haste _— ae 
—— The Fairies’ Song 4d. nots”) .- + ~- 
Boyce, Dr.—Remember, O Lord 14d. | Neukomm—Blessed be he that ial (“David”)... 
’ . ’ 
| Novello, Y.—I will sing of mercy .. ee oe 
herubini—Perfida Clori (Go, faith! i .| ‘ ; ; 
venue : visti cs Pampa oat aad Ouseley, Rev. Sir F.—In the sight of the unwise .. 
Curschman—The flower greeting oe 144.| Rogsini—Three Trios .. al a - 
—— Protect us through the coming night (Ti prego) 14d. No. 1. Faith. No. 2. Hope. No. 3. Charity. 
Dun, Finlay—June (She is coming) . oe 2d. each 
English Melody_—S c Schumann, R.—Wreathe ye the steps. Chorus of 
nglish Melody—Summer is a- annie in (Canon in Houris (‘Paradise and the Peri’) e 
unison) : na 13d. | ____ Come forth from the waters (ditto) 
Ferrari—Let us all to the fields ei (Tirsi non —— Say, is it so (ditto) 
mi seccar) oe oe 1}d.| —— Of loving will the token (+ Pilgrimage of the 
Four Rounds— Rose”). ‘ 
No. 1. To the old, long life . ) see eo oH — the sweet night (ditto) oe 
—— Sister dear (ditto 
- — | Musical Times, \ | vy ieee Rosebud, seek not thy flowery land (ditto) 
», 4. Hark, the bonny Christ- | No.7 ) Spohr — Though all or friends es veneee 
church bells .. 2 (‘Calvary’) ee : 
Flotow—Why must every joy be banished (‘‘Martha”) 2d. | Stirling, Elizabeth—Parted friends ae 
i Gade, Niels W.— The wave eae my breast Thorne, E. H.—Hark! hark! the lark 
Hii (“Crusaders”) .. oe 3d. | Three Pieces (Musical Times, No. 79) a sc 
Hh 7 sf Weel may the keel row (three voices). Huntsman’s 
Wi aaa a owt Iphigenia in Aulis”) 2d. Chorus—Weber (four voices). The Fisher- 
Hate ( Re man (three voices). 
il O Latona’s virgin (“Iphigenia in Tauris”).. 2d. | Weber—For thee hath beauty (‘ Oberon”) .. 
Hit) daughter —— The bridal wreath we bind for thee (‘* Der 
HI . , Freischiitz”) .. “ . a 
Ht | Handel—Wel , mighty k as 1) : 
i wees pantie alaeey ie Rent" " Wichern, Caroline—Twenty-two Gongs, in one or 
tk Hiller—He in tears that soweth : -. 14d. two parts, for Children Old and Young. Trans- 
i —— See the palm-tree (“‘ Nala and Damayanti”) .. <6 a@G. lated into English by Lady Macfarren, Miss 
ite —— Like the moon when silver streaming (ditto)... 14d. Marie Liebert, and others ee an 
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Beethoven’s Fourth Concerto in G (Op. 58) was in the 
purest classical style, and—not having been heard here for 
nineteen years—the work was listened to with the greatest 
delight. 

On the 17th ult. the Masonic Hall was occupied by the 
Shinner Quartet, the programme including Mendelssohn’s 
String Quartet in E minor (Op. 44) and the Pianoforte 
Quartet in G minor (Op. 25) of Brahms. Miss Emily 
Gilloch, pianist, made a very favourable impression at this 
Concert. 

There is a proposal to give free Concerts at the Town 
Hall, Oldbury, on Sunday evenings, but no particulars are 
yet to hand. Dr. Swinnerton Heap’s Cantata “Fair 
Rosamond ” was successfully performed at Walsall, under 
the composer’s direction, on the 3rd ult. 

At a meeting of the Committee of the General Hospital, 
held on Friday, the 4th ult., Mr. C.G. Beale handed over a 
cheque for £5,000, the result of the late Festival. There 
is a probability of a further sum of £400 or £500 being paid 
when the accounts are finally closed. 





MUSIC IN BRADFORD. 
(FROM OUR OWN CoRRESPONDENT.) 


Tue Bradford Operatic Society has within the month 
occupied the boards of the Princes’ Theatre for an entire 
week with productions of Flotow’s ‘‘ Martha” and Lecocq’s 
“La Fille de Madame Angot.” The works were given on 
alternate evenings and received by fairly good houses with 
approval. Mr. Hartwell Robertshaw, the Conductor, 
deserves much credit for the excellence of the performances. 

The Bradford Amateur Thespian Society brought out a 
new Comic Opera at the Bradford Theatre Royal on the 
17th ult, The work is called ‘‘ The Professor ; or, the cruise 
of the yacht ‘Scholastic,’”’ the libretto of which is by 
Mr. G. W. Harwin, and the music by Mr. Arthur T. 
Akeroyd, both Bradfordians, The opera is constructed 
on the Gilbert-Sullivan models. The leading idea is that 
ofa yacht fitted up as a boarding school for a number of 
refractory wards in Chancery. There are some excellent 
musical features, and the performance went off very suc- 
cessfully. 

The Bradford Old Choral Society, which for somé years 
has been content to occupy a second place in musical 
organisation, invited public attention to its existence in 
more prominent measure by a performance in St. George’s 
Hall, on November 27, of “ Elijah.” The performance 
was a remarkably successful one —well-balanced and 
adequate in every respect. An admirably constituted and 
highly-trained chorus was supplemented by an efficient 
orchestra, which is a feature of some importance in relation 
to choral performances in Bradford. Madame Conway, 
Miss E. Rhodes, Mr. H. Beaumont, and Mr. W. Thornton 
were responsible for the principal solos; and assistance was 
tendered by Miss Smith, Miss Foulds, Mr. J. Pickles, Mr. 
R. Fisher, and Mr. A. Roome. Mr. W. Widdop was at the 
organ, Mr. W. Rees led the band, and the Conductor was 
Mr. H. Robertshaw. 

The month has been an exceedingly busy one for choral 
societies in the district. At Queensbury, on the 5th ult., 
the Choral Society gave ‘‘Athalie,” with the assistance of 
Madame Annie Saville, Miss B. Sewell, and Miss Margaret 
Kay, and of Mr. W. Miles as reader, and Mr. Booth Sharp 
as accompanist. The Conductor was Mr. W. B. Sewell, 
whose experience was of importance in the general success 
of the performance. The second part of the programme 
included compositions by Hatton, Morley, and Caldicott, 
besides songs for the principals. 

Mr. Rook led the members of the Shipley Choral Society 
through an excellent performance of “Acis and Galatea” 
onthe 15th ult. The choruses were sung with taste and 
judgment, supplemented by an adequate orchestral accom- 
paniment. Miss UC. Marshall as Galatea, Mr. J. Alderson as 
Acis, and Mr. W. Thornton in the bass part sang with 
much acceptance. Among the supplementary contributions 
Were songs by Mrs. J. Foster and Mrs. W. M. Gray and a 
Violin solo by Mr. I. Shepherd. 

At the Bradford Subscription Concert, on the 11th ult., 
Sir Charles Hallé’s band gave Schumann's Symphony in C. 


Madame Valda, the vocalist, was suffering from cold, but 
she sang one song. 

There have been numerous performances of ‘“ The 
Messiah” of late. The Sowerby Bridge Choral Society 
presented the Oratorio on the 15th ult., with the assistance 
of Miss Sellers (soprano), Miss Florence Hallowell (con- 
tralto), Mr. J. Mellor (tenor), and Mr. J. Browning (bass). 
Mr, H. Gaukroger was the Conductor, and the pianist was 
Mr. Whitaker. The Keighley Musical Union’s perform- 
ance of ‘“* The Messiah,” on the same date, was one of 
more than average merit. Principals and chorus were all 
members of the Union, as, with a few exceptions, were also 
the band. Mrs. Ambler and Mrs. Robertshaw (sopranos), 
Miss Margaret Kay (contralto), Mr. Lupton Gill and Mr. 
E, Redman (tenors), and Mr. F. Dunderdale and Mr. T. 
Wainwright (basses) divided the solo work. Mr. Arthur 
Burnley was the Conductor. The Brighouse Choral Society 
gave its annual performance on the 15th ult., when a 
chorus of about 120 gave a performance of Haydn’s 
‘* Seasons ” and Macfarren’s ‘‘ May-Day.” The solo work 
was entrusted to Miss Vinnie Beaumont, Mr. C. M. 
Fredericks, and Mr. R. Hilton. Mr. J. H. Pearson was 
the Conductor, Mr. J. Bowling, of Heckmondwike, led the 
band, and the pianist was Mr. J. Bickerdike, of Brighouse. 
The Woodhouse Grove School Choral Society (Apperley 
Bridge) rendered Stainer’s ‘‘ Daughter of Jairus” on the 
15th ult. The principals were Miss E. H. Wray, Mr. W. 
W. L. Lishmann, and Mr. F. M. Facer. Mr. G. F. 
Naylor was at the pianoforte. The Halifax Choral Society 
gave ‘*The Messiah” on the 17th ult., with Madame 
Conway, Miss Dews, Mr. Philip Newbury, and Mr. Ban- 
tock Pierpoint as principals. Mr. W. H. Garland was the 
Conductor. There was a strong band and chorus, and the 
performance was one of great merit. The Haworth Choral 
Society’s second Concert was given on the 19th ult., when 
the “ Creation’’ was performed with very creditable effect. 
There was a fairly strong chorus, and a band of which Mr. 
C. S. Haggas was leader. Mrs. Robertshaw (of Keighley) 
sang the soprano solos, Mr. Tom Child (Leeds) was the 
tenor, and Mr. W. Thornton (Bradford) the bass soloist. 
The Conductor was Mr. Handel Parker. 

The Bradford Glee Union’s annual Concert, given in the 
Mechanics’ Institute on the 16th ult., was in aid of the 
National Lifeboat Institution. The programme was made 
up of miscellaneous pieces, largely of the nautical order, 
the vocalists being the Bradford Amphion Prize Quartet, 
Miss Amy Summersgill, Madame Armitage, Miss Emily 
Rhodes, Miss Florrie Parker, Mr. J. H. Sharp, Mr. E. 
Hammond, Mr. Tom Robinson, and Mr. B. Settle. Instru- 
mental performances were added by Mr. Schrumpf (violon- 
cello), Mr. Harry Sykes (banjo), and Messrs. Penningroth 
and Mensforth (pianists). There was only a small atten- 
dance. 


MUSIC IN BRISTOL. 
(FROM OUR OWN CORRESPONDENT.) 


THE greatest Choral Concert of the past month was that 
on the 14th ult., when the members of the Bristol Choral 
Society, numbering more than 500, assisted at the last 
Monday Popular Concert of the present series, These 
performances are generally orchestral, a few songs being 
added by way of variety; therefore the event under notice 
was of a special character. The choir sang Mendelssohn’s 
beautiful ‘‘ Hear my Prayer ” and the “ Loreley ” fragment, 
the ‘‘ Evening Hymn” from Sullivan’s ‘‘ Golden Legend,” 
and the Hallelujah Chorus from Beethoven’s ‘“ Engedi.” 
Long ago the comparatively young Society attained a high 
degree of efficiency, and that has been greatly improved 
upon recently. Hence the works now brought forward, 
which are familiar to very many of the singers, who belong 
to other associations, were sung with a degree of perfection 
that won general admiration. The tone was full, pure, and 
refined (a characteristic of Bristol chorus singing), the 
phrasing was most intelligent, the enunciation clear, the 
attack and release sharp, and the tone-shading superb. 
Miss Bethel and Mr. W. Thomas were the principal 
vocalists and discharged their duties praiseworthily, 





particularly the lady, who achieved a striking success on 
this her first visit to Bristol. The orchestral works were 


Sefior Sarasate, as violinist, hada magnificent reception. | Beethoven’s ‘‘ Leonora” Overture, No. 3, the “ Peer 
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Gynt” Suite of Grieg, and the introduction to the first] 


and third acts of ‘‘ Lohengrin”; and Mr. J. H. Fulford 
played W. Macfarren’s Concertstiick in E for piano- 
forte very finely. Mr. G. Riseley conducted with his usual 
judgment and accustomed inspiriting style. The Concert 
was a great success. . 

On the 16th ult. a vast assemblage gathered in Colston 
Hall to hear the forces of the Saturday Popular Concert 
Society give a performance of ‘‘ The Messiah.” The choir 
and band were about the same strength as usual, and per- 
formed the Oratoriowith praiseworthy results, but the addition 
of many voices would have made a greater impression in 
the more massive choruses. Miss Marianne Fenna, Miss 
Eleanor Rees, Mr. Harper Kearton, and Mr. Montague 
Worlock were an excellent quartet of principal vocalists. 
Mr. G. Riseley was the Organist, and Mr. G. Gordon 
conducted. 

The Bristol Gleemen’s ‘ Ladies’ Night” fell on the 3rd 
ult., when a good programme of novelties and familiar 
pieces was presented. Among the compositions now first 
heard in our city were ‘‘ Heave the anchor,” which was 
written for the Society by the late Mr. W. A. Barrett; 
Franz Abt’s ‘Dancing Song,” the words of which Mr. 
Kidner translated from the German; a “ Night Song,” of 
Lorenz; and ‘Come Fairies,” of John Parry. Owing to 
the severe weather, which seriously thinned the ranks of the 
singers, the choir was not so strong as hitherto, the weak- 
ness being most apparent among the first tenors. There 
was also just a little want of spirit at the commencement of 
the performance. Notwithstanding the adverse circum- 
stances, the Concert was highly praiseworthy, and in tone, 
freedom, finish, attack, and release the Society showed a 
marked advance since last year. The rendering of Dr. 
Callcott’s “Peace to the souls of the heroes” was the 
finest achievement of the evening, and for this effort alone 
the Gleemen deserve great praise. The soloists were 
Messrs. F. Taylor, E. T. Kidner, W. H. Wickes, W. H. 
Hayes, and J. Spray. Mr. Walter J. Kidner conducted. 

Two other choral performances may be briefly noticed. 
The Downend Choral Society gave an interpretation of 
Mozart’s Twelfth Mass on the 7th ult. under the direction 
of Mr. Cedric Bucknall, the principals being Miss Coleman, 
Miss Grace, Messrs. Hill and Hodge. On the r4th ult. the 
annual Concert of the Bishopston Choral Society took 
place. Glees and part-songs and vocal solos made up 
the programme. 

Mr. Gordon, the Conductor of the Saturday Popular 
Concerts, made an attempt to establish similar gatherings 
in South Bristol on the 12th ult. He took part of his 
forces to the Town Hall, and presented an interesting and 
certainly popular programme, which was greatly enjoyed 
by “' audience. The attendance, however, was very 
small. 

Spohr’s “ Last Judgment ” was the Anthem at a special 
Advent Service held in Redcliffe Church on the 8th ult. 
The large choir was augmented, and an orchestral band of 
nearly forty executants took part in the performance, which 
Mr. J. W. Lawson directed. The soloists were Messrs. 
G. Walker, F. Rider, Boddy, and Shellabear. Redcliffe 
Church has gained renown for taking the lead in such 
musical services. There are indications that under the new 
Dean similar ones will be again held in the Cathedral. 

The Choral Society of St. John’s, Redland, took part in 
a special Advent Service, held in the Parish Church on 
the 16th ult., when Gounod’s ‘Out of Darkness” was 
sung, with the assistance of an orchestral band. The 
principal vocalists were Misses Harris and Jones and 
Messrs. Spray and Venn. Gaul’s “ Holy City” was sung 
by St. Mary’s, Tyndalls Park, Choral Society, and the 
choir of the church, at a special service on the 18th ult., a 
string band joining the fine organ in the rendering of the 
instrumental portions of the work and supporting the voices. 
The chief vocalists were Misses Street, Mason, Rootham, 
Boucher, Mrs. Browne, Mrs. Stroud, Master George, 
Messrs. Fry, Lewis, and Wickes. 

Following the example set by some of the churches of 
our city, a new departure has been initiated in two of the 
Bristol dissenting places of worship, Augmented choirs 
and small orchestral bands now take part in the services, 
and up to the present the experiment has proved a great 
success. 
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The other musical events include excellent Chamber 
Concerts given by Miss Mary Lock, Miss Florence Eyre, 
and Mr. Liebich respectively. Unfamiliar works were 
introduced at each. A miscellaneous programme was pre- 
sented at the Post Office Band Concert on November 26, 
Had it not been for Mr. and Mrs. Roeckel the Mozart 
Centenary would not have been celebrated in Bristol. 
Those talented artists gave a Chamber Concert for a bene- 
volent object on the 5th ult., and some of the choicest 
examples of the Salzburg master were played and sung. In 


the interval Mr. Roeckel gave a short account of the life of | 








Mozart, drawing largely, as he said, from the writings of | 
Mr. Joseph Bennett, whose contributions to the Mozart | 


Supplement of THe MusicaL Times of December he 
heartily commended to the audience. 


MUSIC IN DUBLIN. 
(FROM OUR OWN CORRESPONDENT.) 


“Mozart alone!” we are told, is the musical creed of © 
M. Gounod, after his successive belief in ‘“ myself and | 


Mozart” and “ Mozart and myself.’ ‘Mozart alone” 


was the motto emblazoned on the banners of our musical | 


battalions during the past month. First in importance ot 
the Mozart Centenary Concerts was the fine performance 
of the Twelfth Mass by the Dublin Musical Society, 
on the 3rd ult., in the Examination Hall of the Royal 


University, where all of Dublin that is musical was | 
assembled or represented. The choir of the Society, num- | 


bering 400 voices, did the fullest justice to the noble 
choruses. The band too, whose steady improvement in 


balance and efficiency during the year has already been | 


mentioned in these notes, distinguished itself, both in the 
accompaniments to the Mass and to the songs included in 
the second part, and also in the performance of the Over- 
ture to the ‘‘ Magic Flute,’ by its delicacy of execution 
and its obedience to the Conductor’s minutest indications. 
Madame Annie Marriott’s brilliant vocalisation was effective 
in the music allotted to the principal soprano; and the 
remaining solo parts were taken by Mrs. Murray (an 
amateur), Mr. Edward Branscombe (tenor), and Mr. Robert 
Newman (baritone). In the second part Madame Marriott 
was heard in “ Batti, batti’’ and “* Dove sono’”’; Mr. Brans- 
combe in ‘‘ Dalla sua pace”; and Mr. Newman in “ Non 
pit andrai.” The Trio ‘Cosa sento” was well sung by 
these artists, and the performance closed with the beautiful 
Motet ‘Splendente te, Deus”-—‘‘O God, when Thou 
appearest.” Mr. Levey led the strings, and Mr. Horan 
was Organist. Dr. Joseph Smith conducted. 

On the 5th ult. a Mozart Centenary Concert was given by 
the Dublin University Choral Society in the Examination 
Hall, Trinity College, Sir Robert Stewart conducting. It 
consisted of Mozart’s ‘‘ Requiem ” and “ Ave Verum,” with 
band and chorus of about eighty performers. 





The soloists § 


were Misses Craig and Elssner, Messrs, Weldon and & 


Robertson. On the previous Saturday afternoon a most 


interesting Lecture on “‘ Mozart: his Life and Works,” was § 


delivered in the same hall by Sir Robert Stewart. A large 


attendance mustered to hear the genial Professor, and the § 
Lecture was pleasantly ‘illustrated by experiments,” asa > 


Collegian observed. 


Amongst the other Mozart Concerts was that of the 


Dublin Choral Union, conducted by Dr. Annie Patterson, 
which took place at the Antient Concert Rooms on November 
28, when the Twelfth Mass was given, with pianoforte 
and harmonium accompaniment, followed by a miscel- 
laneous second part; and another performance of the 
Twelfth Mass for the benefit of Mr. R. V. O’Brien, in the 
same locale on November 25, Mr. Brendan Rogers com 
ducting. An Orchestral Concert at the Royal Irish 
Academy of Music, under the direction of Mr. Josepi 
Robinson, included the ‘‘ Jupiter” Symphony. 

At the annual Festival of the Irish Society of St. Cecilia 
on St. Cecilia’s Day (November 22), Palestrina’s ‘* Miss 
Pape Marcelli’? was performed at St. Peter’s Church, 
Phibsboro’, by a large and well-trained choir, under the 
direction of Mr. Peter Goodman. 

The usual Winter series of Chamber Music Recital 
commenced at the theatre of the Royal Dublin Society o 
November g, and is continued each Monday afternoo 
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at 3.30 and 4.30 p.m. alternately. Signor Papini is leader, 
and is supported by Messrs. Rawlingson (second violin), 
Grisard (viola), Rudersdorff (violoncello), and Esposito 
(pianoforte). These classical Recitals are of great educa- 
tional value, and are the weekly resort of students and 
amateurs of music. 

An extra ‘‘ Messiah” Concert was announced by the 
Dublin Musical Society for the 22nd ult., with Misses 
Charlotte Walker and Alice Lambe, Messrs. John Weldon 
and Frangcon Davis as soloists. 





MUSIC IN EDINBURGH AND THE EAST OF 
SCOTLAND. 


(FROM OUR OWN CORRESPONDENT.) 


Now that the excitement attendant on the election to the 
Reid Chair has subsided, it is widely recognised by Edin- 
burgh musicians that the University Court chose wisely 
among the candidates. And as the Edinburgh Society of 
Musicians has a right to give voice to the professional 
opinion, seeing that it includes in its membership every 
musician in Edinburgh of any importance, a public reception 
of some kind has been arranged for the 18th inst., at which 
Mr. Niecks will be offered the congratulations of his pro- 
fessional brethren. This will serve important ends: it 
will establish and bear witness to a kindly feeling between 
the Reid Professor and the profession in Edinburgh, and it 
will show plainly that the right man has been appointed. 

Mr. Kirkhope’s Choir chose ‘ Bonny Kilmeny” and 
Rheinberger’s ‘‘Christoforus” for their annual Winter 
Concert. Both works have been previously given by this 
excellent choir, which shows yearly improvement. The 
general attention to light and shade is remarkable, and the 
firmness and volume of tone from such a comparatively 
small chorus can only be explained by a careful choice of 
voices. An orchestra of local players rendered capital, if 
occasionally prominent service; and the engagement of 
such capable and well-known artists as Mr. Andrew Black 
and Miss Wright added to the artistic success of the 
Concert. 

Messrs. Paterson’s series of Orchestral Concerts began 
brilliantly on the 14th ult. A crowded hall testified to a 
wide public interest and a full subscription list. Mr. 
Manns was accorded a hearty reception as he appeared 
at his old post, and the improvement in the band gained 
by the addition of a number of strings was at once 
apparent in the ‘‘ Zauberfléte” Overture. Altogether 
it is admitted that Messrs. Paterson have a right to 
affirm that the orchestra is much improved, and it is to be 
hoped that they will not lack ample support in their 
scheme. Madame Marriott sang “‘ Non mi dir,” by Mozart; 
a Cavatina from the ‘‘ Reine de Saba,” by Gounod; and 
Handel’s Recit. and Aria “Lusinghe pit care.” The 
Gounod song was most successful and narrowly escaped 
anencore. The Mozart Centenary was celebrated in the 
first part of the programme, and by a sketch of Mozart 
from the pen of Mr. Franklin Peterson. 

The programme was repeated in Dundee and met with 
an enthusiastic reception. 

The Edinburgh Amateur Orchestral Society also cele- 
brated the Mozart Centenary, and included ‘‘ Idomeneo,” 
the Concerto in D minor, “Das Veilchen,” and other 
works, in a well-rendered programme under the direction of 
Mr. Carl D. Hamilton ; and on the 5th ult., the anniversary 
itself, the Society of Musicians threw open its new rooms 
for the inspection of friends, who listened to a short Lecture 
by Mr. Franklin Peterson, and afterwards to the D major 
Quartet, played by Messrs. Daly, Dambman, Laubach, and 
Carl Hamilton. 

On the rst ult. Herr Stavenhagen interpreted a pro- 
gramme which, where it was not well worn, was very 
flimsy (‘ Puritani,” Bellini-Liszt); but his playing 
was characterised by all the force and originality to which 
we were accustomed three years ago. He was accompanied 
on this tour by Madame Stavenhagen, whose rendering of 
German Lieder charmed her audience. 

The same artists appeared in Dundee on the following 
evening, before a good audience. 

The Choral Union of Dundee is one of the most enter- 
Prising body of singers in the kingdom. They have 





already performed the “ Dream of Jubal” and the “ Story 
of Sayid,”’ both for the first and, indeed, the only time in 
Scotland ; and this Winter (gth ult.) they produced Berlioz’s 
“Faust,” on the evening following the performance in 
Glasgow. Mr. Carl D. Hamilton conducted with great 
care and conspicuous success; and if the band of eighty 
performers was at times rather strong for the chorus, it 
must be remembered that a full rehearsal had not been 
practicable. This fact, however, told against the com- 
plete success of the choral portion only in the last number, 
with its curious cross-time and syncopated effects. 
Surely no higher praise could be given to chorus and 
Conductor. Mr. George Henschel’s wonderful reading 
of the Mephistopheles music was equal to one of the 
most sympathetic and effective performances ever heard— 
Mrs. Henschel’s Marguerite. The ‘King of Thule” 
ballad was most movingly sung. Mr. Iver McKay gave a 
good account of the Faust music and was frequently 
applauded. 

Miss Steele’s Select Choir at Perth still holds the position 
it has made for itself in the rendering of unaccompanied 
glees, madrigals, and part-songs. Miss Steele did wisely in 
varying the programme of her first Concert last month with 
selections of chamber music. 

The Perth Musical Society is a choral body of larger 
proportions, with the study of oratorio for its aim, and 
possessing a skilful Conductor in Mr. F.S. Graves. Cowen’s 
“St. John’s Eve” was the work chosen for its recent 
Concert, and as this tuneful Cantata presents no serious 
difficulties, a very successful performance resulted. The 
soloists were Misses Bethell and Berry, Messrs. Durward 
Lely and Glencorse, all of whom did their work well. 

At the second of Messrs. Paterson’s Orchestral Concerts, 
on the 21st ult., the interest was centred round the first per- 
formance in Scotland of Dr. Mackenzie’s Hymn “ Veni, 
Creator Spiritus.” Its broad style and exalted expression, 
and the intricacies of its extremely clever counterpoint were 
faithfully reproduced by the Choral Union, under Mr. T. H. 
Collinson’s baton. The chorus sang in excellent tune, with 
good volume of tone and precision of attack, as well as the 
attention to nuance, which tells of skilful and patient train- 
ing. The “ Verse” portions were entrusted to a double 
quartet of members, who sang with great acceptance. 
In “ Acis and Galatea” and MacCunn’s ‘“ Cameronian’s 
Dream” the chorus was also well up to its work. 
Of the solo vocalists, Mr. Andrew Black made a special 
mark by his excellent singing. 





MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 


BERLI0z’s “ Faust” inaugurated what may be termed 
the regular season of the Glasgow Choral Union on the 
evening of the 8th ult. True enough the Chamber Concert 
given in October last was the first of the annual series, but 
it goes without saying that the real musical life and activity 
of the season only begin with the arrival of Mr. August 
Manns and his orchestra. The Crystal Palace chef did not 
conduct the French composer’s work, because, as has before 
been noted in these columns, the Society’s choral concerts 
are now, and very properly, given under the baton of Mr. 
Joseph Bradley, the accomplished choirmaster. But the 
services of the band were, of course, called into requisition, 
and, as now augmented by the addition of seventeen 
strings, the phalanx of ninety instrumentalists was imposing. 
Mr. Henschel once more asserted his supremacy as an 
exponent of demoniacal utterances. Mr. Iver McKay sang 
the tenor solos in his usual cultured style. Mrs. Henschel’s 
refined method is well suited to the music of Margaret, 
and in Brander’s song Mr. J. W. Render, a local organist 
of good repute, showed no mean powers as a vocalist. 
The chorus again proved the excellence of its drill in 
more than one complex example of Berlioz’s genius, 
the tone of the singers was admirable, and, taken as a 
whole, the large audience had teason to be satisfied with 
the inauguration of the season’s work. The Popular 
Concert series commenced on Saturday evening, the 
12th ult., when Mr. Manns had a cordial reception—a 
greeting which is only, indeed, reserved for old and valued 
friends. Max Bruch’s Concerto for violin and orchestra 
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(No. 1, in G minor) was in the programme, and 
in the slow movement Mr. Maurice Sons’s pure and 
full tone, as also his artistic method, were again abundantly 
manifest. Beethoven's first Symphony was well played 
throughout, and the.very engaging Intermezzo from “La 
Cavalleria Rusticana”’ found numerous friends amongst the 
audience. Miss Maggie Davies was announced to sing, but 
an unfortunate accident precluded her appearance. Mr. 
Render proved an efficient deputy. There was a Mozart 
programme, so far as part one was concerned, at the Sub- 
scription Concert of the 15th ult., when fine performances of 
“ The Magic Flute’ Overture and the “ Jupiter’? Symphony 
were secured. Part two included a truly excellent 
reading of the Prelude to ‘ Parsifal”’ and an exhilarating 
performance of Svendsen’s “‘ Carnival at Paris.” Madame 
Annie Marriott sang, and with special acceptance, 
‘* Lusinghe pit care.” 

The Church is again viewing with favour a Sunday 
evening musical service. Recently, for example, the choir 
of St. George’s-in-the-Fields again distinguished itself by 
an excellent performance of Mr. Gaul’s Cantata ‘“ Ruth,” 
thanks to the careful training of Mr. Allan Macbeth, the 
Organist of the Church, who is also the Principal of 
the Athenzum School of Music. At another sacred edifice 
in the North-East quarter of the city the music was, more- 
over, accompanied by an orchestra in addition to the organ, 
and it is just possible that other churches may soon 
follow in the wake of such agreeable progress. 

The miscellaneous Concerts of last month were numerous, 
but we can only give a bare record of the more interesting 
of these; and, first of all, the Bridgeton Choral Society, 
conducted by Mr. George Taggart, must be credited with 
having studied Mr. F. H. Cowen’s “St. John’s Eve”’ to 
some purpose. The choir was in excellent trim, the 
soloists were good local artists, and Mr. W. H. Cole’s 
orchestra furnished the needful accompaniments. On the 
4th ult. Mr. and Mrs. Stavenhagen appeared in St. 
Andrew’s Hall in a by no means uninteresting programme, 
and Mr. Bogue’s Choir gave a Concert in the Berkeley 
Hall on the evening of the roth ult., when Dr. Charles 
Vincent’s new part-song was heard for the first time. It is 
a bright and melodious “ Seguidilla,” wherein the castanets 
and tambourines play a characteristic part, and the piece 
proved so acceptable to the large audience that it had to be 
repeated. Mr. Guilmant’s Organ Recital in St. Andrew’s 
Hall, on the 14th ult., was not so well attended as the many 
admirers of the famous Trinité Organist could have desired. 
His programme contained several favourite examples from 
his own pen, and Mr. Ludwig sang with all his wonted 
dramatic power. 


MUSIC IN LIVERPOOL AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

REGARDING the work of the Philharmonic Society during 
the past month there is but little to note. On the 8th ult. 
the ‘ Jupiter” Symphony and other compositions of 
Mozart served as a centenary celebration; and on the 
22nd ult. Mendelssohn’s ‘‘St. Paul” was given. The 
prospectus of what is to come is of great interest, for 
during the second half-session are to be given C. Braun’s 
Cantata ‘Sir Olaf,” the third acts of Wagner’s ‘‘ Tann- 
hauser” and ‘“ Lohengrin,” and Dvordk’s ‘ Requiem.” 
Upon such a departure the directorate are to be heartily 
congratulated. ; 

The two other choral societies immediately hereabouts 


which stand next to the Philharmonic in importance, | J 


numerically at least, are the St. Cecilia, at Birkenhead, and 
the Rock Ferry, and both have given Concerts of a quasi- 
public character. The first-named performed, on the 12th 
ult., Mendelssohn’s “St. Paul,” under Mr. J. W. Apple- 
gard; and the latter gave, the same week, Mendelssohn’s 
‘‘Hymn of Praise” and Mozart’s ‘ Requiem,” with Mr. 
J. W. Pemberton, who has conducted this Society for 
time almost out of mind. Both performances were well 
up to the high standard previously set for themselves by 
the organisations concerned. On the 17th ult., under 
Mr. J. Ross, who has happily again this season taken up 
the control, the Wallasey Musical Society gave Cowen’s 
“St. John’s Eve”; and farther on, in the Wirral district, at 
West Kirby, the local choristers, on the 21st ult., gave 
Handel’s ‘‘ Messiah,” under Mr. J. F. Swift. 





With the same gentleman as Conductor, the Liverpool 
Musical Association announced Handel’s ‘“ Messiah”? for 
the 2gth ult., at St. George’s Hall, and two days previously 
it was set down for hearing at the Philharmonic Hall, 
under Mr. Clarke, of Southport. Other smaller local 
societies have made their presence felt, as usual, at Christ- 
mas, but nothing else has been done that seems really 
worth recording. 

The annual Advent Oratorio at the Pro-Cathedral again 
consisted this year of Spohr’s “‘ Last Judgment,” which 
work was given on the 3rd and roth ult., with Mr. Collins 
at the organ and Mr. F. H. Burstal in the rostrum. A 
quasi-novelty was announced by the Liverpool Opera 
Society for Christmas Day at the Court Theatre, Merca- 
dante’s ‘‘ Seven Last Words” being promised by Mr. J. O. 
Shepherd. 

Among events of more than purely personal importance 
during the past month may be recorded two Concerts 
given respectively by Mr. H. Lawson and Mr. A. Krausse. 
The one consisted of music for string instruments and the 
other of pianoforte work, a dozen instruments being 
employed. 

At Runcorn Rossini’s “ Stabat Mater ” was given on the 
21st ult., with Mr. W. Humphreys as Conductor, and at 
St. Helen’s, during the month, Mozart's Centenary was 
celebrated by Mr. J. Unsworth with a performance of the 
Twelfth Mass, the fame and doubtful authenticity of 
which are alike well known. 

Wind chamber music formed the chief attraction of the 
third Birkenhead Subscription Concert, Sir Charles Hallé 
and members of his band being chiefly prominent. At the 
same locality, on the 16th and 17th ult., Dr. W. H. Hunt’s 
clever comic opera “‘ Utopia’? was given. The work was 
first brought out early this year, and its repetition was 
thoroughly justified. 

A large music school has been established in Liverpool 
with a strong staff of professors and well-known directors, 
among those concerned being Messrs. Argent, Brans- 
combe, Courvoisier, Carl Fuchs, Hunt, J. Henry, Carl 
Heinecke, Streather, J. Ross, H. S. Welsing, and others. 
Commodious premises, with a Concert-room capable of 
holding 400, have been secured in Hardman Street, a lead- 
ing thoroughfare, and work is to commence at the close of 
this month, 


MUSIC IN LEEDS. 
(FROM OUR OWN CORRESPONDENT.) 


At last a definite understanding has been arrived at with 
regard to next year’s Musical Festival arrangements. Sir 
Arthur Sullivan will again conduct, Mr. Alfred Broughton 
will again fill the post of chorus-master, and great things 
may reasonably be anticipated in the choral department as 
the result of a more sensible system of organisation. 

The Leeds Philharmonic Society entered upon its twenty- 
first season on the gth ult., with a successful performance 
of Mendelssohn’s ‘ Elijah.” The announcement of this 
most popular of oratorios, with Mr. Santley in the title-7d/e, 
drew a large audience to the Colisseum, and enthusiasm 
prevailed. The choral numbers were given with that 
brightness and vigour which our Northern choirs so well 
know how to infuse into a work with which they are in 
touch; and ‘Thanks be to God” and ‘Be not afraid” 
were particularly noteworthy for these qualities. The 
remaining solo parts were in the hands of Miss Anna 
Williams, Miss Marian McKenzie, and Mr. Hirwen 
ones. 

The first Leeds Subscription Concert was given in the 
Colisseum on the 16th ult. Mr. and Mrs Henschel, Mr. 
Schonberger, and Mr. Ysaye had been announced, but the 
latter gentleman being unable to put in an appearance, his 
place in the programme was filled by Mr. Arbos, the Spanish 
violinist, who scored a success in the face of very adverse 
circumstances. 

A record of music in Leeds would be incomplete with- 
out a notice of the first Concert of the recently-founded 
Symphony Society, given November 30—too late for notice 
last month. Leeds has long, and justly, been reproached 
with inability to muster and maintain a complete orchestra 
of its own; but to judge from the success which attended 
the new Society’s first public appearance, local music-lovers 
can have no cause for further complaint in this respect. 
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The programme included Beethoven’s ‘“‘ Egmont” Over- 
ture, Haydn’s Seventh “Salomon” Symphony, Gade’s 
“ Ossian’? Overture, Meyerbeer’s ‘‘ Coronation’? March, 
and some minor pieces, all of which had full justice done 
to them by the orchestra of ninety musicians, under the 
careful conductorship of Mr. John Gutfeld. Mr. Alfred 
Giessing played Max Bruch’s “‘ Kol Nidrei,”’ with orchestral 
accompaniment, and Miss Marie Lummert contributed 
several well-chosen vocal selections. A Beethoven Sym- 
phony is promised for the next Concert. 

On the rst ult. the Dewsbury Choral Society gave a 
Concert in the Industrial Hall, Dewsbury. Sullivan’s 
Festival Te Deum, Stanford’s ‘ Revenge,” and Parry’s 
“Blest Pair of Sirens’—wherein the choral and instru- 
mental forces were united—served to display to great 
advantage the excellent qualities of Mr. G. H. Hirst’s body 
of choralists. The orchestra had naturally more chance 
of distinction in the two purely instrumental numbers— 
Rossini’s ‘* William Tell” and Mendelssohn’s ‘* Ruy Blas” 
Overtures—and successful advantage was taken of it. 
Miss Maggie Davies took the solos in the Te Deum and 
sang two songs. 

The first Subscription Concert of the Calverley Choral 
Society was given in the Mechanics’ Hall, on November 30, 
when Mozart’s “ Requiem” Mass and Bennett’s ‘“‘ May 
Queen ”’ constituted the programme—the former work being 
performed in commemoration of the composer’s death a 
century ago. The rendering of both works was successful 
in every way. Mrs. Hardy, Miss Marie Rhodes, Mr. Child, 
and Mr. Browning were the principals, Mr. James Hall 
the Conductor, and Mr. Verdi Fawcett leader of the 
orchestra. 

The Wakefield Choral and Orchestral Society’s first 
Concert of the season was given on the 11th ult., in the 
City Corn Exchange, the programme consisting of Rossini’s 
“Stabat Mater,” Parry’s “ St. Cecilia’s Day,” and Men- 
delssohn’s Violin Concerto—the latter excellently played 
by Mr. H. Wood, who also led an efficient orchestra. 
Miss Jessie Moorhouse, Miss Bertenshaw, Mr. Charles 
Blagbro, and Mr. Dan Billington were the soloists, and 
Mr. J. N. Hardy conducted. Sullivan’s “‘ Golden Legend” 
is promised at an early date, 





MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 


WE have now passed through our annual festival per- 
formances of “‘ The Messiah,” and they have brought certain 
thoughts which it would be well to note. Most satisfactory 
is the evidence that the popularity of Handel’s great work 
is still increasing, and that the hold which it has upon our 
affection is deepening year by year. Ever and anon, 
because from the programme of some great triennial festival 
this Oratorio is omitted, and its place occupied by a work 
less familiar and more beyond the grasp of the ordinary 
resources of the forces engaged, some critic (priding himself 
upon his keenness of foresight and his enlarged notions) 
prophesies the decline of the masterpiece which has grown 
so intimately associated with Christmas that its regular 
hearing has become a positively religious duty, without which 
the season would be robbed of one ofits chief marks. But the 
growing love for the Oratorio brings its dangers. The con- 
gregation—as the audience may often properly be called— 
looks for greater care of performance, and does not find it. 
Every regular Concert-giver attacks the work, and many out- 
siders think it safe to venture, and are emboldened by the 
readiness with which a choir may be collected having some 
familiarity with its principal choruses. The result is 
not always satisfactory. No work is so carelessly pre- 
sented, with its chief points so entirely overlooked. It may 
safely be said that in every Lancashire town of the slightest 
pretension two or three performances of ‘‘ The Messiah” 
are given in the December of each year, in addition to the 
selections attempted at the ‘Services of Song,” and the 
other pretences whereby the craving for music, instead of 
mere words, is satisfied, without the honesty of calling 
things by their true names. In this city, in one week, and 


in one room, we had five performances, attended by crowded 
audiences; and five more would, probably, not have exceeded 


upon all its executants. Its Conductor should be an 
intelligent musician, quick of resource, a skilful accompanist ; 
at once ready to take an imperative lead or to yield just 
sufficiently to draw together again his sometimes refractory 
forces. To say that he should be able to read a score and 
to appreciate the relative importance of all its parts 
is to state such obvious necessities as almost to cause 
surprise why they should be asserted. But, without 
hesitation, it ought to be chronicled that, at many ot 
our most imposing renderings of not only one of the 
greatest but the best-known works extant, we have 
repeatedly been dangerously near an utter collapse. ‘ Let 
us break their bonds’? has, more than once, seemed to 
express the intention of a choir. Another anxiety is 
caused by the obvious fact that, while our principal 
oratorio solo singers are growing old—or “experienced 
and dramatic,” as it is the fashion to say—and their powers 
are waning, we have few new candidates showing them- 
selves qualified to take their places. The fact is that the 
great demand for music generally, and for Handel’s great 
work more particularly at this season, brings forward a 
large number of only half-educated vocalists, who are in 
no degree musicians. The mere record of the names ot 
those who have during the month more or less delighted or 
pained us is unimportant beside the consideration that 
Christmas brings its opportunity to almost every ambitious 
singer, and the regret that so few bring evidence of pre- 
paredness. 

The Recital of the third acts of ‘‘ Tannhauser” and 
‘* Lohengrin” (November 26) needs further notice than I 
was able to give. The season has, so far, brought us no more 
interesting Concert, although the soprano soloist was 
entirely overweighted in the part of St. Elizabeth. In the 
‘* Requiem,” wherewith the centenary of Mozart’s death 
was commemorated, Sir Charles Hallé’schoir was admirable; 
and on the following Thursday Lady Hallé’s re-appear- 
ance was welcomed as it deserved to be. Among all our 
violinists no one is so irreproachable as an executant, so 
absolutely perfect in intonation, and so finished in style. 
Having repeatedly heard all the great players of the last 
half-century, I cannot but feel that among all the services 
which Sir Charles Hallé has rendered to Manchester, 
perhaps the very chief is the closeness of the tie whereby 
he has bound his accomplished wife to our city. At the 
same Concert Mdlle. Rose Alba established a claim to be 
again heard, and in music more suited to the concert-room, 
while still giving opportunity for the display of her evidently 
keenly dramatic sensibilities. 

At Mr. De Jong’s Miscellaneous Concerts matters are 
improving. The young players in the band are becoming 
more accustomed to their work and the increasing audiences 
are not slow in recognising the fact. Some selections from 
chamber music for wind instruments have given a pleasure 
distinctly encouraging, and have shown the resources at 
command, 

On Wednesday evenings Mr. Lane is prospering. His 
choir is improving in tone and getting more under control, 
and the comic music hall element in his programmes is 
being gradually eliminated in favour of such legitimate 
singing as many of our local artists—like Miss Ada Lee, Mr. 
Seymour Jackson, and many others—can render, even when 
no “ Australian nightingales”’ (rare birds, by the way) and 
New York dramatic soprani are available. 

Mr. Barrett’s undertakings are still on the old lines, with 
an occasional evidence of higher aims. For the roth ult. 
a small quasi-quadrille band of nine players (including the 
pianist) was engaged, and interpreted with great verve and 
finish some simple music. But the title, the ‘‘ Viennese 
Orchestra,” was rather too lofty. And the tone of Mr. 
Edgar Haddock’s “famous Stradivarius violin, valued at two 
thousand guineas,” failed to justify the estimate, although 
the executancy of the player was very elaborate. 

In addition to the regular weekly Organ Recitals of Mr. 
Pyne—which are excellent and very popular—we have had 
our annual, and always welcome, visit by Mr. Alex. 
Guilmant, and have admired, as heretofore, the finish of his 
manipulation, and especially his readiness in extemporisa- 
tion. ? 

Reference is made in another column to the scheme 
recently unfolded by Sir Charles Hallé. The speedy 
establishment of a complete College of Music may be 





the demand. But an oratorio makes very exacting demands 
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considered certain, as its permanence, usefulness, and | mer; but the Concert was very interesting as giving an 
entire freedom must not be endangered by any hasty | example of an effect very little heard in England—a large 
inconsiderateness. The plan startles, not by its largeness, | chorus of men’s voices with orchestral accompaniment. It 
but by its.complication. To devote avast sum of money to|is rumoured that these Societies propose to give com- 
building another large hall so long as the finest concert-room | bined Concerts in Oxford and Reading from time to time, 
in the’ kingdom—though occupied, as it is, almost every | and it is to be hoped that the rumour is well founded. 
evening—pays only a moderate dividend to its shareholders;! Lastly, the Oxford Choral and Philharmonic Society of 
and, further, to make the financial success of our College of | gave a Mozart Centenary Concert on the 1st ult., under Ge 
Music hang upon the continued popularity of Concerts when | the conductorship of Dr. Roberts. The programme was “F 
their present energetic chief retires, may well cause serious | very like, indeed, almost identical with, similar pro- 
misgivings to those who earnestly desire to wipe off from | grammes elsewhere, and consisted of the Clarinet Sym- of 
Manchester a reproach, to see the hiatus in our educational | phony, the familiar “Non pit andrai,” and, of course, Ve 
facilities worthily filled, and to bring music into a progressive | the “‘ Requiem.”” The band was the best heard in Oxford Ma 
state in a city which, fifty years ago, boasted of its great | during the term, the chorus was good, and the soloists - 
choral undertakings and of the absolutely secure position (as | were Miss Carrington, Miss Meredyth Elliot, Mr. Harper cit) 
it then seemed) of the oldest society in the kingdom, | Kearton, and Mr. Watkin Mills. lan 
established for the practice and performance of chamber| An interesting performance of viol music was given in gra 
and orchestral music. the Sheldonian Theatre on November 26, by Mr. Arnold Ber 
Dolmetsch, assisted by members of his family and friends. 7 
A more ean place in which to exhibit the beauties oi 
of these feeble-toned instruments could hardly have been 
MUSIC IN NOTTINGHAM. chosen ; but, even so, the programme was med of the very The 
(FROM OUR OWN CORRESPONDENT.) greatest interest and value. 7 
A Cuorat Concert of sacred music interspersed by organ pe am Bat the 
pei oe ~ given at Derby Road Chapel on the 14th ult., Fhe 
conducted by Mr. F. H. Bedells. The programme included c 
Mendelssohn’s ‘‘ Hear my Prayer,” a eames selection, and MUSIC IN SHEFFIELD. Chi 
two Anthems accompanied by string band and organ. Miss (FROM OUR OWN CORRESPONDENT.) soot 
Margaret Clark played Handel’s Violin Sonata in A and “Gner higt 
Mackenzie’s “ Benedictus,’’ with organ accompaniment. THE performance of Mr. H. Coward’s “Story of min 
Handel’s Organ Concerto (No. 2) and Bach’s Prelude and | Bethany,” on November 26, took place too late in the men 
Pogue in minor wee amongst the ples played. by the |manthf be eat with i fae mone ete tare | ae 
rganist, Mr. W. Wright. A ; : tor 
The Tonic Sol-fa Choir gave its first Concert on the |Justified. The Sheffield Musical Union, under whose “Pe 
5th ult., fully sustaining its reputation for finished part- pig otal a igh Ol om. ee ey Fagor hey 
singing. i ci 
ot Ellenberger’s second Concert, on the 3rd ult., | Shire choirs. In opening the season with ‘The Story ot S) 
attracted a much larger audience than before. The artists Bethany” the committee paid a deserv ed compliment to are 
were the same as for the first Concert of this season. Mr. Coward, the Conductor. Thework, since its first produc- addi 
Mr. Allen’s second Popular Concert took place on the th | tion in May last, has won more than local popularity, and [cour 
ult., when a large audience greeted Sir Charles and Lady despite the fact of its having been performed by suburban orate 
Hallé. The Concert was most enjoyable, and apparently | Societies in the interval, the Concert under notice attracted seas 
augured success for Mr. Allen’s experiment in giving | crowded audience to the Albert Hall. The massive Org: 
classical music ‘performed by first-rate artists at popular choral effects which constitute the backbone of the work time 
prices. were so rendered by the choir (numbering 200) that the has 
chorus-singing became decidedly the leading feature of the stan 
performance. To instance the popularity of the Cantata “Ww 
it may be stated that eight of the numbers were encored. 
MUSIC IN OXFORD. The principals were Miss Margaret Hoare, Miss Dews, and 
(FROM OUR OWN CORRESPONDENT.) ssaiemeesealaan Mr. Phillips was Organist, and the AN 
Ir is difficult to imagine a more difficult and bewildering | Sullivan’s ‘‘ Light of the World”? was performed by the Mas 
task than that of attempting to summarise the music of the | Amateur Musical Society on the 15th ult., in the Albert Ee 
Michaelmas Term just concluded. Throughout its entire | Hall. The work has not been heard in Sheffield since 1877, ne 7 
length Concert has succeeded Concert with quite unex- | and in reviving it the Committee of the Society did well, bm y 
ampled rapidity, and a very large number of excellent |the hall being crowded. ‘The Light of the World” be : 
artists have given performances. Here it may be sufficient | was given with the completeness of ensemble which an 
to note that amongst well-known performers who have| characterises all the choral performances given under pew 
appeared during the term are Mrs. Hutchinson (October 29), | Mr. Schollhammer’s direction. The fine body of vocalists presen 
Mr. Santley (November 12), Mr. Heckmann (November 16), | on the platform entered with enthusiasm into the task ot Peg 
Mr. Ysaye (November 26), Sefior Sarasate (3rd ult.), | doing justice to Sullivan’s pleasing music, and the chorus- se 
Miss De Bunsen (7th ult.), and Mr. Phillips (8th ult.). | singing was superior to anything the Society has done for svilal 
A bare notice of these facts must be sufficient, unless|a number of years. The principals were Miss B. Holt, i 7 
it be to add that a melancholy interest has been added to | Miss M. Elliot, Mr. B. Smith, and Mr. B. Pierpoint. The - . 
the performance of Mr. Heckmann, who was a great | orchestra, under the leadership of Mr. J. Peck, was beyond = 
favourite in Oxford, by the sad news of his early death, | reproach, and Mr. J. W. Phillips rendered material service pe 
which arrived exactly a fortnight afterwards. at the organ. Mr. Schollhammer conducted. f th 
Three points seem to deserve special notice. Thefirstis} A successful Concert was given by the Collegiate pide 
the successful inauguration of a series of Subscription | Orchestral Society on the 14th ult. Kalliwoda’s Symphony — 
Concerts by a committee formed of members of the Univer- | (No. 1) in F minor, and other pieces, were performed under panne 
a sity Musical Club. These gentlemen, with remarkable | Mr. Suckley. ooo 
if energy and enterprise, secured their position beforehand by| The Sarasate Concert on the 2nd ult. was so pronounced : a 
if a subscription list of unprecedented dimensions, and great |a success that a return visit was at once arranged. The S ane 
Wl success has attended the first half of their series, which is | violinist played Mendelssohn’s Concerto and other pieces in a 
to be completed next term. his best style, and Madame Marx was highly successful in TH 
? _ The second feature of interest in the term was a Concert | her solos and accompaniments. the s 
i given in the Corn Exchange on November 5, by the com-| Mr. E. H. Lemare gave his fourth Organ Recital in the Macf 
Hi bined forces of the Reading Orpheus Society and the Oxford | Albert Hall on the 14th ult. Miss Effie Thomas was the were 
i Gleemen. The chief work in the programme was Dr. Mee’s | vocalist, and Mr. J. A. Rodgers pianist. Mr. | 
E ‘‘ Horatius,” which needs no further comment after the| The usual number of ‘‘ Messiah” performances were §  sideri 
i exhaustive account given of it in these columns last sum- | announced for Christmas Day. Steat 
it 
i 
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MUSIC IN AMERICA. 
(FROM OUR OWN CORRESPONDENT.) 


New York, December 15, 1891. 

THE Oratorio Society of New York opened the season 
of Oratorio Concerts with a fine performance of Brahms’s 
German ‘ Requiem” and the third part of Schumann’s 
“ Faust,” under the direction of Mr. Damrosch. 

The Arion Club, of Providence, R.I., under the direction 
of Mr. Jules Jordan, gave an excellent performance of 
Verdi’s ‘‘Requiem.”’ It is believed that a performance of 
Mackenzie’s ‘‘ Rose of Sharon” is contemplated. 

Mr. William R. Chapman’s two choral societies of this 
city have opened their season with Concerts of miscel- 
laneous music, the most prominent number of the pro- 
gramme of the Rubinstein Club’s Concert being Karel 
Bendl’s “‘ The Water-Sprite’s Revenge.” 

The anniversary of Mozart’s death gave occasion for a 
delightful performance of Mozart music by the Phil- 
harmonic Society of New York, under Herr Anton Seidl. 
The chief feature of the programme was the “ Jupiter” 
Symphony. 

Great interest is created in the expected performance, by 
the same body, of Dvorék’s Fourth Symphony, which is 
promised as soon as the work is published. Mr. Theodore 
Thomas, whose field of activity has been transplanted to 
Chicago, will also give this Symphony a performance as 
soon as it is published. Though Dvordk has always been 
highly thought of in this country, as one of the most pro- 
minent living composers, his promised visit and engage- 
ment as Director of the National Conservatory of Music 
has given an additional interest to everything that emanates 
from his pen. This new Symphony, the ‘‘ Requiem,” his 
“Patriotic Hymn,” the ‘ Spectre’s Bride,” and the 
“Stabat Mater” are all promised for this season by various 
Societies. 

Special evening services in our more prominent churches 
are becoming more and more a welcome and special 
addition to the musical life of every large city of this 
country. Many performances of classical and modern 
oratorios and cantatas are promised. The first of our 
season was given at Calvary Church, of this city, under the 
Organist and Choirmaster, C. R. Gale, who, in the short 
time in which he has had charge of the choir at Calvary, 
has raised the music at this church to a highly artistic 
standing. The work performed on this occasion was the 
“Woman of Samaria.” 





AT the annual meeting of the Plain-song and Medieval 
Music Society, held on the roth ult., at 32, Sloane Gardens, 
a paper was read by Mr. W. J. Birkbeck on “ The Eight 
Ecclesiastical Modes.’ The lecturer drew attention, not 
only to the well-known peculiarities of the modes, but to 
the necessity for accompanying them in a style distinct 
from that necessary for modern scales. The vocal illustra- 
tions consisted of hymns, introits, &c., in the different 
modes, well sung by three boys, who thus showed the 
suitability of plain-song for small as well as large choirs. 
In the hymns the metre was strictly preserved and the 
music made to fit it, however numerous the notes to each 
syllable might be. An especially beautiful Introit—that for 
the Epiphany—was extraordinarily modern in its dramatic 
effect. The Lecture, in fact, sufficiently showed that there 
is more in plain-song than musicians seem to suspect. The 
Annual Report of the Society reveals a very satisfactory state 
of things. There are 137 members and associates on the roll, 
against ninety-three at the corresponding date last year; a 
scheme is on foot for the provision of a special fount of 
music-type for printing plain-song; and the first part of a 
photograph fac-simile of an English Gradual of the thir- 
teenth century is nearly ready for issue to members of the 
Society. 

THE Brixton Choral Society gave its first Concert of 
the season at the Brixton Hall on the 14th ult., when 
Macfarren’s ‘‘ Lady of the Lake” was given. The solo parts 
were sustained by Miss Fusselle, Miss Mary Chamberlain, 
Mr. Edward Branscombe, and Mr. David Hughes. Con- 
sidering that Miss Fusselle was suffering from a severe cold, 
gteat praise is due to her for singing so well in the various 


portions allotted to her. Miss Mary Chamberlain’s solo, 
the “ Lay of the imprisoned huntsman,” was highly appre- 
ciated and did her much credit. Mr. Edward Brans- 
combe, who sang well throughout the evening, was heard to 
great advantage in the duet with Mr. David Hughes, given 
with great spirit. The performanceof the choir was good, but 
more attention to gradation of tone would be an improvement, 
and the orchestra, selected from the bands of the Phil- 
harmonic, Crystal Palace, Royal Italian Opera, and the 
Academy, was excellent. Mr. W. J. Kipps presided at 
the organ, while Mr. H. A. Chapman was the orchestral 
superintendent. Mr. Douglas Redman, the Conductor of 
the Brixton Choral Society, may be congratulated upon 
the success of the evening. 


THE Mozart Centenary was celebrated, on the r1th ult., 
in the South London Institute of Music by a performance 
of the ‘‘ Requiem” and a miscellaneous selection. The 
principal vocalists were Miss Naomi Hardy, Miss Flora 
Edwards, Mr. John Bartlett, and Mr. Morgan Wilkinson, 
who rendered full justice to their respective parts as did the 
members of the South London Choral Association. Mr. 
Gatehouse, the leader of the orchestra, was encored for his 
violin solo, a Minuet and Trio, transcribed by G. Haddock, 
from Mozart’s Third Symphony. Mr. L. C. Venables 
conducted in his accustomed able manner. The Violin 
Class Concert at this Institute took place on the 14th 
ult., under the direction of Mr. T. E. Gatehouse. The 
students, who numbered over eighty, performed their 
selection in a most satisfactory manner. The vocal efforts 
of Miss Blamy and Mr. Ives were well received, and Mr. 
Gatehouse’s violin solos were enthusiastically encored. 
Miss Biddell, Miss Margaret Doughty, and Miss S. E. 
Wood acted as accompanists. 


At the Orchestral Concert given under the bdton of Mr. 
Frederic Corder, by the students of Trinity College, at 
Princes’ Hall, on the 2nd ult., a welcome measure ot 
progress was shown. The works heard included Mendels- 
sohn’s Capriccio in B minor (soloist, Miss E. Bonavia 
Hunt), two movements from Mozart’s D minor Pianoforte 
Concerto (Miss L. W. Starling), two from Raff’s in C 
minor (Miss E. M. Shuttleworth), F. David’s Andante and 
Scherzo for violin and orchestra (Mrs. C. S. Fenigstein), 
and the Andante and Scherzo from Beethoven’s A major 
Symphony. These last were extremely well played. The 
Andante was given at the beginning, the Scherzo at the 
end of the first part (!) and the latter was described as 
“Finale from the Symphony in A.” Beyond the remark 
that no one who knows Mr. Corder will attribute 
these eccentricities to him, comment is unnecessary. The 
vocalists were Miss Maggie Pritchard, Miss Maud Williams, 
Miss May Pinney, and Miss Bertha Ackworth; the accom- 
panist was Mr. Augustus Toop. 


THE “ professional students” of the London Academy of 
Music gave a Concert on the 21st ult., at St. George’s Hall, 
Mr. A. Pollitzer conducting the orchestra (of strings), and 
Messrs. Visetti and Denza acting as accompanists. The 
orchestral pieces were rendered with remarkable grip, 
precision, and unanimity of expression, and as one of these 
was Bach’s Suite in D it will be seen that this is high praise. 
The violin obbligato in Bach’s work was played with much 
taste by Miss C. Fisher. Another violinist, Mr. H. 
Dickason, also reflected great credit upon his master, Mr. 
Pollitzer. The vocalists were the Misses Daisy Irvine, 
Teresa Blamey, C. Lynne, E. Foxcroft, C. Fuller, and T. 
Croft, Messrs. Charles Loder and Mervyn Dene; and Miss 
Bruckshaw and Miss A. Hayman played solos on the piano- 
forte. Many of these showed conspicuous merit; all in 
one way or another giving evidence of having been well 
taught. 


In aid of the Post Office Orphan Homes a Concert was 
given at Holloway Hall, on the rst ult., by the Post Office 
Musical Society (choral and orchestral), under the direction 
of its Conductor, Mr. Sydney Beckley. Mendelssohn’s 
“Hymn of Praise’ constituted the first part, and a mis- 
cellaneous selection the second. The playing and singing 
generally were remarkable for entrain and intelligent 
appreciation of the composer’s meaning, and, were space 





available, many instances in point might be adduced. The 
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choir distinguished itself further by wholly excellent render- 
ings of a new part-song by W. H. Gill, ‘ Before Dawn,” 
and of the beautiful ‘‘ O Gladsome Light,” from the “ Golden 
Legend.” The soloists were Miss Annie Marriott, Mr. 
Percy Palmer, and Mrs. Henry Clayton. Pianoforte pieces 
were contributed by Mr. J. Twyford, a flute solo by Mr. J. 
Finn, and the orchestra played the ‘ Tannhauser ” March. 


Miss KatE Cove gave an evening Concert at the 
Kensington Town Hall on Tuesday, the 8th ult. The 
programme opened with Mr. J. Thomas’s Romance for 
harp and violoncello, well rendered by Miss G. Williams 
and Mr. H. Walenn. Miss Williams afterwards played some 
harp solos, displaying considerable executive ability, and 
Mr. Walenn was successful in Popper’s ‘ Polonaise.” 
Miss Edith Hands sang songs by Lassen and Barnby in a 
sympathetic and artisticmanner. Madame Belle Cole, Mr. 
Herbert Sims Reeves, and Mr. Henry Pope also appeared. 
Miss Kate Cove possesses a good soprano voice; in her 
opening song she was nervous, but was encored in Handel's 
‘‘Lusinghe pit care.” She took part in Smart’s Trio 
“Queen of the Night,” and also sang “ Softly sighs.” 
There was a large and appreciative audience. 


Art the Hampstead Conservatoire, on the 1gth ult., Mr. 
Harold Bauer, assisted by the Misses Ethel and Winifred 
Bauer, Miss Daisy Defries, Mr. Carl Engel, and Mr. H. 
Walenn, gave a Concert of chamber music, which included 
Beethoven’s ‘‘ Posthumous” Quartet (Op. 127), Rhein- 
berger’s Quintet, for pianoforte and strings, in C (Op. 114), 
and solos—for pianoforte, by Chopin, Schumann, and 
Rubinstein, played by Miss Ethel Bauer; for violin, by 
Wieniawski, played with great skill by Mr. Bauer; and 
for violoncello, by Popper, capitally rendered by Mr. 
Walenn. The Quintet was very finely played. Miss 
Defries’s vocal efforts, which had the advantage of Mr. 
Bauer’s sympathetic accompaniment, were much appre- 
ciated. 

THE Civil Service Vocal Union gave its first Concert 
of the season on the 3rd ult., in the Large Hall of the 
Cannon Street Hotel. The choir, under the direction of 
Mr. J. H. Maunder, gave an effective rendering of the late 
Mrs. Meadows-White’s Choral Ballad ‘‘ The Song of the 
Little Baltung,”’ and contributed various part-songs, &c., 
including Sullivan’s “‘ Long day closes,” Maunder’s ‘‘ Thor’s 
war song,” Williams’s ‘‘Song ot the pedlar,” and 
Harding’s ‘‘ Flow, thou regal purple stream.’’ Messrs. 
Bantock Pierpoint, G. Micklewood, and Master Porter 
were the vocalists; Messrs. Arthur Payne and C. 
Spencer West played violin and flute solos respectively, and 
Mr. Frederick Upton and Mr. R. Forbes Young gave some 
recitations. 

Mr. Cuar.es Fry gave his now popular Recital of the 
‘Merchant of Venice”’ on the 16th ult.at the South London 
Institute of Music, and on the roth ult. at the Hampstead 
Conservatoire. On each occasion Sir Arthur Sullivan’s 
graceful Incidental Music was given —the’ serenade 
with much taste by Mr. Edwin Bryant, the orchestral 
portions by a competent little orchestra led by Mr. T. 
E. Gatehouse—conducted in the South by Mr. L. C. 
Venables, in the North by Mr. G. F. Geaussent. Pinsuti’s 
part-song, “Tell me where is fancy bred’ (sung at 
Hampstead by Miss Riversdale, Miss Tombleson, Mr. 
Bryant, and Mr. Burgess), and the effective ‘‘ Merchant of 
Venice March,” by Berthold Tours, also formed part of 
the interesting and varied programme. 


THE Cecilian Choral Society, Brondesbury, gave its first 
Concert at Brondesbury Hall, on Tuesday, the 8th ult., when 
the programme consisted of Lloyd’s ‘‘ Hero and Leander,” 
Smieton’s “ Ariadne,” and songs by Miss Ethel Barnard 
and Messrs. E. Branscombe and Wilfred Jones, who also 
took the solo parts in the Cantatas ; the part of Phaedra in 
‘“ Ariadne”’ being sung by Miss Renwick, a member of the 
Society. The works were accompanied by Mr. Sydney 
Cross (pianoforte) and Dr. J. A. Smith (American organ), 
hon. accompanist to the Society, and the Conductor was 
Mr. F. Leeds. The Society, which already numbers nearly 
sixty active members, is to be congratulated on a very 
promising start. 


THE Students and Professors of Mr. W. F. Schweir’s 
Academy of Music, at High Barnet, gave a very successful 





Concert, on the 8th ult.,in the Town Hall. The vocalists 
were Mrs. Little, the Misses Thyne, Mrs. T. C. Kingham, 
Miss Blake, and Mrs. Schweir; the instrumentalists, the 
Misses Fleming, Shepheard, Ellis, Tilden, Richards, L. 
Richards, Crane, Catford, L. Britten, Stevens, and M. 
Blake, Mrs. Eastman, Mr. F. A. Earnshaw, and Mr. W. F. 
Schweir, whose efforts were much appreciated by a crowded 
audience. Between the parts an address was delivered by 
Mr. H. C. Banister, who spoke in favour of elevated aims 
in art and study, and warmly praised the successful efforts 
of his friend Mr. Schweir. 


Mr. F. GILBERT WEBB read a paper, on the Ist ult., at 
the College of Organists, on ‘‘ Psalm accompaniment.” 
He contended that no portion of the Church service 
demanded more reverent treatment and study than the 
Psalms; that the lyrical element of each Psalm should 
dictate the style and manner of its recital ; that appropriate 
and specific tone-colour should be used to show the con- 
nection between verses of similar sentiment; and that 
organists should compare their Psalters verse by verse with 
the versions of the Psalms given in the marginal and revised 
Bibles, and base the variations and treatment of the chants 
on the knowledge so gained, rather than on the figurative 
language employed by the psalmist in individual verses. 


THE second of four Chamber Concerts was given on 
the roth ult. at St. Peter’s Institute, by Miss O’Reilly 
and Miss Fédarb, two young pianists recently students at 
the Royal College, assisted by Mr. C. Jacoby (violin) and 
Mr. T. E. Hill (violoncello). As the programme contained 
such works as Mozart’s Fantasia in C minor, Brahms’s 
Violin and Pianoforte Sonata (Op. 108), Chopin’s E flat 
minor Polonaise, and Schumann’s “ Faschingsschwank,” 
to say nothing of some trifles by Bach and Mendelssohn, 
it will be seen that these ladies have high aims. By-and- 
bye, no doubt, they will realise them; at present it is sufficient 
to note with pleasure the earnestness, intelligence, and 
artistic refinement of their performances. 


MENDELSsonn’s “ Elijah”? was performed by the Streat- 
ham Choral Society at its Concert on the 7th ult. The 
principal vocalists were Madame Clara Leighton, Miss 
Greta Williams, Mr. H. L. Thomas, and Mr. D. Hughes. 
There was a full professional orchestra, with Mr. Ellis 
Roberts as principal violin. The work was rendered in an 
effective manner ; the choral singing was bright, crisp, and 
expressive. A good word must be said for Mr. David 
Hughes for his able rendering of the Prophet music. Mr. 
Stewart Macpherson was the Conductor, and to the earnest 
efforts of this talented musician much of the success of the 
Streatham Society is due. 


TuHE St. Mary’s Choral Society gave a Concert in the 
Bishop Wilson Memorial Hall, Islington, on the 18th ult., 
when, amongst other interesting pieces, the programme 
included an interesting Cantata by Mr. Erskine Allon, 
entitled ‘* The Child of Eve.” The solo portions were 
sung by Miss France, Miss Dafforne, Mr. Frank Adams, 
and Mr. Jesse Cooper. A charming part-song, “ Come to 
me, gentle sleep,” the composition of Mr. Sidney Hann, 
the Conductor of the Society, was also performed for the 
first time and well received. The improvement shown in 
the singing of the Society reflects the greatest credit upon 
the Conductor. 


A ConcerT was given by the Hackney Choral Society at 
the People’s Palace, on Saturday evening, November 28, to 
an audience of 3,000. The programme consisted of A. R. 
Gaul’s Cantata ‘“‘ The Ten Virgins” and a miscellaneous 
selection, including Macfarren’s ‘‘Who is Silvia?” 
Leslie’s ‘‘ Troubadour,” and Mendelssohn’s Overture 
to the “Son and Stranger.” The principals were 
Madame Edina, Miss Annie Layton, Mr. James Bovett, and 
Mr. Charles Phillips. The accompaniments were played 
by a full orchestra led by Mr. B. P. Willis, the Conductor 
being Mr. Thomas H. Warner. The chorus-singing was 
especially good. 

A ConceRT was given under distinguished patronage, in 
Northfield Hall, Highgate, on the 16th ult., in aid of the 
Santa Claus Home, when J. F. Barnett’s Cantata ‘ The 
Ancient Mariner” and a miscellaneous selection were 
given. The soloists, the Misses Barnard and Long, and 
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Messrs. Gostick and Broughton Black gave effective ren- 
derings of the portions entrusted to them, while the chorus, 
supported by a small but thoroughly efficient band, were 
noticeable for their good phrasing and attack. Miss Con- 
stance Long presided at the pianoforte and Mr. Henry 
J. B. Dart was the Conductor. 


S1GNor LaGo’s opera season at the Shaftesbury Theatre, 
prolonged a fortnight beyond the period originally specified, 
closed, on the 12th ult., with a reduced version of ‘‘ Orfeo” 
and ‘Cavalleria Rusticana.” The latter was, of course, 
the chief feature of the whole series of performances, and 
drew large and appreciative audiences to the last. The 
only incident to be recorded during the final weeks was the 
appearance of Mdlle. Marie Brema, the Lola of Mascagni’s 
opera, as Gluck’s hero. This promising artist showed 
intimate acquaintance with the histrionic requirements 
of the character, and sang the music with considerable 
judgment. 


H.R.H. THE Princess CurisTIAN distributed prizes to 
the pupils at the admirable School for the Blind in 
Finchley Road on the 5th ult. Music prizes were awarded 
to F. W. Britton, Thomas Stoneham, Charles Goulding, 
J. W. Brereton, and Arthur Harris, all of whom are 
pupils of Mr. Barnes or Miss Garden. The three last- 
named pupils afterwards respectively played organ and 
pianoforte solos, Miss Standing sang Bishop's ‘‘ Mocking 
Bird,” and the choir (her pupils) sang glees by Calcott, 
Jackson, and Sullivan. The Concert was directed by Mr. 
Barnes, Music Professor at the School. 


At St. Gabriel’s, Willesden Green, special Services have 
been held on the Wednesdays in Advent, when Spohr’s 
“Last Judgment” has been sung. The choir was 
considerably augmented, the solos being excellently sung 
by Masters G, Jones, J. Davies, Henry Body, and Merrion 
Davies ; and with the accompaniment of a small string band 
and a Liszt organ (Mr. F. Charlton Fry) very adequate 
performances have been given. Great credit is due to the 
Choirmaster, Mr. Henry Baker, the successful rendering of 
such a work being no small attainment for a choir of such 
tecent formation. 


At the request of Messrs. Breitkopf and Hartel, and 
with the sanction of H.R.H. the Prince of Wales, Sir 
George Grove will become the head of a ‘‘ Beethoven 
Society” now in course of formation, the chief purpose of 
which will be the publication of photograph fac-similes of 
the scores of the great composers. A beginning will be 
made with the Symphonies, Overtures, and Concertos of 
Beethoven. It is intended that one or, if possible, two 
volumes shall be issued each year. The subscription is 
fixed at 15s. per volume. 


THe Walworth Choral Society gave an_ excellent 
performance, on the 8th ult., of Mozart's Twelfth Mass, 
followed by a miscellaneous selection, at the Lecture Hall, 
Brunswick Terrace, Camberwell. The principal vocalists, 
Miss H. B. Fowler, Miss R. Gordon, Mr. Reaveley Long, 
and Mr. C. Hardy sang their respective parts in a perfectly 
efficient style, and Mr. F. W. Grant and Miss Carey, at the 
harmonium and pianoforte respectively, rendered the 
orchestral accompaniments in an effective manner. 


THE Savage Club’s experiment of providing Sunday 
evening Classical Concerts, so happily inaugurated last year, 
was resumed on Sunday, the 6th ult., when the first of five 
monthly Concerts was given under the direction of Mr. 
William Nicholl. Schubert’s Pianoforte Trio in B flat was 
admirably rendered by Messrs. Peiniger, A. Brousil, and 
Septimus Webbe, and songs by Schubert and Gounod were 
given by Messrs. Nicholl and Grove. Messrs. Chas. Hargitt 
and Ernest Lake accompanied. 


THE second of the Forest Hill Concerts of Chamber 
Music, which took place on the 7th ult., included fine per- 
formances of the third Rasoumowsky Quartet and of a 
Mozart Trio for strings. The executants were Messrs. 
M. and C. Jacoby, E. Schrattenholz, and H. Bast. Mrs. M. 
Schrattenholz contributed pia. forte solos, and the vocalist 
was Mr. Fairbairn, who was very successful with Hatton’s 
dramatic “‘ Revenge” and Mendelssohn’s “I’m a roamer.’ 





Messrs. F. Besson AND Co., the musical instrument 
makers of the Euston Road, have just introduced a contra- 
bass clarinet, extending an octave below the usual bass 
clarinet. The manufacturers claim for their new instru- 
ment that it will enable composers to write with greater 
freedom than before for reed bass parts, and to obtain a 
quartet entirely of clarinet timbre. Its power, facility, and 
richness of tone, as manifested by M. Bretonneau, were 
warmly approved at a private performance attended by 
many distinguished musicians. 


At Christ Church, Enfield, an Organ and Vocal Recital 
was given by M. A. Guilmant, Mr. Routledge Smith, Mr. 
J. Hatch, and the choir. Bach’s Toccata in F and Men- 
delssohn’s first Sonata were among M. Guilmant’s pieces. 
The feature of the choral portion was the performance ot 
six carols—two of the fifteenth century, from the recently 
published collection issued by the Leadenhall Press; two 
foreign, and two modern English. Mr. Bernard Fison 
accompanied. 


AT a special Service held at St. Anne’s Church, Wands- 
worth, on the gth ult., Sir John Stainer’s Cantata “‘ The 
Daughter of Jairus ” was sung by the choir augmented to 
seventy-five voices. The solo parts were sung by Master 
Henton (soprano), Mr. J. Doubleday (tenor), and Mr. 
Charles Rolfe (bass). Mr. Daniel presided at the organ and 
the Conductor was Mr. J. M. Ennis, Organist and Choir- 
master of Holy Trinity Church, Knightsbridge. 


A CONCERT was given at Brooke House, Upper Clapton, 
on the roth ult., under the direction of Mr. Spencer Morris. 
The vocalists were Miss E. Dennett, Miss L. Dafforne, 
Mr. Wakefield Blenkhorn, and Mr. Neville Johnstone, a 
very promising young bass. Pianoforte solos were con- 
tributed by Miss Beatrice Lewellin, Miss Adams, and Mr. 
Harvey Lohr, who also accompanied. 


THE St. Mark’s Choral Society gave a performance ot 
‘The Messiah” in St. Mark’s Vestry Hall, Battersea 
Rise, on the 16th ult. The solos were well rendered by 
Miss Stella Maris, Miss Helen Saunders, Mr. Ager Grover, 
and Mr. Robert Hilton. Miss Grace B. Smith presided at 
the pianoforte, Mr. James Connah at the organ, and Mr. 
H. Bray conducted with his usual judgment. 


Art All Saints’ Church, South Lambeth, on the 14th ult., 
“The Messiah” was given under the direction of the 
Organist, Mr. Walter Attersoll. The soloists were Miss 
Georgina Tear, Miss Hetty Norriss, Mr. H. D. Warwick, 
Mr. Charles Rolfe, and Mr. Albon Nash. Mr. Warren 
Tear presided at the organ. 


On the 3rd ult. an Organ and Violin Recital was given in 
Holy Trinity Church, Tulse Hill, by Dr. Walmsley Little 
and Mr. T. E. Gatehouse. A very interesting programme 
was presented. The choir boys sang Parker’s song 
‘* Jerusalem,” and the full choir rendered two Anthems in 
an admirable manner. 


Gounop’s “ Redemption,” an Oratorio which has lost 
none of its popularity, was given at the thirteenth Satur- 
day entertainment at the People’s Palace last month. 
The performance was a good one, the best, indeed, ever 
given by the East London Union. Mr. Henry W. Thomas, 
the indefatigable Conductor, displayed his usual ability. 


A PERFORMANCE of the “ Creation” was given by the 
Kyrle Choir, under the direction of Mr. C. J. Dale, on the 
8th ult., at All Saints’, Notting Hill. The solos were sung 
by Mrs. Edwardes, Mr. Herbert Clinch, and Mr. James 
Blackney. 


On the 12th ult., at the Holloway Hall, Gaul’s ‘ Ruth” 
was performed by a band and chorus of upwards of 200. 
Miss Ada Loaring, Miss Bertha Read, Miss Jessie King, 
and Mr. Albert Fairbairn were the soloists. Organist, Mr. 
Belchamber ; Conductor, Mr. George Hare. 


An Organ Recital was given at the People’s Palace, 
Mile End, on the 13th ult., by’Mr. B. Jackson. The pro- 
gramme included Mendelssohn’s B flat Sonata, Bach’s 
Fugue in B minor, and works by Handel, Merkel, Widor, 
Guilmant, and others. 
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REVIEWS. 





The Beautiful in Music. A contribution to the revisal of 
Musical Esthetics. By Dr. Eduard Hanslick, Professor at 
the Vienna University. Seventh edition, enlarged and 
revised (Leipzig, 1885). Translated by Gustav Cohen (1891). 


[Novello, Ewer and Co.] 


TuIs is, of course, a translation of the famous ‘‘ Vom 
Musikalische Schénen,” which has been spoken of by an 
eminent authority as ‘“‘a work that marks an epoch.” Its 
author is so well known for his hostility to the principles 
and practices of the Wagner party that English readers 
will, we are sure, welcome the opportunity now afforded of 
acquainting themselves at first hand with the views on 
which that hostility is based. Remembering the antagonism 
evoked in Germany by the book, it is safe to anticipate 
some opposition here, in spite of English indifference to 
philosophical investigation in art. But it is permissible to 
hope that even those who find themselves least in sympathy 
with the author’s views will acknowledge his singularly 
keen analytical powers, his lucidity, and his unflinching 
thoroughness in grappling with the problems involved— 
problems which, we regret to say, are often complacently 
shirked by those who rank themselves among the enlight- 
ened. And to those who will have none of Dr. Hanslick’s 
teaching because they cannot accept the whole of it, we 
recommend the inward digestion of an extract from an 
essay by Robert Louis Stevenson, which we have hunted 
up for their benefit. ‘‘ Something that seems quite new,” 
says that penetrating writer, ‘‘or that seems insolently 
false or very dangerous is the test of a reader. If he tries 
to see what it means, what truth excuses it, he has the 
gift, and let him read. If he is merely hurt or offended, or 
exclaims upon his author’s folly, he had better take to the 
daily papers; he will never be a reader.” 

It may be mentioned, en passant, that in a masterly 
paper read before the Musical Association in 1880, Mr. 
Eustace Breakspeare, whilst opposing, did full justice to 
the remarkable merits of Hanslick’s work. ‘It has,’’ he 
said, ‘‘ certainly induced writers to examine a little more 
carefully the boundaries and capabilities of the musical 
art.” This is high praise, for more nonsense has been 
talked and written on the esthetics of music than upon those 
of any other art—which is saying not a little. The volume 
has another merit—a rare one in works of this character, 
still more so when it is remembered that its author isa 
German—that of brevity. Dr. Hanslick says his say in 
little more than a hundred and fifty pages, the seven 
chapters into which, with a brief preface, these are divided, 
being respectively headed as follows: I. Aésthetics, as 
founded on feelings; II. The representation of feelings is 
not the subject of music; III. The beautiful in music; 
IV. Analysis of the subjective impression of music; V. An 
zsthetic hearing as distinguished from a_ pathological 
hearing of music; VI. Music in its relation to Nature; 
VII. Form and substance (subject) as applied to music. 
The heading of Chapter II. furnishes the key to the author’s 
system. True, his object, as the title of the book sufficiently 
shows, is to analyse the beauty rather than the significance 
of music—two different things; but he is led to deal 
at considerable length with the emotional effects of the 
art, because he considers the errors of his predecessors 
to have been caused by the habit of regarding music 
asalanguage. ‘The principal but negative proposition of 
this enquiry ”’—we quote from the preface—‘. . . is mainly 
and primarily directed against the widely accepted doctrine 
that the office of music is to ‘ represent feelings,’”’ and this 
negative proposition is ‘‘complemented by its correlative, 
the affirmative proposition: the beauty of a composition is 
specifically musical—i.e., it inheres in the combinations of 
musical sounds, and is independent of all alien extra- 
musical notions.” Hanslick does not, however, deny that 
music is capable of exciting emotion (or “‘feeling”’), but 
only protests against the theory that emotion is the subject- 
matter which it is the aim of music to convey from com- 
poser to listener. He regards the emotion rather as an 
accidental result. ‘An art aims, above all,’ he says, ‘at 
producing something beautiful, which affects not our 


feelings, but the organ of pure contemplation—our imagi- 
nation”; and again: ‘The mere fact that this particular 
art (music) is so closely bound up with our feelings 
by no means justifies the assumption that its zsthetic 
principles depend on this union.” Moreover, he argues, 
“ Definite feelings and emotions are unsusceptible of being 
embodied in music. . . . Only by virtue of ideas and judg- 
ments—unconscious though we may be of them when our 
feelings run high—can an indefinite state of mind pass 
into an indefinite feeling. The feeling of hope is insepar- 
able from the conception of a happier state that is to come. 
... The feeling of sadness involves the notion of a past 
state of happiness. These are perfectly definite ideas or 
conceptions, and in default of them . . . no feeling can be 
called ‘hope’ or ‘sadness.’ . . . On excluding these con- 
ceptions from consciousness, nothing remains but a vague 
sense of motion, which, at best, could not rise beyond a 
general feeling of satisfaction or discomfort.” “ What 
part of the feelings, then,” he asks, ‘‘can music represent 
if not the subject involved in them?” He replies: ‘* Only 
their dynamic properties.” ‘It may reproduce the motion 
accompanying psychical action,” he says, and adds: ‘But 
motion is only one of the concomitants of feeling, not the 
feeling itself.’ In the later chapters of his book, Dr. 
Hanslick treats of the act of composition. ‘The object 
of every art,” he tells us, ‘‘is to clothe in some material 
form an idea which has originated in the artist’s imagina- 
tion. In music this idea is an acoustic one; it can- 
not be expressed in words and subsequently translated 
into sounds. The initial force of a composition is the 
invention of some definite theme, and not the desire 
to describe a given emotion by musical means. . . . 
Nothing great or beautiful has ever been accomplished 
without warmth of feeling. The emotional faculty is no 
doubt highly developed in the composer no less than in the 
poet; but with the former it is not the productive factor. 
. . . An inward melody, so to speak, and not mere feeling, 
prompts the true musician to compose... . It is not 
the actual feeling of the composer, not a subjective state of 
mind that evokes a like feeling in the listener. . . . It is 
zsthetically quite correct to speak of a theme as having a 
sad or noble accent, but not as expressing the sad or noble 
feelings of the composer.”’ These extracts will sufficiently 
indicate the general nature of Dr. Hanslick’s views, though, 
had space been available, we would gladly have quoted from 
the chapter on “ Music in its relation to Nature,” which 
contains some of the very best things in the book. How 
Mr. Cohen has done his difficult work of translation will 
be evident from the intelligibility of the examples we have 
given. The whole book is equally clear. 


My Thoughts on Music and Musicians. By H. Heath- 


cote Statham. [Chapman and Hall.] 


In this solid volume Mr. Statham has put together a 
variety of essays published by him at different periods in 
the pages of the Fortnightly Review, the Edinburgh Review, 
and Fraser’s Magazine, together with the expansion of a 
lecture on ‘‘ Form and Design in Music,” and a hitherto 
unpublished chapter on ‘‘The Organ.” Mr. Statham is 
both an able and learned writer, and as such his “thoughts ” 
are entitled to respectful attention. But we fear that the 
value of the book will be seriously impaired by the writer’s 
attitude in regard to that music and those musicians, with 
which and with whom he is in imperfect sympathy. The 
note struck in the preface—when he says: ‘‘ As Mendelssohn- 
worship has gone, so will Wagner-worship go, only that the 
fall of Wagner will be greater, because his principle and 
method were essentially false (which could not besaid of Men- 
delssohn), and his pretensions much more magniloquent ”— 
this note is maintained throughout the book. Dogmatic 
assertions are propounded on the most insufficient grounds, 
as, for example: “ The truth about Wagner may, perhaps, 
be summed up in the conclusion that he was the most 
remarkable charlatan who has ever appeared in art.” 
On the other hand, if anybody presumes to disparage the 
genius of Mr. Statham’s musical heroes he is up in arms at 
once. Take, for example, the case of Handel. Here Mr. 
Statham is immensely indignant with the authors of the 
article in the ‘ Dictionary of National Biography ” for 





denying to Handel the right to rank as a genius of the 
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first order. Such indignation is perfectly intelligible ; for 
ourselves, we agree with Mr. Statham’s. estimate. But 
note that the most effectual of Mr. Statham’s retorts is one 
which recoils like a boomerang on his own head. He lays 
great stress on the profound veneration in which Beethoven 
held Handel. That in itself is an excellent point. But it 
is a point which can be made with equal force at Mr. 
Statham’s expense in the case of Schubert, whom he writes 
down as a second-rate composer—‘‘ bourgeois to the back- 
bone.” ‘Poor Schubert,” writes Mr. Statham, ‘‘ had no 
touch of the heroic or chivalresque in or about him, and the 
heroic note is not in his songs.”” Poor Mr. Statham! But 
this is not all. ‘* Schubert used to sleep in his spectacles 
that he might be ready to compose the moment he awoke, 
either in bed or out of it. The inference as to the toilet is 
pretty obvious.” This fact seems fairly to have overcome 
Mr. Statham. What possible good could come out of aman 
who slept in his spectacles ? The thought is too appalling ! 
And yet Beethoven—who, by the way, was almost as 
slovenly in his habits as Schubert—declared that Schubert 
had in him the divine fire; while Schumann’s and Liszt’s 
eulogies are too well known to need repetition. Mr. Statham 
has set out in this article with the resolve to “smash” 
Sir George Grove’s eulogy of Schubert in his Dictionary. 
“ Foolish,” ‘ absurd,” ‘bombastic’ are the epithets 
which he bestows on Sir George Grove’s biography. 
Nothing could be in worse taste than the tone and temper 
of this essay, unless it be the consistent disparagement of 
the ‘‘ Dictionary of Music and Musicians,’’ to which, by 
the way, Mr. Statham was himself a contributor. All this 
is the more to be regretted inasmuch as Mr. Statham’s 
appreciations of Bach, Handel, Mozart, and Beethoven are 
well written and interesting, and the chapter ‘ About the 
Organ’ embodies a great deal of valuable information. It 
the title of the book is to be taken—as it very well 
may—to indicate that the contents represent the author’s 
views on music and musicians as a whole, Mr. Statham 
must be set down in the category of those who hold that 
nothing of any value has been achieved in the last half- 
century. Schumann is only alluded to as a critic, and 
Brahms’s name is only mentioned once. The rest is 
silence. He has not a word for the modern English school, 
good, bad, or indifferent. 


Six Songs. By F. Cunningham Woods (Op. 1). 
[Novello, Ewer and Co.] 


THE words of these songs have been selected from the 
poems of Moore, Tennyson, G. W. Thornbury, and Lord 
Lytton; the music shows a nice feeling for melody if not 
a distinct declaration of its powers. The several songs are 
fairly well constructed, but there is a deficiency of original 
treatment in the voice part and the pianoforte accompani- 
ments are made to be too large a factor in the sum. 
The attention of the hearer is drawn away from that portion 
of the song which should claim first consideration as a 
song, and is almost forcibly directed to that which should 
be subordinated to the prime design. As the first work of 
the composer the songs show good teaching well applied 
and sufficient reason to justify encouragement to pursue the 
path he has set out upon. 


Original Compositions for the Organ, No. 141. 
[Novello, Ewer and Co.] 


Tus number consists of a Fantasia Sonata on the 
ancient melody “ Dies Ire,’ by Mr. Luard Selby. The 
composer has transposed the traditional tune to G minor, 
but he preserves the characteristics of the Dorian mode by 
avoiding F sharp. His Sonata is in three movements, of 
which the second, in B flat, an original and charming 
Allegretto headed ‘“‘ Lacrymosa dies illa,” is the most 
attractive. There is, however, a great deal of effective 
writing in the extended Finale, the close being especially 
striking. Mr. Luard Selby’s work will please those who 
like organ music not constructed on conventional lines. 


The Day of Rest. A Cantata for female voices. By 
Josiah Booth. [Novello, Ewer and Co.] 


Part-music for female voices only would seem to be in 
great and increasing demand, judging from the large mass 





of compositions of this nature which at present come before 
us. The words of this Cantata, by Mr. Edward Oxenford, 
are for the most part hymn-like in character, and are 
studiously simple, being suitable indeed for very young 
singers. Mr. Booth has written several successful Cantatas 
for use in school, but not one more pleasing than “ The 
Day of Rest.” Of course, the music is unpretentious, but 
it is at the same time artistic as well as melodious. Two 
soloists, soprano and contralto, are required, and the 
choruses are almost invariably in two parts only. 


For Home and Liberty. Part-song for male voices 

(T.T.B.B.). By Frederick Leeds. 
[Hart and Co.] 

TuIs is a clever and spirited setting of stirring words, 
comprising a call to arms, conflict, flight of the enemy, 
lament over the fallen, and song of victory. Such a poem 
obviously makes considerable demands on the composer, 
and the fact that these are well met by Mr. Leeds’ music is 
no slight testimony to his dramatic perception and musi- 
cianly skill. The part-writing is thoroughly vocal and of 
sufficient variety to sustain the interest of a well-trained 
choir. The effectiveness of the work is enhanced by a 
clever pianoforte accompaniment. 


Short Settings of the Holy Communion Office, No. 19. 
By J. R. Alsop, in E. [Novello, Ewer and Co.] 

THE characteristics of this Service are flowing melody 
and tasteful modern harmony combined with chaste 
expression and church-like dignity. Mr. Alsop writes like 
a musician who is well versed in all schools of sacred 
music and has culled something from each, preserving, 
however, the sober earnestness which has ever been a 
prevailing feature in our National Church music from the 
time of the Reformation onwards. 


Lord of the Harvest. Anthem. By Ethel May Clapton. 
[Novello, Ewer and Co.] 

THE composer has selected a metrical hymn for the 
words, and has set them to music which is particularly 
noteworthy for its vigorous and expressive treatment. The 
opening tenor solo, though melodious, is not altogether so 
happily dealt with as is that portion in which the chorus is 
employed as accompaniment. As a whole, however, the 
composition is good and worthy of high praise. 








FOREIGN NOTES. 


Tue Mozart Centenary was commemorated in a worthy 
manner at many of the leading musical centres of the Con- 
tinent. At Vienna the cycle of the master’s operas was 
inaugurated on November 28 with ‘‘Idomeneo,”’ which was 
followed during last month by his remaining great operatic 
works, and in addition, as had been announced, on the 
23rd _ult., by the two early operettas “ La Finta Giar- 
diniera’’ and “ Bastien und Bastienne.” Special perform- 
ances were also given by the Viennese Philharmonic 
Society. At Berlin a cycle of Mozart’s operas, com- 
prising the seven last operatic works of the master, 
was begun on the 5th ult., the performance being 
preceded by a prologue from the pen of Herr Taubert. 
There was also a commemorative Concert on the same day, 
given by the Berlin Singakademie, the programme of 
which included an Offertory, ‘ Misericordias,” com- 
posed in 1775, the ‘ Adoramus,” ‘Ave Verum,” and 
the ‘“ Requiem.” Professor Joachim played the A 
major Violin Concerto, Similar performances, operatic 
and otherwise, took place at Leipzig, Dresden, and else- 
where in Germany. At St. Petersburg a week was devoted 
tothe interpretation of some of the master’s music, including 
three performances of the “ Requiem.” There was, how- 
ever, no commemorative operatic performance here or at 
Moscow. 

Frau Amalie Joachim completed, in the last week ot 
November, the interesting series of four Recitals illustrative 
of the development of the German Lied, the final one having 
been devoted to the composers since Schubert up to the 
present day. The Concerts were attended by a numerous 
and enthusiastic audience, and the press organs speak in 
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terms of the highest praise of the unique artistic feat accom- 
plished by the lady. The series was repeated by Frau 
Joachim last month at the Leipzig Gewandhaus. 

This year’s Bayreuth Festspiele are to be held from 
July 16 to August 19, and will comprise four of Wagner’s 
operatic works—viz., ‘‘ Tannhauser,”’ “ Tristan und Isolde,” 
“Die Meistersinger,” and “ Parsifal.” 

An Orchestral Suite by Herr C. Kretschmer, a son of the 
well-known composer of ‘‘ Die Folkunger,’”’ was recently 
performed for the first time, and well received, at Cologne, 
under the direction of Dr. Willner. 

A new opera, ‘ Edelweiss,” of the ‘“ Volksoper,” or 
popular type, composed by Herr Komzak, was brought 
out successfully on November 28, at Salzburg. 

M. Messager’s ‘La Basoche,” recently produced at 
Berlin with but moderate success, owing chiefly to an 
inadequate mounting of the work, was brought out, on 
November 29, at the Darmstadt Hof-Theater, under the 
direction of the composer, and was extremely well received. 

The question as to whether Schumann’s Cantata ‘“ The 
Pilgrimage of the Rose” was originally scored with an 
orchestral accompaniment or intended to be performed with 
a pianoforte accompaniment only, has been finally set at 
rest by Dr. Carl Reinecke in an interesting letter recently 
published in the Leipziger Tageblatt. The veteran Leipzig 
musician, it appears, was present on the occasion of the 
first performance of the Cantata at the composer’s house, 
in July, 1851, when Clara Schumann played the pianoforte 
accompaniment, and when all present were greatly delighted 
with the work. After the performance Schumann, pleased 
with the very favourable impression his work had created, 
requested Reinecke, in the course of their conversation 
upon the subject, to undertake the orchestration of the 
accompaniment. The latter, though feeling much gratified 
by the confidence in his musicianship such a proposal 
implied, however, declined the task, and the orchestral part 
was subsequently supplied by Schumann himself—viz., in 
November of the same year. 

A new opera in four acts, and with an epilogue, entitled 
“ Alienor,”’ the libretto by Edmond Harancourt, the music 
from the pen of Eduard Hubay, was performed for the first 
time on the 5th ult., at the Royal Opera of Buda Pesth, 
where it met with great success. 

An interesting and successful Concert took place recently 
at Carlsruhe, under the direction of Herr Arthur Smolian, 
the programme consisting entirely of compositions by 
Frederick the Great and Prince Louis Ferdinand of Prussia. 

The centenary of the birth of Peter von Lindpaintner, the 
once highly popular German composer (his music to 
Goethe’s ‘“ Faust” is still frequently heard in Germany), 
was celebrated on the 8th ult. at Stuttgart, where he had 
been the principal Conductor at the Hof-Theater from 1820 
until his death in 1856. Lindpaintner was born at Coblenz 
in 1791. 

It is stated in continental papers that Anton Rubinstein 
has engaged himself for a series of 100 Concerts to be 
given in the United States during the present year, and 
for which he is to receive the sum of £25,000. 

A comic opera, entitled ‘Des Kénigs Schwert,’ by the 
able Capellmeister of the Hamburg Stadt-Theater, Herr 
Hentschel, was performed at that institution for the 
first time on the 2nd ult., and was favourably received. 
The libretto is from the pen of Herr Bittong. 

Anton Bruckner’s Symphony in C minor, written some 
twenty-five years since, but recently revised by its composer 
(now in his sixty-eighth year), was performed at the Vienna 
Philharmonic Society’s Concert of the 13th ult., and in its 
new form met with a most enthusiastic reception. 

The fiftieth performance of ‘“ Cavalleria Rusticana” 
has recently been recorded both at the Vienna Opera and 
at the Dresden Hof-Theater. 

M. Gevaert’s opera “Quentin Durward” was revived 
last month at the French Theatre in the Hague, with 
complete success. 

At the Royal Opera of Madrid a new operatic work, 
“El Fantasma de fuego,” by Sefior Fernandez Caballero, 
one of the ablest of modern Spanish composers, was well 
received on its first representation there last month, The 
libretto is based upon Jules Verne’s novel, “ Les Indes 
Noires.”’ 

The first performance of ‘ Ritter Pazman,” the only 





serious opera from the pen of Johann Strauss, the 
famous composer of valses and of a number of operettas, has 
had to be indefinitely postponed at the Imperial Opera of 
Vienna. At the same theatre the first performance ot 
M. Massenet’s new opera ‘ Werther’? has likewise been 
postponed on account of the indisposition of M. Van Dyck, 
who is to create the titular part. 

Tschaikowski’s opera ‘‘La Dame de Pique,” success- 
fully brought out some time since in the composer’s native 
Russia, is in course of being mounted at the National 
Theatre of Prague. 

The popularity which Grieg’s Orchestral Suite ‘“ Peer 
Gynt’ has obtained must have led many to examine that 
portion of the incidental music which, in 1874-5, he wrote 
for a stage performance of Ibsen’s drama in Christiania, 
and which, some years ago, was published as a pianoforte 
duet. None can have done so without entertaining the 
wish that this first Suite might be followed by a second, for 
which the remaining numbers of the incidental music, 
which have not been drawn upon, furnish abundant and 
equally admirable material. It is satisfactory, therefore, to 
learn that this has at length come to pass, a second 
Orchestral Suite derived from the same source having been 
brought to a first performance at Christiania in November 
last, when it was so warmly received that it bids fair to 
become as widely known and esteemed as its predecessor. 
The Norwegian master, we may add, was the recipient 
last month of a public ovation at Christiania, on the occasion 
of the twenty-fifth anniversary of his first appearance as a 
Concert-giver in that town. 

The Stockholm Opera House was finally closed on 
November 30 with a performance of an opera by Hallstrém 
and an afterpiece by Nordquist. The theatre, which was 
built under the auspices of King Gustavus III. in 1782, is 
to be pulled down to make room for an entirely new 
structure. 

MM. Stoumon and Calabresi, the directors of the 
Théatre de la Monnaie, of Brussels, have had their contract 
with that establishment renewed for a further three years. 

M. Paul Dubois, the eminent French sculptor, who was 
to have executed the statue to be erected in Paris to the 
late Georges Bizet, has at the last moment declined to 
undertake the work on account of failing health. The 
artist who has now been entrusted with the task is M. 
Falguiére, but he will not be able to take it in hand for 
some time to come. 

Mr. Théodore Dubois, the well-known French composer, 
having just completed the score of an opera ‘‘ Circé,” the 
libretto by MM. Jules and Pierre Barbier, has already taken 
in hand another grand opera, entitled ‘‘ Frithjof,” for which 
the same authors have furnished the book. 

Under the title of “ La Musique et ses Représentants,” 
our Pariscontemporary Le Ménestrel is just now publishing 
a very interesting essay, in dialogue form, from the pen of 
Anton Rubinstein, translated into French from the Russian 
manuscript. 

The one hundredth performance of M. Reyer’s opera 
‘‘Sigurd’’ was announced totake place on the 3oth ult., at the 
Paris Opéra, on which occasion the principal female singers 
were to be those who have created their respective parts at 
the original production of the opera at Brussels—viz., 
Mesdames Caron (Brunehilde), Deschamps (Uta), and 
Bosman (Hilda). 

In consequence of the recent political disturbances in 
Brazil the usual season of Italian Opera at Rio de Janeiro 
has been interrupted, and the company had to be dissolved. 
The directors (MM. Chiechi and Ducci) are said to be heavy 
losers in consequence, and much distress has been caused 
to many of the members of the troupe. 

A medallion portrait of Francesco Florimo, the late 
librarian of the Naples Conservatorio, is to be added to 
the monument erected to Bellini at that town, the erection 
of which is almost entirely owing to his individual efforts. 
Florimo was, it may be added, a personal friend, as well 
as an admirer, of the composer of ‘‘ Norma.” 

The valuable musical library hitherto belonging to the 
University of Pavia, consisting of some ten thousand 
numbers, theoretical and practical, has just been presented 
to the authorities of the Milan Conservatorio, by order of 
the Italian Ministry of Public Instruction, on account of its 
being of but little use to the University. 
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It is announced in Italian journals that Baron Franchetti, 
the wealthy Italian amateur and composer of the successful 
opera ‘‘Asrael,” has taken the Brunetti Theatre, in 
Bologna, for the purpose of giving there operatic per- 
formances on a grand scale. 

“Il Diavolo zoppo,” a new operetta by the Maéstro 
Buongiorno, met with great success on its first production 
last month, at the Teatro Fenice, of Naples. Another 
novelty by the same prolific composer, the operetta ‘II 
Talismano di Granata,” was well received at the Metastasio 
Theatre, of Rome. 

According to I/ Secolo XIX., there are just now no less 
than eight Genovese composers, each having a complete 
new opera waiting to be accepted for performance at the 
Carlo Felice Theatre. They are the Maéstri Brignami, Elia, 
Grimaldi, Massa, Perosio, Ronco, Samengo, and Zambelli. 

The coming season of opera at the La Scala of Milan 
comprises the production of the following works—viz., 
“ Tannhauser,” ‘Il figliuol prodigso,” ‘‘ Vally,” ‘ La 
Basoche,” ‘* Les Huguenots,” and “* Norma.” 

A new opera, entitled ‘‘ Barbarine,” the iibretto of which 
is founded upon a poem by Alfred de Musset, and the 
music composed by M. de Saint-Quentin, was performed for 
the first time on the roth ult., at the Théatre de la Monnaie, 
of Brussels, where the work had been most carefully 
prepared for weeks past. The music is said to be graceful 
and refined, but lacking in dramatic qualities. The work 
obtained little more than a succés d’estime. 

The opening Concert of the season of the Stefano 
Tempia Choral Society, of Turin, which took place on the 
13th ult., was devoted in part to the memory of both the 
founder of this excellent institution and his immediate 
successor, the programme including an “ Ave Virgo,” by 
Tempia, the ‘‘ Kyrie,” from Giulio Roberti’s ‘‘ Mass of St. 
Lawrence,” and a portion of the Funeral Mass dedicated 
to the last-named much lamented musician. 

Mascagni’s new comic opera, “L’Amico Fritz,” was 
brought out on November 28 at the Pergola Theatre of 
Florence, and was extremely well received, many numbers 
having to be repeated. 

“ Cavalleria rustico-romana””’ is the title of a parody upon 
Pietro Mascagni’s successful opera, which is about to be 
brought out at the Teatro Rossini, of Rome. The composer 
of the music is Signor Angelo Piarangeli. 

The new opera ‘ Raquel,” by the young Spanish com- 
poser, Sefior Santamaria, appears to have met with a most 
brilliant reception upon its first performance on November 
2g, at the Royal Theatre of Madrid. The libretto is founded 
upon a drama by Vicente Garcia de la Huerta, the subject 
of which has already been utilised by Grillparzer in his 
drama, ‘“ Die Jiidin von Toledo.” 

Sefior Melesio Morales, a Professor at the Conservatorio 
of Mexico, has written an operatic work, entitled “Cleopatra,” 
which has recently been performed in that town with 
conspicuous success. 








CORRESPONDENCE, 


PETER CORNELIUS. 
TO THE EDITOR OF “‘THE MUSICAL TIMES.” 


S1r,—While the “‘ Barber of Bagdad” is occupying the 
foremost place in the attention of the London musical world, 
it may not be amiss to amplify, somewhat, the able remarks 
of our contemporary critics. 

A daily paper remarks that it was not until 1887, at 
Coburg, that the “ Barber of Bagdad” was reproduced. I 
have, however, before me the playbill and criticisms of its 
teproduction at Munich, on October 15, 1885, when it was 
played for the first time there in conjunction with Alexander 
Ritter’s “ Der faule Hans” (then given also for the first 
time), under the able conductorship of Hof-Capellmeister 

vi, who was mainly instrumental in bringing Cornelius’s 
work to a hearing. Since that time the “ Barber” has 
simply created a furore throughout Germany, where no 
Operatic repertoire would now be considered complete 
without it. 

The limits of a daily paper perhaps account for the very 
curt explanation that the opera, when it first saw the light 


thirty-three years ago at Weimar, was ‘‘a complete fiasco,” 
and that it ‘‘ only survived a single performance” ; but the 
facts are so interesting that they deserve recording here. 
According to a Dresden paper (of this year) “‘ The Cid,” 
Cornelius’s second opera, is a kind of protest against the 
ill-luck which the ‘‘ Barber of Bagdad” experienced thirty 
years ago. The article continues: ‘At the head of the 
musical circle of Weimar, at this premiére of the ‘ Barber,’ 
stood Liszt; the first-rate Hof-Capelle played, the best 
possible singers sang; a full house, in which the Grand 
Duke Carl Alexander was prominent in his box, applauded 
rapturously. . . . but Dingelstedt, who hated Liszt’s 
influence, had got a good supply of siffleurs arranged in the 
stalls, pit, and boxes, so that the opera was hissed down— 
an unheard-of thing at the Hof-Theater, and Liszt, deeply 
offended, left Weimar and went to Rome. Cornelius went 
to Vienna, and, poor as he was, but unbroken in spirit, 
composed there, and in Munich and Mainz, the opera 
‘The Cid.’ He wished to prove that he was not quenched. 
The Grand Duke immediately commanded a performance 
of ‘The Cid’ in Weimar. In Munich, the veritable cradle 
of ‘The Cid,’ the opera was not thought of, although 
Cornelius became later one of the Professors at the Music 
Conservatoire there, under Herr von Perfall. This was at 
the time when Ludwig II. called Wagner to Munich. 
Herr von Perfall himself related, as an instance of the 
incredible modesty of Cornelius, that the latter had never 
so much as breathed a syllable about his dramatic work. 
Only Richard Wagner, his most intimate friend now that 
Liszt was gone to Rome, knew about ‘ The Cid,’ and was 
perfectly enraptured with the poem as well as with the 
delicacy and nobility of the music ; and Wagner, who was 
not exactly the man to go in for other people’s work, 
proffered his services to bring out and to conduct ‘* The Cid” 
in Weimar. The reply of the Weimar theatre-management 
was cutting and impudent, not to say foolish. It has only 
come to light lately among Cornelius’s papers: ‘The 
Weimar Hof-Theater (Dingelstedt!) expresses its surprise 
that Herr Wagner should offer himself as the conductor of 
“* The Cid,” Weimar possessing twoc onductors of its own, 
and needing, therefore, no extraneous help!’ Is not this 
incredibly cutting refusal—to refuse with such motives a 
Richard Wagner—really splendid? And is it not a 
mournful illustration of the fate of genius ? ” 

If any notoriety is better than none at all, Dingelstedt 
has, at least, earned for himself the renown of the young 
man who burnt the temple at Ephesus, and his name may 
be regarded as synonymous with ‘“ Dingskirchen ”’! 

To say that Cornelius was a pupil of Liszt is a slight 

mistake. He was his colleague and friend, as also of Wag- 
ner, as the letters that passed between them show. A daily 
paper says ‘it is unfortunate that Cornelius accepted for a 
typical work of this character a plot taken from the ‘ Barber’s 
Story’ in the ‘ Arabian Nights,’ a sketch which might be 
satisfactory as a drawing-room charade, but is hopelessly 
insufficient for a whole programme opera.” The pro- 
gramme of the first performance in Munich, which I quoted 
above, is sufficient reply to this, where it will be seen that 
the “ Barber” was the Finale of the evening, after the 
performance of an equally short (and also comic) piece, 
entitled ‘‘ Der faule Hans.” 
A word about the translation, of which it would be 
difficult to speak too highly. To render the spirit and fun 
of one language so closely, so idiomatically, into another is 
indeed no easy task ; but it is one that the Rev. Marmaduke 
Browne has discharged not only most ably, but con amore ; 
and he is modest, indeed, in callitig his work a paraphrase, 
since he has transcribed most faithfully, and almost 
literally, the original text, being especially successful in the 
‘‘ patter”? songs of the barber, so difficult to render into 
another language.—Yours faithfully, 

CoNnsTANCE BACHE 
(Pupil of Peter Cornelius), 


“THE VICAR OF BRAY.” 
TO THE EDITOR OF “THE MUSICAL TIMES.” 


Sir,--On seeing my letter to you on this subject in the 
December number of THE Musicat Times, Mr. W. J 





Biffen, of Tenterden, Ashford, Kent, most courteously for- 
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warded to me an old volume of songs belonging to him with 
a letter in which he pointed out the similarity of one of the 
tunes in it to the air that I then quoted. The title of the 
book is “Thirty Scots Songs, adapted for a Voice and 
Harpsichord. The Words by Allan Ramsay. Book I.,” and 
it was printed and sold by N. Stewart, Parliament Square, 
Edinburgh. The air in question is the third in this collection, 
and, omitting the opening and concluding symphonies, is 
as follows :— 


“BESSY BELL AND MARY GRAY.” 
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On comparing this air with the tune to the “Vicar of 
Bray” given last month, it is at once apparent that it is 
an exceedingly similar, though not quite identical, tune, 
and it seems a reasonable inference either that one is a 
corrupted form of the other or that both are derived from 
some older air. One of the earliest of Ramsay’s pro- 
ductions now known appeared in 1712, when the poet was 
twenty-six years old, and after 1730 he may be said to have 
almost discontinued the profession of an author, though his 
death did not take place till 1757 or 1758. It is, therefore, 
eminently probable that ‘Bessy Bell” was printed in 
Edinburgh within a very few years of the composition of 
the words of the *‘ Vicar of Bray.’’ If it could be further 
shown that Colonel Fuller’s troop of Dragoons, to which 
the author of the “ Vicar’? belonged, was a Scotch regi- 
ment, a fair presumption would be raised that the air 
quoted in your last month’s issue was the original tune of 
the ‘ Vicar of Bray.” 

I may add that Ramsay’s ‘Bessy Bell’? appears to 
have no connection with the song of the same title men- 
tioned in Chappell’s ‘“‘ Popular Music,” and also that, by a 
curious blunder, which escaped more than one pair of eyes, 
September 4 was printed in my last letter, instead of 
September 2.—Your obedient Servant, 

Joun H. MEE. 


Kettel Hall, Oxford, December 17, 1891. 





TO THE EDITOR OF ‘*THE MUSICAL TIMES.” 


S1r,—May I take the liberty to suggest that in the letter 
of Mr. John H. Mee, published on the first of this month 
(p. 745), there is an error of date in your correspondent’s 
quotation in reference to the air of this old song? The 
last day of the old style was Wednesday, September 2 (not 
4), and the next day, Thursday, was the 14th; the inter- 
mediate numbers, September 3 to September 13 inclusive, 
had no place in our calendar of 1752. 

Your obedient Servant, 
Kant O’PHERMO. 


Dublin, December 4, 1891. 





THE VIENNA EXHIBITION. 
TO THE EDITOR OF “‘ THE MUSICAL TIMES.” 


S1r,—As the question of finance seems one great impedi- 
ment in the way of sending the Royal Choral Society to 
represent English choral singing at Vienna, might not that 
be partially removed were some of our great vocalists to 
volunteer their services and assist in a popular Oratorio at 
the Albert Hall, the proceeds to be given towards the cost 
of the undertaking ? If the orchestra could also give their 
services and the choir forego their complimentary tickets, 
the proceeds would be still greater. 

A MEMBER OF THE ROYAL CuHorRAL SOCIETY. 

December g, 1891. 





THE GRESHAM LECTURES. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.”’ 


S1r,—In your notice of the Gresham Lectures, delivered 
in November by Professor Bridge, I observe you give the 
attendance at the four Lectures as 2,002. Will you allow 
me to draw the attention of the authorities, through your 
columns, to the advisability of these Lectures being given 
in some larger and more commodious building? The 
Gresham College theatre is doubtless an excellent lecture 
room for a limited number, but the sufferings inflicted upon 
those who attend, from the state of the atmosphere and 
from crowding, are very considerable. Dr. Bridge has, by 
his learned and interesting style, raised these Lectures to a 
high degree of popularity; and in spite of the entrance 


=f being free, I think that a very small section of those who 


attend go there for mere amusement, though naturally 
enough a few may be drawn there simply by the musical 
illustrations, as a new kind of exhibition, set off by the 
spice of humour which the learned Professor infuses into 
his discourses. I do not know what are the exact rules 
laid down by the Gresham foundation, as constituted at 
present, or how the locus in quo is limited ; but it is not far 
to go in the City for a larger building, and one of the City 
Companies, or several in turn, might not be averse to 
lending their halls, though the point of expense would 
naturally have to be considered. Another point: the 
Gresham College exits are, to say the least, peculiar ; and 
an alarm of fire would, at the Lectures I have attended, have 
had disastrous results.—Yours faithfully, 
Lincoln’s Inn, December 4, 1891. Q. 





TO CORRESPONDENTS. 


*,* Notices of concerts, and other information supplied by our friends 
tn the country, must be forwarded as early as possible after the 
occurrence; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 


Our correspondents will oblige by writing all names as clearly as pos- 
sible, as we cannot be responsivle for any mistakes that may occur. 


Correspondents ave informed that their names and addresses must 
accompany all communications. 


We cannot undertake to return offered contributions; the authors, 
therefore, will do well to retain copies. 

Notice is sent to all subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription is 
not renewed. € again remind those who are disappointed in 

btaining back bers that, although the music is always kept 
in stock, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale. 


LamBertT (Blackfriars).— Madame Fenny Lind-Goldschmidt died at 
Mhlvern, November 2, 1887. 

L. V. B. (Liverpool).—Schindler's “ Life of Beethoven,” translated by 
Moscheles, is the best book; but the article ‘‘ Beethoven,” in Sir 
George Grove's Dictionary, contains later information, and is, on the 
whole, the best ‘ Life” available in the English language. 

P. S.—Hummel’s Mass in D is not published folio size either here or 
abroad. 


BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this summary, as all the notices are either collated from the local 
papers or supplied to us by correspondents. 


ABERDEEN.—An excellent biographical and critical Lecture on 
Mozart was delivered by Mr. R. B. Bateman, at Queen’s Cross Free 
Church, on the 14th ult., illustrated by vocal and instrumental 
selections, 
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BASINGSTOKE.—A successful performance was given at the Drill Hall 
on Tuesday, the 1st ult., to a large and appreciative dudience, when a 
new Operetta in two acts, entitled Don Pedro, was presented. The 
music, which is composed by Mr. Frank Idle, is graceful and most 
melodious throughout, the concerted pieces being very harmonious 
and, when the subject demands it, dramatic—notably in the 
Finale to Act 1. The libretto is by Mrs, Edward Adams, who has 
succeeded in developing an interesting plot, and in providing Mr. Idle 
with some charming lyrics. The several characters were admirably 
represented by Miss Blanche Powell (soprano), Miss Hannah Jones 
contralto), Mr. William Philp (tenor), and Mr. Musgrove Tufnail 
(baritone)——The first Concert of this season of the North Hants 
Amateur Musical Society was given in the Town Hall on the 11th ult. 
The choir showed much improvement, especially in the singing of the 
Trios for female voices by King Hall, “ April” and “Da fodils.”” 
Spohr’s Hymn to St. Cecila and Gounod’s Gallia, accompanied by the 
orchestra, were the remaining choral portions of the, .ogramme. The 
orchestra was heard in Schubert's Symphony in B flat, Overtures La 
Caravane (Grétry) and Don Giovanni, and a Minuet and Trio by 
W.S. Hoyte. The solo vocalists were Miss Kate Cove and Mr. H. L. 
Thomas. Mr. Chas. Griffiths and Mr. H. E. Powell divided the duties 
of Conductor. 


Buenos Ayres.—An entirely successful Organ and Vocal Recital 
was given in the American Episcopal Church on November 13 last, 
by Mr. H. G. Wellby, Organist of the Church, the vocalists being 
Miss M. Lee and Miss Nicholson. The choral pieces included 
Gounod’s “ Ave Verum” and “ Send out Thy light.” The names of 
Stainer, Barnby, and H. S. Oakeley were also in the programme. 


CHELTENHAM.—A Mozart Centenary Concert was given here 
on the 5th ult., conducted by Dr. Dyer. Mr. Burnett led the 
orchestra, The YS included Symphony in E minor, and D 
minor Pianoforte Concerto (solo pianist, Mr. van Holst); the 
Overtures to Don Giovanni and Figaro, with selections from those 
operas, also “ Splendente te, Deus,” ‘ Placido é il mar,” and ‘‘ Godiam 
la pace,” the three latter numbers well rendered by a chorus of picked 
voices, trained by Herr Lortzing. Mrs. Hutchinson, Mr. de Terras, 
and Mr. Montagu Worlock were the solo vocalists, who all received 
well merited encores. 


CuEsHuUNT.—The first Concert of the fourth season of the Choral 
Society took place in St. Mary’s Hall on the 3rd ult. The pro- 
gramme comprised the Hymn of Praise and a miscellaneous second 
part, including Nicolai’s Overture to the Merry Wives of Windsor. A 
small but efficient orchestra, led by Mr. S. D. Grimson, and assisted 
by Professor W. A. Todhunter, at the pianoforte, played the accom- 
paniments. The chorus acquitted themacives admirably, The soloists 
were Miss Florence Monk, Miss Barbara Pearce, and Mr Albert 
James, all of whom gave complete satisfaction. The choir sang 
several part-songs with much taste and expression, a pleasing variety 
being the introduction of Sullivan’s “ Beleaguered” for male voices. 
Mr. W. D. Butt, the Hon. Conductor, directed the Concert with 
conspicuous ability. 


DartForp.—Spohr's Last fudgment was given in the Parish Church 
on Monday evening, the 14th ult., by the choir of the Church, assisted 
by the local Choral Society, under the conductorship of Mr. Samuel 
awa yrs lately appointed Organist of the Church), and with Mr. 

enry J. B. Dart (Organist of St. John’s, Waterloo Road), at the 
organ. There was a good performance, and Mr. A. Barlow’s rendering 
of the bass solos was especially fine. 


_ Dersy—On Friday, the 4th ult., the Musical Society gave 
its first Concert at the Temperance Hall. The programme con- 
tained Mendelssohn’s Motet for female voices ‘Veni, Domine,” 
Haydn’s “ Summer,” part-songs by Macfarren, Leslie, Gaul, &c. The 
soloists were Miss Lindley, the Rev. A. Cope, and Dr. F. E. 
Taylor. Mr, Arthur Wilson conducted as usual——The Orchestral 
Union gave its first Concert at the Temperance Hall on the 15th 
ult., under the conductorship of Mr. Arthur Wilson, who has filled the 
lace of Mr. Neville Cox, he having unhappily been obliged to give u 
or this season owing to indisposition. Mendelssohn's “Italian” 
Symphony, the Overtures to Don Giovanni and William Tell, Entr'acte 
from Gounod’s Colombe, and Handel's Bourrée from the “‘ Water Music ” 
were the principal instrumental pieces; and Miss Frances Turner, of 
Burton, was the vocalist. This young lady gave Gluck’s “Che faro” so 
exquisitely that an encore was the result. She also was heard to 
advantage in “O Lord, Thou hast searched me out” (Bennett), and 
two charming songs by Miss Horrocks, ‘‘ An Idle Poet " and “ Constant 
Love.” The orchestra was admirably led by Mr. E. J. King. 


EasTBOURNE.—Sir Arthur Sullivan’s Golden Legend was given, on 
the roth ult., at the Town Hall, under the direction of Dr. W. H. 
Sangster. The solo vocalists were Miss Emily Davies, Miss Jennie 
Langford, Mr. T. W. Page, and Mr. Frederick Bevan. The important 
orchestral accompaniments were splendidly rendered by a professional 
band of raves 4 performers, while the choral portions of the work 
teceived ample justice from the choir. 


Hounstow.—Mr. G. H. Giles gave his annual Concert at the Town 
Hall on November 25. His choir of 150 voices deserve great credit for 
the precision and finish with which they rendered several choruses and 
Part-songs. Misses Burford and Devonshire and Mr. T. W. Turner 
were the chief soloists, and did well. The same may be said of Miss 
Talbot (violinist) and Mr. Dimes (clarinet). Mr. W. Tyacke George 
exhibited high executive skill and artistic expression in Raff’s Rigaudon 

t pianoforte, and in the numbers he accompanied. 


Lee.—Spohr’s Last #udgment was performed at the Parish Church 
of St. Margaret, on the 16th ult., by the ordinary choir of the church 
and a small orchestra of well-known professionals, led by Mr. Alfred 
Burnett. The solos were admirably sung by Master Willie Gordon 
Mr. Colston Regan, and Mr. Macdonald Beaumont. The choruses 
were given in a manner that showed most careful training. The 
members of the orchestra contributed in a large degree to the success 
of the performance. Mr. W. Rayment Kirby presided ably at the 
Organ, and the work was conducted with judgment by Mr. Howard 


Lone Eaton.—A Concert was given in the Literary Institute on 
Tuesday, the rst ult Miss Marjorie Eaton made a most favourable 
impression in the “ Ave Maria” by Gounod (violin — by Miss 
Dawes). ‘ Bid me discourse” also gave excellent scope for the flexi- 
bility of her voice of unusua! range, and she gave an admirable 
rendering of Dr. Mackenzie’s two songs “ Hush thee, my babie,” and 
“If love were what the rose is,” all of which were enthusiastically 
encored. The other vocalists were Miss Morris, Mr. Dunkerton, and 
Mr. Rowland Hill. Mr. J. W. Chambers recited, and an orchestral 
band played some selections. Mr. E. Swift accompanied most ably. 


Luton.—Farmer’s Oratorio Christ and His Soldier was given 
in Christ Church by a largely augmented choir on Tuesday, the 8th ult., 
the soloists being Mrs. Thompson, Mrs. Sworder, Miss Foote, Mr. 
Haberfield, Mr. Wright, and Mr. Locke. The band, under the leader- 
ship of Mr. Manning, performed its part with credit, and the chorus did 
their work remarkably well. Mr. A. Hayward conducted, and Mr. 
Lambert (Organist of the Church) presided at the organ. 


MAIDENHEAD.—On the rst ult. the Philharmonic Society gave its 
first Concert in the Town Hall, before a large audience. The pro- 
gramme included Haydn’s Seasons (Parts 1 and 2) and a short selec- 
tion of vocal and instrumental music by Mozart, Schubert, C. H. 
Lloyd, Salaman, Schytte, Scharwenka, &c. The principal artists 
were Miss Bessie Holt, Mr. J. Wright, and Mr. E. Jackson. 
Conductor, Mr. J. G. Wrigley. The performance was excellent, the 
chorus-singing, as usual, being a special feature throughout. A new 
part-song by Cowen, ‘Rowing Homewards,” is very well written for 
unaccompanied singing, and doubtless will soon be very popular. 


Matpas.—The Musical Society gave a Concert in the Jubilee Hall 
on the r4th ult. The first part consisted of selections from Fudas 
Maccabeus, solos by Miss Marjorie Eaton and Mr. Lloyd James. 
In the second part (miscellaneous) Miss Eaton had a double recall for 
her artistic rendering of Dr. Mackenzie’s songs “ Hush thee, my 
babie,” and “If love were what the rose is.” Mr. Edwardes con- 
ducted with much skill, the choruses reflecting great care on his 
teaching. 


MrrFie_p.—On the 3rd ult. the Choral Society performed, for the 
first time, the new Cantata, The Great Day of the Lord, by Mr. W. 
Clark Ainley, Organist of the Parish Church. The words have been 
chosen by the Rev. H. Walsham How, Vicar. The Cantata is divided - 
into three parts:—(1) The Preparation for the Great Day; (2) The 
Coming of the Lord; (3) The Consummation of all things. The com- 
poser has entered Serna the spirit of his work, which con- 
tains thirty-four numbers. The performers numbered about 100, in- 
cluding the following principals: Madame Hardy (soprano), Miss 
Helen England (contralto), Mr. Sandwell (tenor), and Mr. William 
Riley (bass), all of Huddersfield. The composer, who is also Conductor 
of the Society, was heartily received on taking his position in front of 
the chorus. The hall was well filled. The work was loudly cheered 
at the close of an excellent performance. 


NanTWicu.—The Musical Society gave a performance of Van Bree’s 
St. Cecilia’s Day in the Town Hall, on the 7th ult. The solos and 
recitatives were throughout admirably sustained by Miss Marjorie 
Eaton, who gave a careful and accurate rendering of her part. Her 
voice is of great range, and her execution facile, finished, true, and 
graceful. In the second part Miss Eaton sang, with much 7 
Dr. Mackenzie’s two quaint songs “ Hush thee, my babie,” and “If 
love were what the rose is,” and joined Mr. Dean in the duet “A 
night in Venice.” Mr. A. J. Smith deserves commendation for the 
way in which he conducted. Mr. Hassall led the band and Mr. Harry 
Smith was an efficient accompanist. 


NEWCASTLE-ON-T YNE.—Under the auspices of the London College 
of Music, Mr. George Dodds has just concluded a series of ten Lectures 








on the “ Theory of Music,” which have been given to school teachers 
in the Young Men’s Christian Association on Saturday mornings. 
The Lectures have been characterised by great clearness of exposition 
and brilliancy of expression, and the local press have been unanimous 
in their praise. Mr. Dodds will commence a second course of Lectures 
on “Harmony” in February.——The Giglio Concert at the Theatre 
Royal, on the 18th ult., proved one of the most brilliant events in the 
busy Northern city. Signorina Giglio is the daughter of Miss Emily 
Cross (Mrs. Ernest Jobling), the well-known actress; she studied in 
Italy, and before returning appeared on various Italian stages. For so 
interesting a début the theatre was packed from floor to ceiling. The 
young lady was naturally somewhat nervous in her first song, the 
Rondo from Sonnambula, but later on her pure and sweet and well- 
trained voice was heard to great advantage in Gounod’s ‘Ave Maria,” 
and in Blumenthal’s ‘‘ Venetian Boat Song,” which she sang with Miss 
Marian McKenzie, and in a duet by Goring Thomas with Mr. Orlando 
Harley. Signorina Giglio has every reason to be satisfied with the 
brilliant reception accorded to her. Madame Hildegard Werner’s 
clever “ Mignon” string orchestra contributed to the attractions of the 
evening. Mr. Carrodus was another great attraction, anc his solos 
were received with enthusiastic applause. He also played the violin 
obbligato to the “ Ave Maria.” An amusing little sketch by R. W. 
Walker, entitled “Her New Dressmaker,” was admirably played by 
Miss Emily Cross and Mr. F. W. Wyndham. 


Nice.—Mr. Alfred Alexander gave an Organ Recital at the American 
Church on the roth ult. His programme included Bach’s Toccata and 
Fugue in D minor and Mendelssohn’s Sonata in D, Part-songs were 
well rendered by the choir, and solos were sung by Miss C. Partridge, 
Miss E. Kelly, Mr. Hagyard, and Mr. F, Freeman. 


PenritH.—A performance of Handel’s Messiah was given in the 
Market Hall, on the 11th ult. The soloists were Miss Marjorie 
Eaton, Mrs. Mornington, Mr. T. E. Gledhill, and Mr. Rickard, who all 
sang their solos excellently, Miss Eaton giving a beautiful rendering 
of “ Rejoice greatly,” and “I know that my Redeemer,” which she sang 
most devotionally. The band was led by Mr. Crozier, of Carlisle. 
The singing of the choruses showed the great care which the Rev. 





W. J. Marsh had bestowed upon the training of the Choir. 
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PortsMouTH.—Mozcart’s Requiem, and songs, choruses, &c., from 
his operas and sacred pieces were given by the Philharmonic Society's 
chorus and orchestra at the Town Hall on the 16th ult. Mrs. Mason, 
Miss Annie Wilson, Mr. E. Houghton, and Mr. A. Tucker were the 
soloists, and Mr. J. W. D. Pillow the Conductor. 


READING.—On November 25 a Violin and Pianoforte Recital was 
given in the Town Hall by Messrs. W. H. Phelps and J. W. Speaight; 
vocalist, Miss Caroline Jannings. The first movement of Max Bruch’s 
Concerto in D minor and a new Sonata (MS.) by Dr. Alan Gray, in 
G major, and pianoforte solos—Ballade in A flat (Chopin) and 
Polonaise in A flat, together with Mendelssohn’s “ Spinnerlied,” 
were the chief works performed. Several songs were contributed 
by Miss P essen pe r. Speaight accompanied. —A 

orning Concert was given on the 5th ult. by the Berkshire 
Amateur Musical Society, at which Romberg’s Lay of the Bell 
and a miscellaneous selection were given. Vocalists, Mis Aylmer 
oe Miss Katherine Allen; Messrs. Harry Stubbs, F. Gomer 

aterer, and Col. Colebrooke Carter; solo pianoforte, Fraulein 
Hubert; solo violin, Miss M. Venables; leader of orchestra, Mr. Chas. 
Griffiths; Conductor, Mr. J. C. B. Tirbutt——The first Subscription 
Concert of the season of the Philharmonic Society was given 
on the 8th ult., Mozart’s Twelfth Mass and Sullivan’s Prodigal Son 
being the works performed. Soloists, Madame Agnes Larkcom, Miss 
Minnie Kirton, Mr. Charles Chilley, and Mr. Bantock Pierpoint; 
leader of the orchestra, Mr. A. F. Rippon; Organist, Mr. J. C. B. 
Tirbutt ; Conductor, Mr. W. H. Strickland. 


Ryve.—A highly successful Mozart Centenary Concert was given at 
the Town Hall on the 14th ult., by the Choral Union, aided by Miss 
Kate Flinn, Madame Schluter, Mr. Phillip Tomes, Mr. Charles Tinney, 
and a small orchestra. The Conductor was Miss Margaret F. Fowles; 
Miss Kate Spanner was at the pianoforte, and Mr. Rutland at the 
organ. 


SHERBORNE.—Spohr’s Last Fudgment, Part I., was sung in Sher- 
borne Abbey by the choir, on Thursday evening, the 17th ult. Mr. G. 
E. Lyle presided at the Organ. 


SypNney.—The City Organist, Mons. Auguste Wiegand, has givena 
large number of Organ Recitals inthe Centennial Hall during the past six 
months, to the great delight of lovers of the king of instruments. His 
répertoire has been very extensive, all styles, schools, and epochs being 
represented. The artistic and executive powers of the famous Belgian 
organist are so well known in Europe that criticism is unnecessary; it 
is sufficient to say that M. Wiegand always sustains his reputation. 


Swinton.—The Vocal Society gave its third Concert on the 15th 
ult:, consisting of selections from The Messiah and songs. The prin- 
cipals were Miss Marjorie Eaton, Miss Wolstenholme, Mr. Lawton, 
and Mr. S. R. Cookson. Miss Eaton deserved all the applause which 
she received. Mr. Cookson was successful in “ Why do the nations?” 
The singing of the choir evinced great care on the part of the Con- 
ductor, Mr. Makin. 


THeEypDoN Bots.—A highly successful Concert was given, on the 
12th ult., on behalf of the organ fund of St. Mary’s Church. The 
soloists were Madame Clara West, Madame Millard, and Mr. Charles 
Prickett ; violin, Miss Rosabel Watson; violoncello, Miss Lillian 
Watson ; cornet, Mr. Arthur Slade; pianoforte, Mr. William West ; 
organ, Mr. Horace Norton, A select choir also gave some excellent 
part-songs. 


Winpsor.—The Windsor and Eton Choral Society inaugurated its 
season on the 2nd ult. by a fine performance of Haydn’s Creation, 
which drew a large and appreciative audience. The soloists were Miss 
Maggie Davies, Mr. Harry Stubbs (a local tenor of rising repute), and 
Mr. Watkin Mills. The orchestral accompaniments were chiefly 
rendered by the members of the Windsor and Eton Amateur Orchestral 
Society. The band and chorus numbered 120, and had been excellently 
trained by their Hon. Conductor, Mr. W. Parratt, Organist of St. 
George’s Chapel. The Concert was in every sense a great success, 
and as the first of the fifty-first season of the Society, augured well for 
its continued prosperity. 





OrcAN AppointMEeNTS.—Mr. James Griffin, Organist and Choir- 
master to the Parish Church, Saint-Austell, Cornwall.—Mr. 
Welsh Leith, Organist and Choirmaster to Dundas Street E.U. 
Church, Glasgow.—Mr. R. H. Parkerson, Organist and Choirmaster to 
the Congregational Church, Bexhill, near Hastings.—Mr Ernest H. 
Smith, Organist and Choirmaster to St. Bede’s Church, Liverpool.— 
Mr. John George E. Leach, Organist and Choirmaster to Talgarth 
Parish Church, Breconshire.—Mr. R. H. Whall, to St. Mary’s, Hunt- 
ingdon.—Mr. Arthur Briscoe, Organist and Director of Choir, High- 
bury Quadrant Congregational Church.—Mr. Charles W. Setchfield, 
Organist and Choirmaster to Wesleyan Church, Caledonian Road.— 
Mr. Hugh Richard Owen, Organist and Master of the Choristers in 
the Private Chapel of the Countess of Craven at Ashdown Park, 
Shrivenham, Berks.—Mr. T. Smith, Organist and Choirmaster to 
St. Peter’s, Highgate Hill. 


Cuorr AppointMEeNTS. — Mr. F. L. Kett (Choirmaster), to St. 
Mildred’s, Lee.—Mr. Nelson J. Stokes (Alto), Manchester Cathedral. 





DEATHS. _ 


On the 3rd ult., at Claremont Villa, Folkestone, HENRY STEPHEN 
Roberts, Professor of Music, aged sixty-four years. 

Louis BaLtrour MALLETT, youngest son of Thomas H. Mallett, of 
Carisbrooke, Torquay, died suddenly at 24, Beatrice Road, Finsbury 
Park, on the 12th ult., aged twenty-four years. 
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MR. H. J. MARSON (Tenor) 
For Oratorios, Ballads, &c., address, 109, Spencer Street, Birmingham, 
MR. CARL BRANDT (Basso Profundo) 


Oratorio, Concerts, At Homes, Dinners, &c., 12, St. Mark's Villas, 
Dalston, N.E. 


MR. ROBERT NEWMAN (Bass) 
9, Cambridge Avenue, Kilburn, London, N.W. 


MISS FLORENCE L. FRICKER, A.R.A.M., 

receives PUPILS for PIANOFORTE, SINGING, VIOLIN, 
and HARMONY. Lessons given at own or pupil’s residence; Schools 
attended. Miss Fricker accepts engagements for Concerts and At 
Homes. Address, 43, St. Julian’s Road, Kilburn, N.W. 


ME.,FREDERICK W. BUSSEY (pupil of 
Ebenezer Prout, Esq.) teaches HARMONY and COUNTER 
POINT by Correspondence. Wareham, Dorset. 


Atre REQUIRED, for Holy Trinity Church, 
Knightsbridge. {12a year. Letters to J. M. Ennis, 46, Bolton 
Road, St. John’s Wood, N.W. 


RGANIST and CHOIRMASTER WANTED, 

for Airdrie Parish Church. Salary, £50. An excellent field for 

teaching. Apply, by letter only, not later than January 8, to the 
Session Clerk, Willow Park, Airdrie, N.B. 


LONDON ORGANIST (holding good Cit 

appointment, light duties) would be willing to EXCHANG 
APPOINTMENTS with a Gentleman in a good country town (S. or 
S.W. counties), seaside preferred. Highest references given and 
required. Strictest confidence. Pulsator, Messrs. Novello, Ewer and 
Co., 1, Berners Street, W. 


\ X JANTED, PIANO TUNER. Only thoroughly 
reliable men with good references need apply. Enclose photo. 
P. T., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


REQUIRED, for Abroad, a good PIANOFORTE 
TUNER of gentlemanly appearance and address. Must be able 
to tone and regulate and possess a thorough knowledge of repairs. 
Good salary. Address, with age, experience, and references, L. A, 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


IANO TUNER.— WANTED, fine TUNER. 


Good character. James Smith and Son, 76, Lord St., Liverpool. 


UNER_ requires RE-ENGAGEMENT. 

Thoroughly understands Pianos, American Organs, and Har 

moniums. Four years as Head Tuner for present firm. F. W. P. 
care of Spark’s Music Warehouse, Worcester. 


\ \ JANTED, by thoroughly experienced Man, posi- 

tion as MANAGER with a first-class firm of Pianoforte 

Dealers. Long and unexceptional references. Address, J.C., Messrs. 
Novello, Ewer and Co.,1, Berners Street, W. 

ANTED, by thoroughly competent Man, position 

as TRAVELLER, with a first-class firm of Pianoforte or 

Organ Dealers. Excellent references. Address, M. T., Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 


ASSISTANT PUPIL (Gentleman) REQUIRED. 
Country. Small salary equivalent to rooms if competent to 
assist. B. Z., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 
UNIOR TUNER (20) wants SITUATION, Can 
Repair, Regulate, and String. Understands American Organs and 
Harmoniums. Address, S., 96, Southampton Street, Reading. 
RGAN for SALE.—A fine-toned modern Two- 
Manual ORGAN, containing 16 stops and 600 speaking pipes, 
composition pedals, and all the latest improvements. Price £250. 


















































| Fincham’s Organ Factory, 150, Euston Road, London. 





MISS M. L. BOOKER, L.R.A.M. (Contralto) 
For Oratorios, Concerts, &c., address, care of Mr. Wm. Marriott, 
295, Oxford Street, W.; or, Shirebrook Villa, Heeley, Sheffield. 





RGAN.—Two manuals and pedals, 15 stops, 16-ft. 
pedal, open diapason, handsome case, decorated front pipes. 
Perfect condition. Ingram, Raneleigh Street, Hereford. 
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AIT, W. M.—“ The Good Samaritan.” <A 


Sacred Cantata, for Choir and Congregation. The words 
selected and arranged by the Rev. W. Frazer Nasu. Paper cover, 2s. 


HE BRISTOL TUNE BOOK. Third Series. 
Tonic Sol-fa edition. Cloth, rs. 6d. 


ARTHOLOMEW, ROBERT.—(in F). Magnificat 


and Nunc dimittis. Set to music for Parish Choirs. 6d. 


be OWARDS, HENRY J.—(in C). Magnificat and 


Nunc dimittis. Composed for the Festival Service of the Exeter 
Diocesan Choral Association. 4d. 


ETTMAN, "eee —(in E flat). 


Nunc dimittis, 


AMPSON, W. ye .—Benedicite, omnia Opera. Set 


to Chants. 2d. 


oe , PERCY J.—(inC). Te Deum laudamus. 
OOD, CHARLES.—(in E flat). Magnificat 


and Nunc dimittis. (No. 80. Novello’s Parish Choir Book.) 


ATT, W. MARTIN.—* Virgo Maria.” For Tenor 
Solo and Chorus. 3d. 


ALKER, H. B.—* Ave verum” (Jesu, Word 
of God Incarnate). Motet, for Four Voices. 3d. 
ASTON, E. W.—‘* Where is He that: is born 
King of the Jews?" Anthem, for Christmas and Epiphany. 6d. 
ACKENZIE, A. C.—‘‘ We shall not hunger nor 
thirst.” Quartet and Chorus, from “ The Rose of Sharon.” 
(No. 387. Novello’s Octavo Anthems.) 3d. 


ARKES, 2 gph gay are these.” 


for Soprano Solo and Chorus. 


ELBY, B. LUARD. neon Word of God Incar- 


nate.” Short Anthem, for Four Voices. 2d. 


BeAETN, GEORGE C. > Bikaht Christmastide 


Carols. (Old Breton Melodies, Harmonized.) The words by 
the Rev. BERNARD REyNoLDs. 6d. Words only, 1d. 


MSNAUGHT, W. G.—Popular Christmas Carols. 


Magnificat and 


4d. 


Anthem, 


Fa ee for Two-part Singing. Paper cover, 1s. Tonic 
ol-fa, 
ARTRIDGE, F. W.—“ Sleep! Holy Babe.” 
Carol. The words written by the Rev. e. CASWELL, 2d. 


HOUVEE; ALFRED E.—Original Hymn Tunes. 


(Two Final Evening Hymn Tunes and three other Tunes.) 3d. 


BUNNETT, EDWARD.—Twelve Original Tunes. 
Set to favourite Hymns. 3d. 
OBBOLD, WILLIAM.—* With wreaths of rose 
and laurel’ 3 (from the ‘Triumphs of Oriana”). Madrigal, for 
Five Voices, Edited by A. H. Mann. 3d. 
ILL, W. H.— Sweet Dreams.” A Cradle Song. 
a Written by WILLIAM BLAKE. Set to music as a Trio for Female 
oices, 
WHatmoor, FREEMAN.—School Songs. No. 


“The Cuckoo.” For One or Two Voices, ad lib. 2d. 
KINROSS, JOHN.—* Early Morning.” Two-part 
Song. The poetry written by EDwARD OxenrorD. (No. 249. 
Novcllo’s Collection of Trios, Quartets, &c., for Female Voices.) 3d. 


POINTER, J.—‘‘ May Morning.” A Four-part 


Song, for Female Voices. The words written by M1ILton. (No. 
~ Novello’s Collection of Trios, Quartets, &c., for Female Voices.) 


— “The stars are with the voyager.” A Four- 
part Song, for Female Voices. The words written by T. Hoop. 
wo. 276. Novello’s Octavo Edition of Trios, &c., for Female Voices.) 


A Fairy Song. The words 
(No. 277. Novello’s Octavo Edition of 


—— ‘* Water-lilies.” 
written by Mrs. HEMANs. 


Trios, &c., for Female Voices.) 4d. 
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DURING T T MONT H—continued. 
DURING THE LAST MONTH. éumeanes Ganeaie ciate 
Published by NOVELLO, EWER & co.|N 
; No. 601. The broken flower .. OuiverR Kine 2d, 
1 one l ARTHUR.—The Music to Shake- » 603. When golden day has passed “ARTHUR C. FISHER 2d. 
speare’s Play “ The Tempest.” Full Score, 30s.; String Parts, » 604. Full fathom five .. ++ CHARLES Woop 2d. 
11s. 6d.; Wind Parts, 19s. » 605. Thehemlocktree.. .. ”» 2d. 
‘ r » 606. Cupid’s lottery ée | SIEGFRIED Jacosy 3d. 
Py AnSLiCs, EDUARD.—‘“ The Beautiful in » 607. The Cavalier a - ee CEcIL GoopaLL 3d. 
Music.” Translated by Gustav ConEN. Cloth, 6s. 
OVELLO’S TWO- PART SONGS for FEMALE 
oo EDWARD JAMES.—Twenty-one Songs| LN voicEs:— 
(Albums of English Song, No. 5.) Edited by Wm. ALExR. No. 20. Evening ; -» Henry Smart 2d. 
BarreETT. Paper cover, 2s. For contents, see advertisement, page 60. » 23. Where the weary are at re.t ce a ” - 
” » 24. After the rain P ta Ciro Pinsutr 4d. 
M EWEN, JOHN B.—“ The Vision of Jacob. - I would that my !ove .. MENDELSSOHN 2d. 
i A Sacred Cantata. The words selected and written by THOMAS » 36. Greeting oh o 2d. 
McEweEN. Paper cover, 2s. » 39 The May bells and the flowers .. ” 2d. 


AVIDSON, M.— 


Christmas Song. 2s. 


ANN, LEWIS.—* The River of Rest.” 


The words written by Joaquin MILLER. 2s. 


ARAT, FRANK.—Two Scherzos, for Pianoforte 


“The Queen of Home.” A 


Song. 


Solo. (No.1, in B minor; No. 2, in C major.) 2s. 6d. 
OBINSON, GEORGIUS H.— Carmen Carthu- 
sianum,.” 2s. 


HATMOOR, FREEMAN.—Une Petite Valse, 


for the Pianoforte. 9d. 


M ACKENZIE, A. C.—Highland Ballad, for Violin, 


with Pianoforte Accompaniment. (Op. 47, No.1.) 3s. 6d. 


—— Two Pieces (Barcarola and Villanella), for 
Violin, with Pianoforte Accompaniment. (Op. 47, No. 2.) 3s. 6d. 


VV AREING, H. W.—Allegretto Pastorale. (No. 


144. Original Compositions for the Organ.) 1s. 


OVELLO’S PUBLICATIONS in the TONIC 
SOL-FA NOTATION. Translated — G. McNauGurt. 








No. 742. Hail! star of eve R. Sporrortu 1d. 
» 743. The merry wayfarer MENDELSSOHN Id. 
» 744. Sweet peace descending .. Mozart 1d. 
CONTENTS. 
—_— Page 
A New Year’s Greeting .. ee a << oP ee « § 
From my Study... we we as a ry ea can 
The Fallof Bononcini. .. a «e wi ® 
The Proposed Conservatoire at Manchester . a a2 - 4 
Our Mozart Supplement .. ( aa aa <i eo. 
Occasional Notes .. ee ee oo ee ne ee an a 
Facts, Rumours, and Remarks .. és PY ee vo 
Royal Choral Society (Mozart Festival} we ee a3 a = 
The BachChoir_.. e re oa ia “a 
The London Symphony Concerts fe a = as ae ae 
Sir Charles Hallé’s Concerts es “ ere ne on set 
Crystal Palace Concerts .. Pe <a 4 wa) ae 
Monday and Saturday Popular Concerts - xe a ie oan 
The “ Last Judgment” at St. James’s Hall .. a “s ae 
Mr. Popper’s Concert aa ma as ae aa a ca ca 
Amateur OrchestralConcerts .. a we as « . & 
Chamber Concerts .. “ ae ed ‘a me “a «- ae 
Royal Academy of Music .. “a es aa ce as « = 
Royal College of Music .. és oe so tg 
The Guildhall Students’ Operatic Performance Pe + + 
Thursday Subscription Concerts aa a wa <a 
Miss Kleeberg’s —— Recitals .. ee eo ts we Se 
Mr. W. Coenen'’s Recital . se ea i x is a 
Musical Guild ‘ ae re ea <3) an 
Wind Instrument Chamber “Music Society we ae - onl 
Bow and Bromley Institute Choir << me se “a Sm cae 
Musical Association ee vs ee “a oo ae 
The ‘“‘ Last Judgment "at St. Paul's .. we ae “s as "99 
“Mors et Vita” at Marylebone Church ts Me a oo @ 
Choral Conductors’ Alliance aa 3 a4 a3 Pe 0a 
Obituary ee ee ee ee : re “ aa’ a 
Music in Birmingham oe ee “0 ay re se -- 63268 
» Bradford .. Ar me ae =e * a oe 3 
” Bristol .. es ee aa ee ae ws « 
pe Dublin. ae e « 36 
‘“ Edinburgh and the East ag Scotland. -e a o 3 
» Glasgow .. ee ee ee oe oo 
" Liverpool and District” ‘“< ee ee ee oo «6S 
» Leeds EP as a ae 4 ne ao 
ee Manchester ee + aa Pe a Pe sc 
‘- Nottingham +e ae a aS ae #6 a. 
Pat Oxford .. oe ee ee ee es es e 
» Sheffield .. ee 4 oe ee a 6 = @ 
America . e we a a 
Four-part Song.—“ Hail, golden morn!” E.A. Sydenham... 29 
General News(London) .. ee ee ee « ee ia a 
Reviews ee ee ee ee eee te os ee oo 44 
Foreign Notes és “4 oe ee ee @ me sa. 
Correspondence “a ee ee ee ee <n “a ee ae 
Answers to Correspondents oe “a a ie “e o- «648 
General News (Country) .. ei es ae 


List of Music published during the last Month... oe ee 6<§I 
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Just Published. Just Published. , 
HE QUEEN OF HOME.—New Christmas Song. ; ( 


sy one: (ek Ewer and Co, REJOICE, FOR LOVE IS 
ANGEL HOSTS DESCENDING LORD 


SACRED SONG 


THE WORDS WRITTEN AND ADAPTED BY O THOU DIVI NE 











ALFRED PHILLIPS TWO CHORUSES FOR FEMALE VOICES 
TO THE CELEBRATED MELODY FROM THE WORDS (FROM THE “ BRIDE OF LOVE”) By 
“MORS ET VITA” ROBERT BUCHANAN 
23 THE MUSIC COMPOSED BY 
CHARLES GOUNOD. A. C. MACKENZIE. 


Price Two Shillings net. ‘ —— — 
“ Rejoice, for Love is Lord,” 4d. 











London and New York: NoveLLo, Ewer and Co. “O Thou Divine,” 6d. 
J U VE N I i. E A L B U M London and New York: Novetio, Ewer and Co. 
EIGHT CHARACTERISTIC PIECES The glad New Year has dawn’d again | Des 
(FOUR HANDS) NEW YEAR'S CAROL y 


The Primo Part being generally within the Compass of Five Notes 


BY The Old Year's wing'd hours 
BERTHOLD TOURS. A NEW YEAR'S HYMN 


(NOVELLO, EWER & CO.'S PIANOFORTE ALBUMS, No. 26.) CON eee ie 
H. E. RELTON. 


Price Two Shillings. 


London and New York: Nove.to, Ewer and Co. Price One Penny each, 


London and New York: NovE.LiLo, Ewer and Co. 


THE ORGANISTS;) cQNGS [mt 
MAGAZINE es MI 


OF L. VAN BEETHOVEN. 


VO L U N TA RI E S The English Version by The Rev. Dr. TRouTBEck. 
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A SERIES OF ORIGINAL COMPOSITIONS OF IN THREE VOLUMES 
MODERATE DIFFICULTY CHIEFLY PRICE ONE SHILLING AND SIXPENCE EACH. \ 
FOR CHURCH USE 
(Published on the First of every Alternate Month) VOLUME I. HE, 
i| To hope. Marmot. 

| EDITED BY Adelaide. The floweret of wondrous sweet- HE] 

H| =, ms aa ness. . 

Love of one’s neighbour. ignon’s Song. ; 
| E. MINSHALL bs Mer et MD 
! ’ ‘ : \< 4 The glory of God in nature. Song from Goethe’s “ Faust.” : 
H Organist and Director of the Music at the City Temple, London, E.C. | The power of providence of God. | Gretel’s warning. 
| A song of penitence. | To the loved one at a distance. 

1, . Urian’s journey round the world. | The contented man. 
i “An exceedingly useful magazine.” —Leicester Chronicle. Sr : a ilies 
: ‘ ong of rest. ‘ 
t ‘Cannot fail to be useful to Organists.”—Coventry | 4 cee & May. Silent cnelnaien. 
i Standard. Molly’s farewell. The impatience of love. 
‘‘ Admirably got up.”—A berdeen Fournal. iat 
“ Organists will hail with satisfaction this bi-monthly.” VOLUME II. Lon 
Christian Leader. The pleasure of melancholy. | To an infant. Di 
| Longing. | Parting Song. MONS 

ij With a painted ribbon. | Austrian battle song. ° 
Hl Price 1s. 6d. ; Annual Subscription, 6s. 6d., post-free. a of friendship. | - +o a a 
| Specimen copy sent for One Shilling. To the beloved at a distance. | The quail’s call. 

HH The man of his word. When the beloved. 

1 The Kiss. ; | A song in absence. JEAN 
| PUBLISHING OFFICE: 43, FLEET STREET, LONDON, E.C. | The picture of a girl. \ 
| Just Published. VOLUME III. 

I = = penne in a strange land. Remembrance. 
i ~ e Lover. I love thee. 

THE RIVER OF REST Longing. | Longing. 

ii The soldier’s departure. | Departure. 

I SONG The Spectre-Bard. | Within the grave, in darkness. 

i The Words written by Joaquin MILLER gg aoe 7 a ee unloved one, and 
; . . 

i THE MUSIC COMPOSED BY gd thus, pe — lament. 

: e Secret. | O faithless one. 
LEWIS HANN. Resignation. | Songs from Egmont. 
Price Two Shillings net. Evening Song. | Joyful and woeful. 





London and New York: NoveELLo, Ewer and Co. LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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CONCERT DIRECTION DANIEL MAYER, 


180, NEW BOND STREET, LONDON, W. 











MISS MARGUERITE 


MACINTYRE 


_ Desires that ALL communications concerning her engagements be addressed 


DIRECT to Mr. DanieL Mayer. 








ALSO SOLE AGENT FOR 
MISS THUDICHUM MR. BARTON MCGUCKIN 





MISS MARIE BREMA MR. EUGENE OUDIN 
MR. PHILLIPS-TOMES MR. PLUNKET GREENE 





MR. WILLY HESS | MDLLE. YRRAC 


AND 


M. CESAR THOMSON | MONS. YSAYE 





MASTER JEAN GERARDY anv MR. HUGO BECKER 





HERR STAVENHAGEN | HERR HEINRICH LUTTER 
HERR SCHONBERGER HERR MAX PAUER 
MDLLE. SZUMOWSKA ' MONS. PADEREWSKI 

&c., &c. 


All communications concerning the above artists to be addressed divect to Mr. Daniel Mayer. 





COMPLETE LIST OF ARTISTS ON APPLICATION. 





LONDON SYMPHONY CONCERTS, St. James’s Hall—January 14, February 11, 25, 1892. 
MONS. PADEREWSKI’S AMERICAN TOUR—November 16, 1891, to April 30, 1892. 
AUSTRALIAN TOUR—July 25, 1892, to November, 1892. 





JEAN GERARDY’S SECOND TOUR—January, February, 1892, assisted by Miss GHERLSEN, 
Miss MARIE BREMA, Mr. PHILLIPS-TOMES, Mr. PLUNKET GREENE, Mdlle. YRRAC, 
and Mr. WADDINGTON COOKE. 


DANIEL MAYER, 
180, NEW BOND STREET, LONDON, W. 


Telegraphic Address—“ Liszt, LONDON.” 

















54 


THE MUSICAL TIMES.—January 1, 1892. 





UBULAR ORGANS for SALE.—A large three- 
manual and pedal Organ, tubular, with A. HUNTER and Son’s 
patent coupling chamber, 31 speaking stops. Also a two-manual and 
pedal Organ, tubular, with 19 speaking stops. To be seen at A. Hunter 
and Son’s, 654, High Street, Clapham, S.W. 


c: HURCH ORGANS (second-hand) for SALE.— 

Two-manuals, 14 stops. Equal to new. Must be sold, as space 
is wanted. 

Two-manuals, 17 stops. Full compass, manuals and pedals, in excel- 
lent order. Price £157. 

Full particulars, from NORMAN BROS. and BEARD, The Organ 
Works, Norwich. 


ORGAN for SALE, suitable for Chapel or Mission 

Hali. Two manuals and pedals (full compass, concave); 15 
stops. Can be seen by appointment. Apply, Mr. Wallace Jenkins, 
202, Portsdown Road, W. 


ECOND-HAND PRACTICE ORGAN (pipe) for 

SALE. Open diapason and principal on great; Flute, 8-ft. and 

do. 4-ft. on swell; 24 octaves pedals. In excellent condition. Price 

= to an immediate purchaser. Apply, E. Whomes, Bexley Heath, 
ent. 


(-)RGANS for SALE (New and Second-hand). 
Two manuals. Swiss Cottage Organ Works, Jardin Street, 
Camberwell, S.E. Tunings in town or country. 


(BGAN (Pipe).—Two-manual (CC to G), 12 stops; 

full compass pedals, C.O. scale. Pedal Organ, 30 notes, speak- 
ing front. Others of smaller dimension. Bargains. W. B.,9, Burdett 
Road, Bow, E 


OR SALE, a fine Two-Manual PEDAL ORGAN 

containing 20 stops. Handsome pine case. Height, 16 ft.; 

width, 134 ft. Just built at the Canterbury Organ Works. For speci- 
fication, apply, C. D. Hobday, Organ Builder, Canterbury. 


FOR SALE.—PIANO-HARMONIUM, by Desai, 

of Paris. Very rare and beautiful instrument. Suitable for all 
kinds of music. Used separately or in combination. 
12, Thyra Grove, Finchley. 























Apply, B., 


JAMES CONACHER AND SONS, 


ORGAN BUILDERS, 


BATH BUILDINGS, HUDDERSFIELD. 
Gold Medal awarded, Bradford Technical School Exhibition, 1882, 
Specifications and Estimate s free of charge. 


NICHOLSON AND CO., 


ORGAN BUILDERS, 


PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 
Specifications and Estimates sent free. 


THE OLD FIRM. 
P, CONACHER & CO., 


Organ Builders, 








Gr] 





omereenrere eer 


SPRINGWOOD WORKS, 


HUDDERSFIELD. 


TWO GOLD MEDALS. 





Auction Rooms specially for the Sale of Musical Property. 

M ESSRS. PUTTICK and SIMPSON, Auctioneers, 

, Leicester Square, London, W.C., hold SPECIAL SALES 

of MusicAL INSTRUMENTS on or about the 2oth of every 

month. Sales of Musical Libraries, Music Plates, and Copyrights, 

Trade Stocks, Manufacturers’ Plant, &c., are held as occasicn may 

require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 





RGAN PEDALS to PIANOS.—New method of 
Attachment by TUBULAR PNEUMATIC, This action sur- 
pane all mechanical actions for prompt and Organ-like Touch. It is 
ess expensive, easier to attach, and does not injure the most delicate 
Pianoforte. Prospectus, with full description and price lists, on appli- 
cation to Norman Bros. and Beard, Organ Works, Norwich. 


GELECT COLLECTION of genuine VIOLINS 
on SALE. Prices from f1oto £50. Address, B. A., Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 


CCURATE METRONOMES, s., Post-free, 
Rudiments of Singing, 1s. per dozen. Singing-Class Tutor, 
17th edition, 6d. each. D. Scholefield, Trinity Street, Huddersfield. 


RCHESTRINA DI CAMERA.— WANTED, 

.a CLARINET of the above in C, Bb, Aj, with transposing 
keyboard. Quote prices. Answers to be sent to Mrs. McCorquodale, 
Rossway, Berkhampstead. 


50 OOO PIANISTS, ORGANISTS, and IN- 

? STRUMENTALISTS WANTED, to use ‘THE 
PRESTO MUSIC LEAF TURNER.” Invaluable to all Instru- 
mentalists. Approved by eminent Musicians. Post-free, 1s.; silver- 
plated, 1s. 6d. Inventor, Wm. Harmer, Hollington, Hastings. 


O VIOLIN MAKERS.—For SALE, as a going 
concern, a celebrated VIOLIN MAKER AND REPAIRER’S 
BUSINESS ; well established in a large business and musical centre. 
A rare opportunity. Satisfactory reasons for relinquishing the 
mag Address, M., Messrs. Novello, Ewer and Co., 1, Berners 
treet, . 

















ZELLY and CO., PIANOFORTE, AMERICAN 
ORGAN, and HARMONIUM MAKERS (to Her Majesty), 
14 and 16, Mortimer Street, London, W. : 

Kelly and Co.’s Instruments are the only ones of English manufac. 
ture that gained any award at the DUBLIN and PARIS EXHIBI- 
TIONS; also PRIZE MEDAL, INVENTIONS EXHIBITION, 
1885; GOLD MEDAL and DIPLOMA of HONOUR, YORK 
EXHIBITION, 1889. 

A LIBERAL DISCOUNT for SCHOOLS, CHARITABLE 
INSTITUTIONS, and the PROFESSION. 

500 SECOND-HAND PIANOFORTES by the leading Makers, at 
all times, very cheap. NEW PIANOS (warranted) in elegant Walnut 
or Rosewood cases, from 19 Guineas. : 

The Trade, Merchants, and Shippers supplied. 

Sole Importers of the celebrated HERMANN PIANOS, 
CHEAPEST and BEST IN THE TRADE, as recommended by 
Signor Tito Mattei, the late Sir Julius Benedict, the Abbé Liszt, and 


IE KAPS PIANOFORTES 


THE 
(GRAND anv UPRIGHT) 


MANUFACTURED BY ERNEST KAPS, DresDEN. 
By special appointment Maker to the Royal Court of Saxony. 





Medals at all the principal International Exhibitions. 


C. E. FLAVELL, 
35, MADDOX STREET, HANOVER SQUARE, LONDON, W. 





A 
ALUABLE SHOP to LET for PIANO DEPOT 
and MUSIC WAREHOUSE in most popular seaside resort in 
West of England. Important opening to a young musician with 
capital, able to teach and conduct, who would have valuable privileges 
in connection with use of the only public hall in the place, from which 
a large business could be derived. Apply, Box 280, P.O., Bristol. 


USIC COMPOSERS! MUSIC COMPOSERS !! 

MUSIC COMPOSERS!!!—Send for Prospectus (post-free) of 

our novel system of producing Composer’s works in best style. Our 

terms are the lowest in the trade, and we make a specialty of Band 

Parts. Manuscripts receive our prompt and attentive consideration. 

Stanhope Clarke, Sec., The Lyric Music Publishing Company, 
25, Kenninghall Road, Clapton, N.E.; and at Leipzig. 


“"TSOWER” ORGAN WORKS. — Specifications, 

Rebuilding, Repairs, Voicing and Tuning by experienced 
Artists. Pipes and Fittings. Second-hand Organs and Materials. 
T. R. Willis (from Minories), 45, Leman Street, London, E. 


D’ALMAINE’S 
PIANOS AND ORGANS 


For quality of tone and workmanship are not to be surpassed. 
Write for Professional Price List. 


T, D'Acmarne and Co., 91, Finsbury Pavement, London, E.C. 
Established 106 years. 














| the best. 


WINKELMANN 
PIANOFORTES 


“YOUR TONE AND TOUCH IS SUPERB.”—Rubinstein. 


OVERSTRUNG VERTICAL GRANDS 


From 65 GUINEAS. 


OVERSTRUNG HORIZONTAL GRANDS 


From 120 GUINEAS. 


Descriptive Price Lists, &c., Post-free on application. 


SoLE ImportERS: ROBERT COCKS & CO, 
6, New Bur.inGTon STREET, REGENT STREET, Lonpon. 
LIYDRAULIC ENGINES for Organ Blowing 


Blennerhasset’s Patent ‘‘ Perfect” Prize Medal Engines at 
1B Vernon Street, King’s Cross Road, London, W.C. 
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ESTABLISHED 1843. 


GEO. ROGERS & SONS’ 
PIANOFORTES. 


(Makers to the Emperor of Russia.) 
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NOBLE IN TONE. 
HANDSOME IN APPEARANCE. 
UNRIVALLED FOR DURABILITY. 


FINEST ENGLISH PIANOFORTES MADE. 


PIANOS 
FOR INDIA AND THE COLONIES. 


ALSO YACHT PIANOS. 


GEO. ROGERS & SONS, 


60, BERNERS ST., OXFORD ST., LONDON, W. 
ARTISTIC HOUSE. 


Gold and Silver Medals at the Exhibitions of Parts, 1878; Parts, 1879; 
Paris, 1889—Academical Palms (Fine Arts). 


CH. T. B. COLLIN-MEZIN’S 


VIOLIN, VIOLONCELLO, AND BOW MAKER, 
PARIS—10, Rue du Faubourg-Poissonniére, 1o—PARIS. 








PRICES. 
HiGu Crass, the most perfect in the world. 
No. r Violin, £8; Tenor Violin, £10; Violoncello, £20. 
SPECIAL INSTRUMENTS. 
No. 2 Violin, £12; Tenor Violin, £14; Violoncello, £24. 
InNstruMENTS FOR LADIES, same Pricz. 
(To require the Mark and Signature.) 
Bow, Silver-Mounted, best quality, £1 4s.; Ditto, ditto, Collin- 
ezin’s, £1 12s. 
EXTRACT FROM A LATE LeTTER.—". . . Nocomparisoncan be made, 
the Instruments of Collin-Mézin being the Instruments for Soloists.— 
“ CAMILLO Sivori.” 
IMPORTANT NOTICE.—The London Agency is withdrawn. 
Orders should be addressed direct to Paris. 





AX SCHLITTENBAUER’S CORDOPHON 
(Patent Apparatus for Tuning Stringed Instruments) enables 
any Amateur, without any knowledge of the notes and without any ear 
for music, to tune perfectly correctly all kinds of Stringed Instruments, 
Zithers, Guitars, Mandolins, &c., in the shortest space of time. It 
also gives the single notes at sight, and with absolute accuracy. 
Recommended by the: highest musical authorities for the training of 
theear. The price of the Cordophon is only Five Shillings. Descrip- 
tion of the apparatus, with instructions for use and testimonials from 
well-known persons in the trade, will be sent gratis and post-free on 
application to b. Kalbfus, Promenadenplatz, 16, Munich. Agents 
wanted for all important towns. 


ee 


MPORTANT TO MUSICSELLERS.—Having 


the largest and most varied stock in Europe, orders received in 
the morning are executed the same day. Terms and Catalogues on 








application, 


UTHORS’ WORKS CORRECTED, REVISED, 


« and PRINTED without delay, on exceptionally low terms. 
timates given on receipt of MSS. 


7 R. WILLIS (from Minories, est. 1827), Maker 
¢ and Importer of Brass and Wood Instruments, Harmonium 
Reeds, Strings, Wire, Violins, Concertinas, &c. 45, Leman Street, E. 


O COMPOSERS.—MARRIOTT & WILLIAMS, 
Music Publishers, undertake the Revising, Engraving, and 
Publishing of Authors’ Musical Works in the very best style and at 
the lowest charge. The finest paper used, and the best workmanship 
in the trade. Estimates free on receipt of MSS. Composers’ Works 
included in List without extra charge. Private rooms for practice and 
teaching. Lessons by competent Professors given in every branch of 
Music, vocal and instrumental. Orders for music received by post 
(every publishers’) despatched same day. Academy House, 295, Oxford 
Street, London, W. 


IANOS.—SMITH, 179, Oxford Road, Manchester, 
will BUY any quantity of Second-hand INSTRUMENTS, if 
cheap, for cash. 


IMPORTANT MUSICAL MONTHLY. 











THE 


MUSICAL HERALD. 


Price Twopence. 
ESPECIALLY ADAPTED FOR STUDENTS & PROFESSORS 
OF MUSIC. 





The JANuARY NuMBER will contain, amongst other things :— 


THE LITTLE CHERUB: a complete Musical Story, by Hatt 
Byrne. 


WAGNER EMBRACING HAWEIS: Caricature Cartoon, by 
CHARLES LYALL, founded on the Rev. H, R. Haweis’s letter to the 
Mayor of Hereford. 


DR. W. H. HUNT, of Birkenhead: Portrait and Interview. 


QUESTIONS and ANSWERS: About forty replies to as many 
questions, by a staff of Specialists in all branches of Music. 


NEWS FROM ALL PARTS: Pithy Summaries of News from 
twenty-five centres—Metropolitan, Provincial, Irish, Scottish, 
Welsh, and Colonial. 


PRIZE COMPETITION: Award for last month and conditions for 
next month. 

CHURCH MUSIC NOTES; ECHOES OF THE MONTH; 

NEW PART-SONG, by F. James, Mus.B. 


London: J. CURWEN and SONS, 8 and 9, Warwick Lane, E.C. 
THE 


CAPTIVES os BABYLON 
GEO. SHINN, Mus. Bac., CaNtan 


(SUITABLE FOR CONCERT ROOM OR CHURCH.) 
Cloth, 3s. 6d.; Sol-fa, 1s. 





Price 2s. 





The Work has been performed in various parts of London; also at 
Bristol, Brighton, Boston, Chelmsford, Chesterfield, Edinburgh, 
Glasgow, Gloucester, Hastings, Ipswich, Liverpool, Leicester, Man- 
chester, Portsmouth, Sheffield, Wigan, Whitby, and other places, 
having been repeated in many instances. 





“ May be highly commended as an interesting and valuable addition 
to our shorter Oratorios and Cantatas, and contains several solos of 
much beauty; also duets, quartets, and choruses in great variety."— 
Sunday School Chronicle. 

“The music is appropriate, interesting, melodious, and but of 
moderate difficulty. The work is one of Mr. Shinn’s best efforts, and 
we all know that Mr. Shinn has written some charming music.”— 
Essex County Chronicle. 

“In our judgment no better work ox the kind has yet been published. 
It is brimful of pretty melodies, and the harmonic effects show the 
skill of a painstaking and talented musician.”—Free Methodist. 

“The libretto is well chosen, and forms a good base whereon to 
compose a first-rate work. With regard to the music we feel we can 
hardly do it justice. . . . Where all is so good it is difficult to mention 
any special numbers.”—United Service Gazette. ; 
“It is cleverly written, and in an attractive style. The music is ot 
a varied and pleasing character, so that it is likely to become very 
popular.” —The Portsmouth Evening Mail. 

“ An effective work.”—Musical Opinion. 

“Mr. Shinn is well known, and deservedly so for his musical talent. 
Continuity of design and freshness of conception are apparent through- 
out the work. It contains many effective solos and choruses, and the 
music is not difficult.”—South London Press. 





London: B, WILLIAMS, 19, Paternoster Row, E.C. 


London: Harr and Co., 22, Paternoster Row, E.C. 
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THE BRISTOL TUNE BOOK 
EDITION 1891. 
Containing 905 Tunes and Chants. 





NOW READY. 


THIRD SERIES, including Supplement 1881, containing 190 Tunes 
and 118 varieties of metre. 


A COMPANION TO ALL HYMN BOOKS. 





EpITION 1881. 
s. d 


; s. d. 
No. 9. ee. -- 4 0|No.11. Small Edition 3 0 
» 10. Cloth Boards, red » 12. Tonic Sol-fa 3 0 
edges a ee ee 
THIRD SERIES. 
s. d. 


s. d. 
No 13. Limp Cloth +.» 2 0|No.16. Tonic Sol-fa, limp 


15. Small Edition, limp cloth(inthe Press) 1 6 
cloth a o- 26 
ComPLeTE EDITION, 1891. 
s. d. a: 
No. 17. Limp Cloth oe 5 No. 19. Small Edition .. 3 6 





» 18. Cloth Boards, red » 20. Tonic Sol-fa aoe Se 

edges ; 5 ° 

Communications and enquiries as to copyright, and also as to 

supplying at reduced prices, may be addressed to the Bristol 
Publishers. 

London and New York: NoveE.tto, Ewer and Co. 

Bristol: W. AND F. Moraavu, Clare Street. 
And all Booksellers and Musicsellers. 





Price 3s. 6d., cloth, red edges. “8 
HE TUNE-BOOK, with the additional Tunes 
as used at ST. ALBAN’S, HOLBORN, containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres; together with 
several Gregorian Hymns and Antiphons ; the Eight Gregorian Tones; 
the Music of the Reproaches; the Seven Last Words; and Litany 
Tunes, &c. London and New York: Nove.to, Ewer and Co. 


OR MALE VOICE CHOIR.—THE NATIONAL 
ANTHEM, price 4d.; JUBILEE ODE, price 6d. net. By 
GgorceE RIsELEY. 
London and New York: Novetto, Ewer and Co, 


PESTIVAL MUSIC, by W. Haynes, Organist of 
Malvern Priory Church. 
FESTAL TE DEUM and JUBILATE in D. Price 9d. 
VESPER MUSIC, Nos.1 to 5 (Magnificat and Nunc dimittis, in 
Festal Chant style). Price 3d. 
(Sung at several Choral Festivals.) 
Reduction to Choirs taking a number, 

panes MARCH in D for Organ. 

ndon and New York: NovE.to, Ewer andCo.; or of the Composer. 











3rd Thousand. 
MAGNIFICAT and NUNC DIMITTIS in E flat, 
by Wixu1aM S. Vinnina, Mus. Bac., Cantab. Price 3d. 
London and New York: Nove.io, Ewer and Co. 


TE DEUM wA 


CHANT FORM, VARIED ACCOMPANIMENT 
COMPOSED BY 
ARTHUR CARNALL. 


Price Fourpence. 
London and New York: Novetto, Ewer and Co. 








Second Edition. Price Sixpence. f 
MASNIFICAT and NUNC DIMITTIS in A. By 
I. H. Stammers. A second Setting in E flat, 2d. 
London and New York: Nove.Lto, Ewer and Co. 


(COMPOSITIONS By ARTHUR R. WHITLEY, 


.T.C.L. 

MAGNIFICAT and NUNC DIMITTIS in E flat (Second Edition). 
Price 3d. “Smoothly written.’—Musical Times. ‘We recommend 
this service for the use of country choirs.” —Church Bells. 

GOOD NIGHT! BELOVED. Serenade for a.t.7.B. Price 3d. 
“Very melodiously set to music.”—Daily News. “Set with much 
taste and simplicity.” —Graphic. 

Sung by the South London Musical Club, the Stock Exchange Male 
Voice Choir, and other Societies. 

London and New York: NovELto, Ewer and Co. 


Just Published. Dedicated to the Honble. Mrs. Clayton. 
MAGNIFICAT and NUNC DIMITTIS. Set to 
music for Parish Choirs, in the Key of F, by the late RoBERT 
BARTHOLOMEW, for thirty-three years Organist of the Parish Church, 
Ludlow. Price 6d. 
London and New York: Novetto, Ewer and Co.; and of GEORGE 
Woo -ey, Bookseller, Ludlow. 











MASNIFICAT and NUNC DIMITTIS in E flat, 
by Joun G, Puitups. Price 3d. 
London and New York: Novetto, Ewer and Co. 





Twenty-second Edition. 


OULE’S COLLECTION OF 527 CHANTS, 57 
RESPONSES, &c. Reduced price, 48. 6d., paper cover; 6g, 
limp cloth; separate vocal parts, 2s. each.—Tonic Sol-fa Notation, 
Score, 1s. 6d. 
The Chants are selected with due reference to the position of the 
Reciting-note. 


‘THE PSALTER, PROPER PSALMS, HYMNS, 

andCANTICLES. Pointed for Chanting by B. St. J. B. Jouzz, 
Large type, price 2s. 6d. This Psalter, having been collated with the 
Sealed Books, is free from the errors contained in all other pointed 
Psalters, through printing from the incorrect copies commonly sold by 
the Stationers. 








Tenth Edition, 





OULE’S DIRECTORIUM CHORI ANGLI. 
CANUM. 18mo, price 1s.; in cloth, 1s. 6d. 
Seventh Edition. 
OULE’S DIRECTORIUM CHORI ANGLI. 


CANUM. 4to, in cloth, elegant, price 7s. 6d. 
Seventh Edition. 


HE ORDER FOR THE HOLY COMMUNION, 
Harmonised on a Monotone in a very simple manner for 
Parochial use. By B. St. J. B. Jouve. Price 3d. 
London and New York: NovE.to, Ewer and Co. 


CHURCH MUSIC 
EDWARD BUNNETT, Mus.D., Canras, 








JUST PUBLISHED. 
MAGNIFICAT & NUNC DIMITTIS wk 


Four Voices, Octavo. Price Threepence. 





ANTHEMS. 
Apvent.—" O Lord, Thou art my God.” Four voices. Octavo 34. 
Curistmas.— In the beginning ” ” ” 3d. 
“The Lord hath prepared” ~ ” » 3d 
“T was glad” ” ” 3d. 
SERVICES, 


Te Deum laudamusin E. Octavo .. ee se sé a 
Benedictus and Jubilate in E ,, ee oe ee ee ee 
Cantate Domine and Deus Misereatur in E. Octavo .. oo & 
Magnificat and Nunc dimittis in F. Octavo oe oe oe 
with Welsh words, Octavo oo 
in Tonic Sol-fa eo oe ‘as uid 
in A. Octavo ee oo oe § 
ae ne in Tonic Sol-fa ae as oe 
The Preces and Responses, with Litany, set in simple form for 
Four Voices .. eo oe oe oe ee ee ee ‘ 


Amen(on Card) .. ee Pe os 
SECULAR. 

Song, “ By the wayside.” Soprano ee ee ee 
» _“TheLast Prayer.” Contralto .. | «- oe o = 
Part-Song, ‘Over hill, over dale.” Four Voice: ae” oe 3d, 
ee “The Rhine Maiden.” nae! os oo 3d, 

+ “Beware ‘ as ae ‘“ ee es oe 
List of all compositions by the same Composer to be ado th 
Publishers, NovELLO, Ewer and Co. 





Second Thousand. Price ts. 


OFFERTORY SENTENCES 
By DR. CHAMBERS. 
Tue Lonpon Music Pustisuinc Co., 7, Great Marlborough St., W. 


NTHEMS by R. T. CLARK-MORRISON— 
“Some trust in chariots.” Easy and effective. Price 
“O give thanks unto the Lord.” An excellent Anthem for Church 
Festivals. Price 3d. 
London and New York: Novetto, Ewer and Co. 
ILL’S EASY VOLUNTARIES.—“ Messiah," 
“Judas,” Elijah,” “Creation,” “St. Paul.” 1s. each set of 
twenty Voluntaries. 
London and New York: NovELLo, Ewer and Co. 
Just Published. 
A SETTING OF THE 
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HOLY COMMUNION OFFICE 


(Including Offertory Sentences, Benedictus and Agnus Dei) 
In G MAJOR, BY 


. H. MAUNDER 
(Composer of Ph Magnificat, &c., in C, Te Deum in B fiat, 
Benedicite in A, Carol “Once in Bethlehem,” &c.). ; 
“Tt is quite refreshing to find a setting which is easy without being 
commonplace.” 
*,* Specimen Copy free to Clergy or Choirmasters on application t0 
J. H. Maunper, 9, Craigerne Road, Blackheath, London. 
London and New York: Novetio, Ewer and Co. 
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TWELVE OLD CAROLS 


ENGLISH AND FOREIGN 


ADAPTED AND ARRANGED 


SIR JOHN STAINER. 


PRICE ONE SHILLING, 


Tonic Sol-fa, Sixpence. 





Words only, One Penny. 





London and New York: Novetio, Ewer and Co. 
MENDELSSOHN’S 
SIX CHRISTMAS PIECES 


FOR THE 
PIANOFORTE. 
Price THREE SHILLINGS NET. 
London and New York: NovE.to, Ewer and Co. 


SACRED SONGS FOR LITTLE SINGERS 


Words by F. R. HAVERGAL. 
MUSIC BY 


A. RANDEGGER. 


Illustrated, paper cover, 2s. 6d.; cloth, gilt, 5s. 
London and New York: NovE.LLo, Ewer and Co, 


HOLIDAY SONGS 


Written by C. F. ALEXANDER 
MUSIC BY 


LADY ARTHUR HILL. 


Reduced price, 2s. 6d. 
London and New York: NoveLto, Ewer and Co. 


NATIONAL NURSERY RHYMES & SONGS 
J. W. ELLIOTT. 


With 65 Illustrations, and elegantly bound, cloth, gilt, 7s. 6d. 
London and New York: Nove.to, Ewer and Co. 


NEW ANTHEMS anv SERVICES. 


By CALEB SIMPER. 


Easy, Effective, and interesting. 

















Te Deum In G ‘ oe 4 my 4d. 

Macniricat AND NUNC DIMITTIS IN G 4d. 

Kine or Kincs! Easter Anthem a «s ce we 4d. 
he above will be ready about January 15. 

OHow AMIABLE. New, short, easy, and attractive f 3d. 


The Popular Service in F, sung at ten Choral Festivals. 


Te Deum. 18th Edition .. bea Ae e ea = ee Sh 
Hoty ComMuNION. 5th Edition ee ie as 6d. 
MacniricaT AND NUNC DIMITTIS. 35th Edition <a a= Ai 

UADRUPLE CHANT TE DEuMIN D ANDA. 6th,1,000 .. each 2d. 


AVOURITE CHANT BENEDICITE IN A FLAT AND F. 7th 1,000. each 2d. 
Easy Hoty CoMMUNION SERVICE IN E FLAT. 5th 1,000 .. - 
London: Weekes and Co., 14, Hanover Street, Regent Street, W. 


NEW EASTER ANTHEMS, &c. 
By EDWYN A. CLARE. 


Easy, effective, and pleasing. 








Now 1s Curist RISEN (ready about January 20)... € ae 

HALLELUJAH ! Now IS CHRIST RISEN. 4th 1,000... ~ os SR 

Macniricat AND NUNC DIMITTIS IN D. 4th 1,000 .. 4d, 

Full of melody and vigour. 

Praise THE Lorp, O JERUSALEM. B8th1,00c.. ..  .. 3d. 
An easy Anthem, suitable for any special occasion. 
London and New York: Novetto, Ewer and Co. 

E DEUM, Set to Music in Chant Form. Com- 


pet ¥ Geo. A. Barnes, Organist, &c., Plas Pown Private 
Chapel, Wrexham. Price 2d. Suitable for all Choirs. 


* | by the Rev. H. A 


A NEW AND ENLARGED EDITION 


OF 


NOVELLO'S COLLECTION 
WORDS 
ANTHEMS. 


PRICE 4s. 6d. 








This is an entirely new and greatly enlarged edition ot 
the Collection originally compiled by the Rev. W. Rayson, 
M.A., Sir John Stainer, M.A., Mus. Doc., and the Rev. 
J. Troutbeck, D.D. 

This Book, which contains the Words of over 1,500 
Anthems, besides being admirably adapted for the use 
of Choirs and Congregations, for which purpose it was 
originally compiled, will be found most valuable to 
Organists, Choirmasters, and the Clergy as a book of 
reference for the selection of Anthems suitable for Special 
days, seasons, or occasions. It also contains a list ot 
Anthems suitable for Men’s Voices, and Anthems with 
Latin words. 


London and New York: Novetto, Ewer and Co. 


ORATORY HYMN TUNES 
Price Three Shillings. 


ONE HUNDRED AND THIRTEEN 
ORATORY LITANIES 


SELECTED AND ARRANGED BY 
WILLIAM PITTS. 


Price Three Shillings and Sixpence. 
London and New York: Nove to, Ewer and Co. 


CHURCH MUSIC 


C. F. ABDY WILLIAMS, Mus. Bac., Oxon. 
MAGNIFICAT and NUNC DIMITTIS in F. Price 4d. 

“ Worthy of the attention of Choirmasters.”—Musical World, 
BENEDICITE, OMNIA OPERA, in chant form. Price 1d, 
TE DEUM LAUDAMUS, in chant form. Price 1d. 
London and New York: NoveEtio, Ewer and Co. 


ISERERE (Ps. 51), for Lent. By Grecorio 
ALLEGRI (the Sistine Chapel Music). Set to the English words 
Wa ker. Price 6d. 
London and New York: Nove.to, Ewer and Co. 














In the Press, 


VESPER HYMN 


TO BE SUNG AFTER EVENING SERVICE 
WRITTEN AND COMPOSED BY 


GEORGE KETT. 


Peace for the soul that is weary, 
With trouble and sorrow opprest ; 
Peace for the heart that is yearning 
For freedom from sin and for rest; 
Peace which the world cannot offer, 
An earnest of Life that’s Divine— 
Jesu, we pray for Thy blessing, 
And long for the peace that is Thine. 
Price One Penny. 
London and New York: Novetto, Ewer and Co. 





ust Published. Crown 8vo. Price 6s. 


J 
RELUDES and STUDIES: Musical Themes of 
as the Day. By W. J. Henperson, Author of “ The Story of 
usic.” 
*,* In this volume Mr. Henderson discusses a new Wagner’s “ Ring 
des Nibelungen,” and prints other Wagnerian Essays. An essay on 
“The Evolution of Piano Music” presents many facts not before 
accessible in collected form, some of which are not to be found in any 





London and New York: Nove.to, Ewer and Co.; 
Or, Composer, Wrexham. 


other work in English. 
London: Lonemans, GREEN and Co. 
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THE EPIPHANY 


MANIFESTATION OF CHRIST 
TO THE GENTILES 


A Sacred Cantata 
FOR SOLI, CHORUS, AND ORGAN 


THE MUSIC COMPOSED BY 


H. J. EDWARDS. 


‘VocAL ScorE, OCTAVO, PAPER COVER, TWO SHILLINGS. 


MORNING POST. 

The music composed by Dr. H. J. Edwards is a most suitable work 
for choral societies as well as for use in church during that season of 
the year for which it is designed. The matter throughout is excellent, 
the arrangement and adaptation of the words instructive and edifying. 
The solos are vocal and most effective, and the part-writing for the 
chorus well laid out. The Cantata is so arranged that it can be per- 
formed either in a sacred or secular building. It is also calculated to 
enlist attention as well as sympathy, for it is suggested that the con- 
gregation join in the opening hymn and in various other portions of the 
work. The whole shows the composer to be gifted in many ways, not 
least in the art of writing dignified and reverent melody and harmony. 


MUSICAL TIMES. 

Dr. Edwards in this new Church Cantata has so arranged his music 
that it is quite within the capacities of those choirs of moderate aspira- 
tions of which so many exist in the country. The vocal parts are easy 
yet full of well ordered effect, the organ accompaniment is massive and 
appropriate, and the whole work is full of beautiful thoughts in music, 
answering to the expressive and devotional words written and selected 
from Holy Scripture by the Rev. Thomas Russell. 


CHURCH TIMES. 

The music is highly reverent in style, and beautifully harmonised. 
Part II. is full of delicious strains, and the solo in A flat, ‘‘O Heaven- 
sent Star,” must delight all who hear it, as will also the chorale imme- 
diately succeeding, ‘‘O Thou that dwellest ”; and there is a charming 
*full’”’ setting of Nunc dimittis at the close of the work. Conductors 
of choral societies and classes will do well to procure this Cantata. 

MUSICAL STANDARD. 

In this work we have a Sacred Cantata of no ordinary merit, and 
it is a pleasure to peruse a composition so finely conceived and so well 
wrought out. ... There is not a single point in the work which we 
could wish altered; it is a worthy addition to the long line of com- 
positions treating of various aspects of the life of Christ. 


DAILY GRAPHIC. 
May be strongly recommended for either performance by a church 
choir or small choral society. It is written in a straightforward, 
musicianly manner. 


BRADFORD OBSERVER. 

The work is divided into three sections—the Prophecy, the Journey 
of the Magi, and the Adoration. For principal voice parts there are 
two soprano recitatives and a solo, an important solo and aria for 
tenor, and trios for the Magi (T.7.B.), with slight incidental music for 
a second bass voice (Herod). Of the work for combined voices, one 
attractive feature is to be found in the admirably constructed recitatives, 
which alternate most appropriately between the tenor and bass and the 
soprano voices. The music of the Adoration, which forms Part III., 
is ‘oyfully attuned though never blatant. The part opens with an 
unaccompanied quartet, “ All hail,” and also contains a chorus ofgreat 
spirit, culminating in triumphant phrases, to which the subdued devo- 
tional setting of the Nunc dimittis, which closes the Cantata, makes a 
very fine contrast. 


ENGLISH CHURCHMAN. 

The music is descriptive, and the beautiful harmonies will well 
Tepay a careful study of the parts, The whole concludes with the grand 
chorus, “ The Lord, even the most mighty God,” while, if sung in a 
church, the inspired Nunc dimittis will, as is justly observed, be found 
a “ not unsuitable end for this scene of joyful and triumphant adoration.” 





LONDON AND NEW YORK: NOVELLO, EWER AND CO. 





Third Edition. Fifth and Sixth Thousand. 
This Edition contains the additional Soprano air “ Sun of my Soul," 


THE TEN VIRGINS 


A SACRED CANTATA 





134. A 
FOR FOUR SOLO VOICES AND CHORUS = : 
236. 
BY i A 
76. A 
ALFRED R. GAUL} $3 
(Op. 42) k 114. Al 
Composer oF “Tue Hoty City,” “Ruru,” “ Passion SERVICE,” _ 4 ri 


“Joan oF Arc,” &c. 
“ The work will certainly go through Saxondom in the wake of its _ 260. A 


predecessors from the same pen.’”—London Daily Telegraph. / 5nA 

“ Must ed ap wherever heard. Infinitely superior to any F113. At 
previous effort of the composer.”—Liverpool Daily Courier. } 172, At 

“The Cantata is replete with charming music of that school which | 73" ’ 
every one can appreciate, and which found so distinguished a masterin ~ A 
Mendelssohn. If composers would have their works popular with | 13° Be 
choral societies, it is only reasonable to expect that they will bestowa st Be 
fair share of their attention upon the choruses. Theold masters knew | 7” BI 
this, and there is no doubt that the fact has much to do with the long- 49. Bl 
continued popularity of their works; and there is equally little doubt, 195- I 
we think, that the principal cause of the failure of so many works ti 


produced now-a-days is the uninteresting nature of the choruses. Com- 
pare the choruses of the three most popular works ever produced— The 
Messiah,’ ‘Creation,’ and ‘Elijah’—with a large number of modern 
works, and our meaning will beclear. If we mistake not, such thoughts 
as these passed through Mr. Gaul’s mind when he set himself to com- 
pose those works which have placed him in the front rank of English | 69 cp 
composers—the ‘Holy City,’ ‘Joan of Arc,’ and ‘The Ten Virgins’"— 234. Ch 
and that the public endorse his views is proved by the enormous sale © 4 Ch 
which these works have had.” —Newcastle Daily Journal, Dec. 17, 1890, 9: 

“The subject is an excellent one for a Cantata... astronger work | 181, Co 
than ‘Joan of Arc.’ . . . Melodious, vocal, and of moderate difficulty, 
and, like Mr. Gaul’s earlier Cantatas, will be eagerly welcomed by a15. Co 


S52 CR SS 
> 
1 
i. 


societies in search of new works having these characteristics.”"—New. 8. Co 
castle Daily Leader, Dec. 16, 1890. / 13.Co 

Bow anpD BroM-ey INsTITUTE Cuorr.—“ The hall was overcrowded 71. Da 
by an audience that was disposed to encore every other number of the 79. De 
work. If the verdict of a miscellaneous audience, that could have no 84. Dis 
possible reason for being favourably prejudiced, is of any account in 130. Ea 
estimating the merit of a new work, a career that will rival that of the 213. Eb 
same composer's ‘ Holy City’ may be predicted for ‘ The Ten Virgins.’ 184. Eg 
That Mr. Gaul should have secured this undoubted popular success 9. Ev 
with a work far more contrapuntal than any of his former works, is a 59. Ev 
remarkable tribute to his power of welding science and beauty into one 171, Ev 
whole.”—Musical Times, Dec. 1, 1890. aig. Fai 

A distinct advance upon any of its predecessors.”—Birmingham § 73: 
Daily Post. 4 Fa 

“ That ‘ The Ten Virgins’ is a much finer work than the everywhere ey Fe 


favourite ‘Holy City’ we have no doubt whatever.”—Birmingham § 306, Fio 
Daily Gazette. 194. Flo 

The above Cantata has been specially planned to meet the require. 55. Fly 
ments of Musical Societies, the greater portion being choral, including 239. Fly 


three numbers for Sopranos and Contraltos (The Virgins). 255. For 
Price, paper cover, 2s. 6d.; paper boards, 3s. ; cloth, gilt, 4s.; Tonic 86. Fre 
Sol-fa, 1s.; Vocal parts, each 1s. Words only, 5s. per 100. 122, Git 

sis Socata 46. Glo 

Staff Edition. Eleventh to Fifteenth Thousand. 17. = 

——— 15. Gor 

44. Go 

JOAN OF ARC fae 

22, Hai 

A DRAMATIC CANTATA wt Be 


BY 
98. Has 
ALFRED R. GAUL. | 48 
PRODUCED WITH THE UTMOST SUCCESS BY THE 
BIRMINGHAM FESTIVAL CHORAL SOCIETY. 





“ The Exeter Oratorio Society last night achieved a brilliant success, 
and it may safely be said, without fear of exaggeration, that never 
before have they performed a work more satisfactory to themselves 
or more interesting to the audience than ‘Joan of Arc.’”—Westers 
Times. 

“One of the most delightful Concerts ever given by the South 
Shields Choral Society was that of last evening, when the principal 
piece was ‘Joan of Arc.’ We cannot speak too highly of Mr. Gaul’s 
work, which is of the most interesting description, and will doubtless 
soon be a favourite with choral societies." —Shields Daily News, 

















s. d. 8. d. 4 In § 

Papercover .. .. price 2 6] TonicSol-fa.. .. price 16 ? Int 
‘i ards .. eo » § 0} Vocal parts .. each , 10 Tite 
Scarlet cloth .. +» 4 ©] Wordsonly .. perroo , 7 ° 93. Ins 
204. In o 

For THE USE OF CHorAL Socreties.—An Arrangement of the § 108, Ing 
Orchestral Parts for Pianoforte and Harmonium, by J. W. ELviotl & 208, In ¢] 


Price 7s. 6d. Rs. 216. Int] 

The gratuitous loan of Instrumental parts may be had on application © 155, In ¢ 

to the Composer, and full liberty is given to perform these Cantatas and § 3. Intl 

to insert the words in any programme without further permission. 104, In T 
London and New York: NovetLo, Ewer and Co, m1 

» Inve 











THE MUSICAL TIMES.—Janvary 1, 1892. 59 
NOVELLO’S COLLECTION OF 


«! TRIOS, QUARTETS, &c. 


S FOR FEMALE VOICES. 


VOLUMES I. TO VII, BOUND IN CLOTH, GILT EDGES, 5s. EACH. 


























, AChristmas Carol (2 v.) C. Reinecke 2d. | 137. Invitation to the dance (2 voices) |) 47. The approach of May Dr. Walmisley 3d. 
a A Lament... ee Martin Roeder 3d. | . Reinecke 4d. | 148, The awaking of morn __ C. Reinecke 2d. 
236. Albion... Marie Wurm 2d, | 29. I waited forthe Lord Mendelssohn 3d. | 205. The bride hath paced (“ The Ancient 
89. A Maiden’s Song .C. Reinecke 3d. 115. Jack Frost pa . J. L. Hatton 3d. | Mariner ”) ae J. F. Barnett 44. 
76. A morning —- “Joachim Raff = | 24. Jesas, heavenly Master wari — x 6. as nat oe —— Henry Smart 4d. 
. A Northern love song ofmann 2) 188. June ta «. Finlay Dun 3d. 1. Thecorall’d caves of ocean H. Smart 4d. 
Ht = April ae ae «» King Hall 3d. | 107. Liv: we singing M. Hauptmann 2d. | 224. The Daffodils... «. King Hall 3d. 
yoy. April showers... —_ L. Hatton 3d. | 132. Lock upward(zv.) _... C. Reinecke 2d. | 183. The death of Trenar ... J. Brahms 6d. 
| 152. Asin the field ... . C. Reinecke 2d. | 20, Lord, how long ma Brahms 44, | 144. The dreaming lake .. C. Reinecke 2d. 
RVICE,” 2, A song of the four seasons 221. Love's Philosophy Martin Roeder 3d. | 161. The Egieatins «we = eve. _ RR, Wiirst 3d. 
B. ay 3 _ * 60. Make the car of a ite Sar " | 80. Ea i on .. L. Samson 34. 
ke of its 260, ASong ... uck 2 ir osta 4d. | 153. The Elves : ... C. Reinecke 24. 
i . A Spring Morning «. Franz Abt 3d. | 121. May dance aes —_ Hamerik 6d. | 230. The Elves’ Duet. ... Karel Bendl 4d. 
or to an’ § r At ‘niael ht .... Franz Lachner 3d. | 210. May-Day .. «Oliver King 3d. | 112, The Evening Star Franz Lechner 2d. 
yy 2, At the spinning wheel... Carl Hering 2d. | 244. ‘te song (Duet) . King Hall 3d. | 151. The Evening Wind _... C. Reinecke 2d. 
. 17 P 
1 whi | 23. Ave Maria (“‘ Loreley”) Mendelssohn 2d. 251. Merry Songsters «. J. Kinross 3d. 187. The Fairies’ Song Sir H. R. Bishop 4d. 
ol which | 30. Ave Maria ws ae~-Marchetti 3d. | 110. Might I the bird be Richard Hol 3d. | 53. The Father’s watchful eye Franz Abt 3d. 
— _ 138, Ave Maria on «. Franz Abt 2d. | 256. Mis:ress Mary ... C.A.Macirone 2d. | 8 The Fays’ song... Henry Smart 4d. 
ar with . BellsinMay ... .... Dr. Hiller 3d. | 192. Moming Hymn (4 v. with soli s.) | 174. The Festival .. Carl Hering 2d. 
bestow a Hi} Bestrongtohope Edward Hecht 34. | G. Spontini 4d. | 33. The Fisherwife’s song’ ae L. Siaaaee 3d. 
<4 = } Blanche of Provence ... Cherubini 3d. | 198. Momingsweet cuckoosgreet G.Bartel 3d. | 132. The Gardener ... J. Brahms 6d. 
€ Jong | 195. Blessed are the pure ... G.E. Lake 3d. | 96. Morning thoughts Henry Smart 4d. | 245. The garden of peace (Duet) King Hall 3d. 
e doubt, | " Ditto (without senemmgy) G. E. Lake 1d. | 164. Nanie R. Schumann 2d. | 173. The Hussar’s departure Carl Hering 3d. 
ry works © 202. Bright is the day E. Prout 4d. 4. Night ; eleinan the wave Henry Smart 3d. | 154. The Ivytree G. J. Bennett 3d. 
+ Com- - 206. But tell me, speak again (“ The An- 223. Night Song . Martin Roeder 3d. | 179. The Knight and the Lady Schweizer 3d. 
‘d—'The | cient Mariner ") J. F. Barnett 4d. | 61. Now May a (4v.) Mendelssohn 2d.| 70 The Lament... Gabussi 3d. 
heel I 41. Call to the en poten Dr. Hiller 3d. | 168. Nurse’s Song (A babe” song) - | 10g. Fi Pe ap of woods Richard Hol 3d. 
| 220, Cast thy bread upon the waters . Luard Selby 2d. | 14. e Lord is my Shepherd Schubert 44. 
4 com- w. S. Bennett 34. | 135. O beautiful violet (2 v.) C. Reinecke 2d. | 48. The Mermaids ... Dr. Walmisley 4d. 
nglish 68, Charming little valley... G. Roberti 3d. | 18, O clap your hands E. H. Thorne 6d. | 169. The moorland ride _ ... Carl Hering 2d. 
ng _ 234. Charity “. aes 5 — 3d. | 146. Of oax thy mournful sre oeenrer . 246. a L paarn song (Duet) King Hall 3d. 
' 119, Christmas Eve ... H. Marschner 44. | C. Reinecke 2d. | 185. The Mountain Spirit Adolf Jensen 3d. 
Ys = 100. — Woods eee me “ied 3d. go. yen HN evening... C. Reinecke 2d. | 200. by vee scien ah 
ger wor 181, Come away, come away, Deat | 157. appy fa | eelkes,a.D.1600( Arr.by eslie) 2: 
lifficulty, ' J. Brahms 4d. | Shield (Arr. by Henry Leslie) 3d. 67. The nights G. Roberti 34. 
— by 215. Come, rosy morn + Oliver King 3d. | 235. Oh, Spring... Marie Wurm 2d. | 120. The Nymphsin the Rhine Marschner 41. 
—New. 85. Come, sisters, come A.C. Mackenzie 4d. | 58. O Lord, Thou hast searched (Surrexit | 243. The rainbow (Duet) ... King Hall 3d. 
| 13 Coronach Schubert = | Pastor Bonus),4v. Mendelssohn 6d. 127. The rose is queen (2 v.) C. Reinecke 2d. 
rcrowded 71. Day is at last departing . 3 Raff ory 142. Once againthe day... — Abt = | III. ES Sabbath morn Franz ye ad. 
er of the 79. Departure one ote amson 3 52. Ondeparture ... “al ranz Abt 2d. | 40. e secret «. Dr. Hiller 3d. 
have no 84. _ ed mes, Cie ag a 8 ar 4 * 197. On wed land afar extending ao: ad. | 31. Fn — of night ye + Spohr 4d. 
‘count in 130. Eat the fruit (2 voices) Reinecke 2 248. Ophe erlioz 3d. | 170. e shepherd boy ...Carl Hering 3d. 
at of the 213. Ebband Flow ... .. Oliver King 34. | 57. O woe od the Lord (Laudate pueri) a] 229. The Skylark ae «. King Hali 3d. 
Virgins. 184, Eglantine aad “Adolf Jensen 3d. Mendelssohn 4d. | 227. The Snowdrop ... «. King Hall 34, 
r SUCCESS g. Evening ... wo Henry Smart 2d. | 19. O sing to God (Noél) ... Ch. Gounod 6d. | 81. The Spring a .- L.Samson 4d. 
orks, is a 59. Evening rest ... Oscar Wermann qd. 5. O Skylark, for thy wing Henry Smart 44. | 162. The Spring on .. R. Wirst 4d. 
into one 171, Evening rest... ... Carl Hering 2d. | 228. O thou breeze of Spring King Hall 3d. | 166. The stedfast heavens R. Schumann 2d. 
214. Fair Luna “ ... Oliver King 3d. | 258. O thou divine (2 v. Pf. Duet Accom.) | 117. The Stork’s return H. Marschner 4d. 
ningham 232, Faith... ... pa «. G. Rossini 3d. A. C. Mackenzie 6d. | 45. The Swallow. ... Henry Leslie 3d. 
4 a a A. . yee 3d. 69. Our home shall be on * we isle , = = ms «= 45. ge 3d. 
5. Fare thee we os - Roberti 3d. enry Smart 44. | 176. e twilight star pe . Barnby 34. 
a Fear thou not (4 v.) big . Benedict 2d. | 94. Overagrave ... _ ...C, Reinecke 2d. | 156. The Violet ne a. J Bennett 3d. 
mingnam B 106. a, ee M. Hauptmann = 105. bbe? if thou art mine Hauptmann 2d. | 123. The voice a Spring . . Behrend 3d, 
3 194. Flow down,co rivulet B.Luard Se by 3 99. Pangbourne ida . Corder 3d. | 241. The voice of the grass (Duet) 
Poe eo 55. Hd forth, my song te Franz Abt 3d. | 141. oe beam of daylight Franz. Abt 2d. | -" - bs. —_ 3d. 
including 239. Fly not,summer hours Marie Wurm 2d. | 36. Peace pee om r. Hiller 3d. | 139. e wanderer’s greeting Franz Abt 2d. 
755, en —_ tee a jena 3d. | 64. Peace’... sia - Roberti 3d. | 10. a — — Henry Smart 4d. 
: Tonic . From Venice... einecke 3d. | 145. Praise of Spring «.. C. Reinecke 3d. | 149. e Winter hath not a blossom 
00. 122, Gipsy life .. ps .. Schumann 3d. | 136. Prayer on the waters(2 voices) ,, 2d. | C. Reinecke 3d. 
46. dink stand the mountains 191. Quiet Hours _... R. B. Addison 3d. | 7. The Wood-nymphs Henry Smart 3d. 
é: a Cc. ee 2d, | 257. Rejoice, for Love is lord o* Duet | 259. Ea by eggs os call Pt pn 2d. 
17. Glory to the Lor ae chubert 3d, Accompt.) .. «. A.C. Mackenzie 4d. | 143. ou Heaven, blue and bright F.Abt 2d. 
15. | sa cee (4 hae Schubert 4d. | 219. Raneuber pow thy gg —Fear | 150. Thou that thyself with fa bo ‘ 
44. Good night (3 v. with soli s. & a.) God W. S. Bennett 3d. | Striven ... ee ... C, Reinecke 2d. 
Henry Leslie 3d. | 43. Rise again, glad ‘Summer Sun (3 Vv. | 196. Through murm’rous leaves G. Bartel 2d. 
129, Soot ee (2 voices) oi anes = . Brarest ee a i a 3d. | 167. Ese a — . Chas. a % 
22, Hailtothee ... enry Smart 2 26. Say, where is He born Mendelssohn 2d. | 209. To stay at home is best . Tours 3d. 
13 apne 6 v.) C. Reinecke 24. | 16. Serenade (4 v., with solo) he yp d. | 238. a bay Pape winds — b tei 2d. 
158, Hark! the Lar! 160. Shine out, Stars B. Luard Selby 3d. | 199. True life to live.. artel 3/1, 
8H = sures thee.) 5, ame Sesto 3d. | 212. Sing, sweet birds “inh e King 3d. | 201. Ber be the clock Chas. Po — 3d. 
ark! the village bells James Shaw 3d. | 240. Sionheardofit(g7th Psalm)J.Barnby 4d. | 54. Twilight eco ranz Abt 31 
- . ioe. am he —— 3d. | 165. = payee, onl R. Schumann 2d. | 66. oe 7 - 7 &. ec te 3t. 
50. Hear,O hear my prayer (Veni, Domine) 95. Snow in Spring a». C. Reinecke 2d. | 118. Upward ... ose . Marschner 4d. 
Y THE Mendelssohn 34. | 274. Solitude ... J. epee 3d. | 75. Vicissitude si Joachim Raff 44. 
27, seve feel that love ~~ ¢ = 92. Song (from “ Mirza Schaffy ” | 175. bas yA the western = Saree 3d. 
‘ 2. Heaven ... 0 Henry Smart 4 C. Solent 3d. | 178. Vox Amoris_... tto Schweizer 3d. 
247, Here in “ grot .. Mornington 2d. | gt. Song of the Graces(‘‘ Faust”) _,, 2d, | 83. Waken,day isdawning Mackenzie 4d. 
t success, §) 233, Hope Ses ... G. Rossini 3d. | 282. Songshould breathe Myles B. Foster 2d. | 128, Waken not the sleeper (2 voices) 
hat os 237. Hope *) "Marie Wurm 24. | ror. Sonning Lock ... ... F, Corder 3d. | C. Reinecke 2d. 
lemselves 3. Hope and Memory Henry Smart 4d. | 25. Spinning Chorus des Wagner 3d. | 42. Wanderer’s night-song Dr. Hiller 2d. 
—Western 39. Hours of rest... «. Dr. Hiller 3d. | 159. Spring... B. Luard Selby 3d. | 261. Weep you no more, sad fountains 
88, How quickly sorrow... C. Reinecke 24. | 186, Spring and his bride .. . Adolf Jensen 4d. P. C. Buck 2d. 
he South 250. Hunter’s Song .. «. J. Kinross 3d. | 73. Spring in the land Joachim Raff 3d. | 28. Welcome to this place (4 voices) 
piace - } eed Mill salt ale F. Corder 3d. | 97. Stars mayene the cloud B. Tours 3d. we . ago = omg * 
r. Ga ope were but a we 63. Summer Days ... H.C. Banister 3d. | 72. at can the stars be Joachim Raff 3 
doubtless Myles B. Foster 2d. | 21, Summer Eve (4 voices) J. L. Hatton 3d. 38. When does a maiden ..._ Dr. Hiller 3d. 
WSs, 218. I know a glade A. if Marchant 3d. | 147. Sunbeams in Winter ... C. Reinecke 2d. | 116. When Evening’stwilight].L. Hatton 2d. 
sd @ 2°7-Ingrottocool ... G. J. Bennett 3d. | 50, Sunset... ... Franz Abt 3d. | 180. Whene’er the sounding harp Brahms 6d. 
ice 1 6 © 16. In life if love we know not (2 voices) 193. Sweet and low(2v.) B. Luard Selby 2d. | 74. When glows a heart Deyo Raff 4d. 
| C. Reinecke 2d. | 211. Sweet flowers of Spring Oliver King 3d. | 87. When two arelovers Carl Reinecke 2d. 
0 93. Insummer go thy love to seek ,, 2d. | 103. Sweet land (Cambria) Dr. Walmisley 3d. | 311. Where are the angels J, L. Hatton 3d. 
” 7 3 
t of the 204. In our boat ee F. H. Cowen 3d. | 242. Sweet little bird (Duet) King Hall 3d. | 140. Where deepest shadows Franz Abt 2d. 
ELLIOT bs In sleep the world reposes__R. Hol 2d. | 177. Sweet May « J.Barnby 3d. | 225. Winter... .. King Hall 3d. 
08. Inthe dell and dingle G. J. Bennett 3d. | 203. Sweet the balmy days of Spring 34. With a laugh, as we go round 
ticatin 216. In the hayfields ... «Ciro Pinsuti 4d. (‘Story of Sayid”) A.C. Mackenzie 4d. W.S. Bennett 4d. 
op as peer 155. In the meadows G. ]. Bennett 3d. | 231. Sweet tender flower (‘‘ The Daughter 131. Woe to him (2 voices) C. Reinecke 2d. 
— @ 35. Inthe wood .. Dr. Hiller 3d. ofJairus”) ... ... J. Stainer 2d. | 163 Ye shining stars «. R, Wirst 3d, 
sion. p14, In Thy Name shall they rejoice 190. Sympathy (3 voices with A solo) 32. Yet once again (Magic Flute) Mozart 2d. 
; G. Henschel 2d. Otto Schweizer 3d. | 12. Youth, Joy,and Hope J. L, Hatton qd. 
77. Invocation to Faith ... A. G. Gits 3d.| 82. Tell me where is fancy bred Callcott 3d. (To be continued.) 
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Sixth Thousand. Po ular Part-Son S for S.A.TB 
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TWELVE VOCAL DUETS FOR SCHOOL USE} TheLake .. a 3d. | *Sweet to live (32nd thou.).. 
. * Tis Morn 3d. | *Welcome, young Spring! : 
Words by EpwarpD OXENFORD. Sweet Spring‘ ‘Madrigal) .. 3d. | *The Anglers (12th thou.).. 24 
The River ., sie Me The Dream of Home . 
MUSIC BY rr br mountain ‘side .. > Bn Winter... of E 
oul O: iving music ee 3a. eparte oys 
ALFRED R. GAUL. The Jager Chorus... .. 3d. | There’s beauty in the deep i T 
—_—— The Stormy Petrel.. oe: 1S Soldier, rest! os K 4 
“ There are in this series of duets the sweetest things of the kind] TheCoralGrove ..  .. 3d. Woods in Winter... 14, 
we have ever met with. Things 1 to be treasured in households where | Pibrochof Dcnuil Dhu .. 3d. Autumn ie Ae 
sisters or friends delight in joining voices.’—Birmingham Daily | The Oyster Dredgers .. 2d. | Stars of the Night .. per 
Gazette. 
On ,_* é HUMOROUS PART- — 
arts I. an Se is os = oo alba *Three Dough:ie Men. (46ththousand) .. oe ‘ The 
Compiete, oy eed cover « ie es oe oe a ; : Three Children sliding. - vetted we eo ‘ae t public 
Ditto, paper boards .. oe oe ° oe A Ryghte Memie Geste . f hope | 
Ditto, Sr oe: athe a eae 3 : The Snow-white D = 0 9 SS GN Naame it larger 
Or, in Twelve Numbers -. each O *B 4 ss =e +s ‘ies sible ; 
Tonic Sol-fa (complete), 94. ; ‘or, singly, rd. each. whe Bowlegs Epwanp Oxenronp) «. ~~ 2 soe # ia 
The 
VOCAL TRIOS FOR SCHOOL USE. DESCRI PTIVE CHORUSES FOR S.A. T. B, Hymn 
The Iron Hosse .. oo 740, The Ocean .. gif throug 
OfftoSea .. .. «- 4d. | *The Ironfounders (32nd thou) 3) heave 
THE BIRDS The Lifeboat wa va ae 
Orchestral Parts on application to the Composer, Elmham, Derehan 1. io 
Tonic Sol-fa Editions at half the above prices of those marked *, % Fl 
Words by EDWARD OXENFORD London and New York: NovE.to, Ewer and Co. r e 
MUSIC BY By a 
H UMOROUS PART- SONGS, by aan Ati Ha 
ALFRED R. GAUL. Dickory, dickory, dock .. : Be 
¥ Tom, Tom, the Piper’s son st 8, Oft 
1, . e Retie. : | 4: Se. Loadon and New York: Novetto, Ewer and co. 9, Le 
2. The Nightingale, 5. The Owl. 
3. The Dove. 8. The Swallows. POPULAR HISTORY of MUSIC, from thp ™ Bi 
earliest times, by F. WEBER, Organist, German Chapel Roy B32, Th 
St. James’s Palace. Price ros. 6d. “ The place it fills in the literatue 
“ By the production of these Trios our townsman, Mr. A. R. Gaul, has | of Music has long been vacant.” —Observer. 
made a valuable addition to the many beautiful and useful composi- London: SIMPKIN, MARSHALL and Co. ' 13. Fig 
tions he has formerly given to the public. Mr. Gaul’s music is un- . 14. I’m 


failingly charming . . . and both in the home circle and in the school MANUAL OF VOICE-TRAINING (with a Com 15. Str 
class is sure to be heartily welcomed.”—Birmingham Daily Gazette. plete Course of Exercises) By E. Davipson Patump 16. Pre 
s.d. | Mus. Bac., Oxon. Second Edition, post- free, 2s., of the Auto 1. The 





Complete, paper cover ee ee ee we we we «FO «| 2, Highwood Road, Upper Holloway, N.; or of the Publishy— 18. Yea 
” scarlet cloth =... we we weve 2 6 | JosepH WILLIAMS, 24, Berners Street, W. 19, It is 
Or, in Six Numbers .. dia “each 0 2 Two ways of producing the voice—The truth about registers—Fi a: 
London and New York: Novetto, Ewer and Co. setto the germ of the rightly-produced voice—How tenors are spoill-B °° Th 


Why women’s voices are supposed to have three registers—“ Chest : 
NEW COMPOSITIONS by ALBERT Ham, F.C.O. | voice,” “ head-voice,” “ mixed voice,” kc Breaking of the voici x Lh 


Easy Setting of the Magnificat and Nunc dimittisinG 4d.net. | the natural development of the male voice is prevented—“ Throaty' 
































— —. ye co the R — S.A.T.B. oe > and nasal tone—Mezzo-Sopranos and false training, &c., 
wo-part Song (s.c.)—‘‘ The Robin” . oe oe 98, 
” ” a Skylark” gale SS = AVIDSON PALMER’S PAMPHLET, “THE wee 
oe gee oe TRAINING OF MEN’S VOICES” (revealing the Secretdp Sire. 
Humorous Part- Song — Jack Horner. sth 4d. net. Voice-Production), Second Edition, post-free, 6d., may also be had ¢ post-fre 
London and New York: . NovELLo, Ewer ‘and Co. the AuTHoR. Address as above. 
}{UMOROUS PART-SONGS by A. J. CALDI- ALBUMS OF ENGLISH SONG. ue 
COTT. aon rie gt 
Price 3¢ 
Poor Little Tom-ee (just published) . .. «6d. T\ K 7 N TY O N N \ | 
—— — you going to, my pretty maid ? (just published) oo E = E = 
umpty Dumpty ce tee: ox oe 5 
Little eh Horner (Tonic Sol-fa,2d). 3. =<. 1. 2. 64. COREOERL Dé 1, Mer 
ck and Ji oe - ne 4d. i 
he Hee that that Jack built (Tonic Sol- ‘fa, ad. ) oo = eee Stsé EDWARD JAMES LODER M4 ral 
obbing Quart : oe > ee a we a d. x i 
The ama ieee oS - e a stages ; _ 
Out on the Waters. Part-song as ee ee ar oe 4d. ie The 
ROOD RMUIMEN S656 | ss; ee oie’ oe lee, vee AEE EpITED By WM. ALEX. BARRETT. 
The Boy andthe Bee .. z 6d. —— TH 
London: Metzuer and Co., “a Gest Marlborough Street, Ww. CONTENTS. | 
1, The British Anchor 11. Childhood’s dreams 5 
NEW SACRED CANTATA 2. Three ages of love ; 12. My home Me The 
‘ . 3. Wake from thy grave, Giselle | 13. Sweet village bells M le 
With Accompaniment for ORGAN OBBLIGATO ONLY, 4. Father Francis 14..’Tis night, ‘tis night 3. The 
5. The old house at home 15..Wake, my love Ba c € 
ELIHU 6. Philip the falconer 16. Robin Hood i _— 
ne 7. S eampes Satter bod 17. tt coe , saa a 
8. ! here’s to the holly 18. e home of early years 
THE WONDERS OF NATURE g. There’s alight in her laughing | 19. Old Christmas 
eye 20. Oh! the merry days 
WALTER LYLE BIGGS 10, The brave old oak 21. The Diver 
" 3 G Price Two Shillings. 
(Organist of St. Peter le Bailey Church, Oxford). 
‘ Price Two Shillings and Sixpence. London and New York: Novetto, Ewer and Co. 
his work was performed for the first time in the Chapel of Wadh ; 
College on July af, r8or. Se NEW WORK FOR CHORAL SOCIETIES. § 1. on! 
—— 2 Little 
“Very good music. "—Musical Standard. F 
“Zz i setting.’ Rr ue Opinion. P E N E LO P E pl 
“ A well-written work.” —IJ//ustrated London News. ‘ ; 
“ Two very good organ solos.” —Graphic. FOR SOLO VOICES AND CHORUS tite 
“ The chorus singing was very effective. "Musical Times, BY 
“Many of the numbers are beautiful.’ '"—Ladies’ Pictorial. BURNHAM HORNER. Also 


“Deserves to be appreciated wherever it is heard.”—Daily News. Three Shilli t 
ree Shillings net. 


THE Lonpon Music Pustisuinc Co., 7, Great Marlborough St., W. | Lonpon Music PuBirsHine Co., 7, Great Marlborough Street, W: 
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CHAS. TUCKWOOD’S 
POPULAR PUBLICATIONS. 





THE CHRISTIAN PILGRIM, 


A SACRED CANTATA 
COMPOSED BY 


J. E. NEWELL. 





PREFACE, 

The growing custom of performing complete works in places of 
public worship has led the composer of the “Christian Pilgrim” to 
hope that his Cantata may be found acceptable in cioirs, where the 
larger and more difficult works of the great masters ar often inadmis- 
sible; it contains twenty-four numbers of Solo and Concerted Pieces, 
and can be effectively rendered, with either Piandorte or Organ 
Accompaniment. ; 

The words are selected passages of Holy Writ and well-known 
Hymns, and are intended to portray the life of the Christian Pilgrim 
through the many trials and temptations that beset him on his 
heavenly way, to the final triumph of eternal life. 

PART I. 


1, Prelude. 

2, Pilgrims here and strangers we (Chorus and Sopran) Solo). 
3. Grant that in the stranger's land (Chorale). 

4. As when the weary traveller (Contralto Solo). 

5. I was wandering and weary (Tenor and Contralto Soly and Chorus). 
6, Love not the world (Quartet). 

7. Beset with snares (Chorus). 

8, Oft as I look upon the road (Bass Solo). 

g. Lead us not into temptation (Chorus). 

10, Blessed is the man (Duet—Tenor and Bass). 

u. Flee from evil (Chorus). 

12. The Pilgrims’ March. 





: PART II. 
13. Fight the good fight (Chorus). 


THE STORY OF ELAINE, 


A CANTATA 
The Words written by H. L. D’Arcy JAxonE 
AND COMPOSED BY 


W. M. HUTCHISON. 
1. Introduction. 


2. The morning wakes. Chorus. sS.A.T.B. 
3. All hail to him who comes. Chorus. T.B. 





4. Like the silver stars. Soprano. 
{ihe power of Love. Chorus. s.A.T.B. 
5: | The misty moonlight softly falls. Trio. s.A.B. 


6. Thy soul speaks thro’ thy lovelit eyes. Tenor. 
re a and a pass with the day. Chorus. 
erides away. Recit. } 

8. { Why are thine eyes. Air Contralto. 

g. The vesper bell is pealing. Chorus. s.A.T.B. 

10. The sunlight of Life hath passed away. Soprano. 

11. Come home! Bass and Tenor Soli and Chorus. s.A. 

Like a flower she fades. Recit. B 

= { Oh, why do summer roses fade ? Air} ies 
{ Hark! the music of the breeze. Chorus (unaccompanied) s.A.T.B. 

13. | The brow of the night. Chorus, s.A.T.B. 

This work may be performed in public without payment of any fee; 

and all or any portion of the words may be printed (without music). 
The Chorus parts may be had in Tonic Sol-fa net Is. 
Vocal Score, Old Notation ea aa ry ' 38. 
Orchestral Score .. fs =< vo ae 


S.A. 





THE VESPER VOLUNTARIES 


“ Containing short Melodies for the Organ, Harmonium, or American 


| Organ, which by their variety will be useful for Church purposes as 
| Offertory Music, Interludes, or Voluntaries, and will certainly be 
| welcome for their effective grace and simplicity, demanding no special 


ee 2 eae Bee (Sopsene Sole and Chenea) | executive skill in their performance."—Saturday Review. 


15, Strangers and Pilgrims (Chorus). 
10, Prepared the trumpet’s call to greet (March Chorus). 
17, The Lord my pasture shall prepare (Tenor Solo.) 
18, Yea, though I walk (Quartet). 
19. It is near, it is near (Chorus). 
20, Dear Lord, I see my home (Soprano Solo). 
a. Blessed are the pure in heart (Chorus—Female Voices). | 
22, |have fought a good fight (Bass Solo). | 
23. Thine for ever (Duet—Soprano and Contralto). 
24. The gates, the gates are open (Chorus). 
FInIs. 
May be performed freely everywhere. 

Vocal Score, paper cover, 2s.; ditto, paper boards, 2s. 6d.; ditto, 
scarlet cloth, 3s. 6d.; choruses only, 1s. Orchestral Parts, 7s. 6d. net ; 
post-free, 8s. Tonic Sol-fa, 1s. net. 


TWO-PART SONGS | 


Arranged for Ladies’ Voices for the use of Schools end Classes. 


Price 3d. each. Complete in neatly bound book, 1s. each net. Also 
arranged for Tonic Sol-fa, price 14d. each ; complete in book, 6d. net. 


SONGS OF THE FAIRIES. By J. E. NEWELL. 
Words by Shakespeare. 


| 
| 





1. Merry Elves .. 
2. Child of Earth 


3. Forest Fairy .. aa ne a $a »  W.H. Bellamy 
4. Over hill, over dale .. x ee ue ‘a Shakespeare. 
5, Oh! where do the fairies hide their heads? _,, T. Haynes Bayley. 
6. The Fairies’ Lullaby ‘«e ce fe i Shakespeare. 


THE WINCHESTER SERIES. By E. M. FLAVELL. 


BOOK I. 


1, Summer-time Words by Nemo. 





2TheChildandthe Piper .. 3. .. » W. Blake. 
3. Morning Song aa = aa . Words by Cunningham. 
4. The Bells .. a Pe we , eA E. A. Poe. 
5. Cradle Song .. ee ss <a ” G. Wither. 
6. Song of Hesperus .. «s ne oe s Ben Jonson. 
TRIOS. 
THE CANTERBURY SERIES. 
For use of Schools and Classes. 
By OSCAR VERNE. 
Price 3d. each, or S x bound in each Book, rs. net. 
BOOK I. BOOK II. 


1. Oh! by rivers. 7. Come, come to the meadows. 
2. Little Celandine. 8. The Sea Shell. 
3 Stars of the summer night. g. The Nightingale. 
4 Elves. 10. The old swing. 
5 The Woodthrush. 11, The Humming Bird. 
tis not always May. 12. Tripping through the meadows. 


Also arranged for Tonic Sol-fa, price r4d. each. Complete in 
Book, 6d. net. 





Price 1s.each. By post, ts. 2d. 

Book 1.—Sixteen Voluntaries oe .. By Nicholas Heins, 
» 2—Fifteen aa ee J. E. Newell. 
» 3-—Eleven ‘a ‘és “a ue W. Haynes. 
» 4.—Thirteen - aa .. J.C. Beazley. 
» 5—Thirteen re A. J. Greenish, Mus. Bac. 
» 6—Twelve “ Arthur Carnall, Mus. Bac. 
» 7-—Thirteen a , .. Arthur Graham. 
» 8.—Twelve a xa os aa wa E. Boggetti. 
» 9-—Twelve oe ‘e te oa .. Theo. Bonheur. 
» 10.—Fifteen ‘ a4 .. A. W. Marchant, Mus. Bac. 
» 11.—Eleven ” a ea “< ..  F, F. Rogers. 
» 12.—Fifteen ‘a ‘we ua <a “i J. Horspool. 
» 13.—Ten ra ua ee a .. Odoardo Barri. 
» 14.—Twelve ve Jules Therese. 
» 15.—Twelve ‘a .. Seymour Smith. 
» 16.—Twelve Pe Frank Manly. 
» 17.—Fifteen a " . E. Newell. 
», 18.—Twelve Pe wa ernon Rey. 
» 19.—Ten 2 Jules Therese. 
» 20.—T welve ‘i .-King Hall. 
» 21.—Ten - F Alois Volkmer. 
» 22.—Eleven a D’Auvergne Barnard. 
» 23.—Ten a ie .. TT. Hutchinsor. 
»» 24.—Fourteen a Bruce Steane, Mus. Bac. 
1» 25.—T welve ‘a a -. E.M. Flavell. 
» 20.—Eleven pe .. Edward Elgar. 
» 27.—Thirteen ‘s .- J. E. Newell. 
» 28.—Ten is .. Alfred Rawlings. 
» 29.—Twelve i na rye .. Alfred Redhead. 
» 30.—Eleven es ‘ «» Heber Trevor. 


Volumes 1, 2, 3, 4, and 5, cont 


aining Six of the above numbers in 


each Book, handsomely bound in cloth, 5s. net. Post-free, 5s. 6d. 





Three new Numbers just issued. 
Book 31.—ORIGINAL VOLUNTARIES. 
By ARTHUR GRAHAM. 
1. Sanctus. 6. Pastorella. 11. Kyrie. 
2. Song of Hope. 7. Offertorium. 12. Laudamus, 
3. Gavotte. 8. Siciliana. 13. March. 
4. Preludium. g. Andante. 14. Lied. 
5. Allegretto. to. Minuet. 
Book 32.—ORIGINAL VOLUNTARIES. 
By E. M. FLAVELL. 
1. Moderato con es-| 4. Idyll in G. 7. Andante Tran- 
press. 5. Alla Breve. quillo. 
2. March in D. 6. Moderato. 8. Allegro Vivace. 
3. Prayer. 


Book 33-—OR 





IGINAL VOL 





UNTARIES. 


y THEO. BONHEUR. 
1. March. 5. Solitude. g. Postlude. 
2. Andante. 6. Evening Song. to. Meditatior,. 
3. Maestoso. 7. Minuet. 3 
4. Agnus Dei. 8. Melodie, 





CHARLES TUCKWOOD, 64, Berners Street, Lonpon, W. 
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‘al 
SO MI OME w PH 


Now the dance 


‘Through the dim aisle 


Triumph of Oberon 
On the sea. ean 

The bee hs 
Song of the w ater lilies i 
Oh, boatman, row 

Village bride wie 
Pilgrim’s evening song ... 
Music of the night 


I love my love in the morning ... 


Hark! o’er the waters 
Now lightly we fays 

Hark ! from the distant ... 
A psalm of life 

Araby’s daughter ... 
Come o’er the waters 
Where the fairies ... 

The skylark 
Hark ! the ee 

Too late 


When the moon is ‘riding hig h. 
The sun has been long on old Mont Blanc 


Bridal chorus ass 
Merry minstrels are we ... 
Good morning . ; 
Hark! the merry breezes 
With song of bird... 

Happy as the day 

The red cross banner 
Distant bells 

The sunset bell 

Who'll follow 

Sleep on 

O the summer night 

O hear ye not, maidens ... 
Sea flowers : 
Forest home " iis 
Warbler of the forest oa 
Thoughts of home 
Welcome spring ... 

The noisy mill 

Faith se 

Hope 

Charity 

Fairy isle ... 

Autumn leaves... , 
Let us haste to the fields 
The village church 

Come, sisters, come 

The Zingari 

Morning 

Evening ... 

Sleep, gentle lady 

The Rhine boat ans 
Angels that around us hover 
Happy wanderer ... “ 
Through the grassy 

Our happy valley ... 
Blessed be the home 
Happy smiling faces 
Fairest flowers 

Goddess of the dawn 

At our spinning wheel 
How can we sing 

The standard waves : 
A spring sun en out 
The storm . es os 
Lightly, softly 

Over woodland, over plain 
Flow softly, flow ... s 
Rowing bravely 

Buzzing 

Softly now in sleep : reposing 
The sleigh bells. 


ni MG: Handley 


... Weber 
Gounod | 
. Allen | 
Gounod | 
Barnett | 

. Smart | 

Donizetti 

Costa | 

“Wagner 
Hatton 

.. Allen 
Wallace 
. Balfe 
. Balfe 
Pinsuti 

Oberthir 
Bonoldi 
. Balfe 
Gilbert 
Riccardi | 
Barnett 
Bishop 
Bishop 
Barnett 
Wagner 

Lillo 
Flotow 
Flotow 

Wallace 
. Badia 

.. Badia 
Pinsuti 
. Paggi 
. Balfe 
Prentice 

... Smart 
Barnett 

Benedict 

Benedict 

Benedict 
- Philp 
. Paggi 
Rossini 
Rossini 
Rossini | 

Campana 
. Balfe 
Bishop 
Becker 

Gordigiani 

... Balfe 


T. Handley 
Bishop | 

. Arditi 
Wallace 
“ debt 
Balfe 
Bordese 
Benedict 
... Romer 
Pinsuti 
.. Smart 
Wagner 
. Verdi 
Bishop 
Richards 
Richards 
Flotow 
Pinsuti 

. Costa 
Campana 
Randegger 
Duggan 
Anderton 





150. 


DRAWING-ROOM TRIOS FOR TREBLE VOICES, 


Price, VocaL ScoRE (WITHOUT ACCOMPANIMENT), SIXPENCE EACH. 
’ 


TWOPENCE NET. 


Dancing sunbeams : Rossinj 
Fair ani fertile valley ... 3 Guglielmo 
Friendship sia aes wks dee e+e Allen 
Our vesper hymn eee eee oe see Ricej 
Our las: farewell - Curschmann 
Flower greeting +» Curschmann 
Hark, the pilot cries Bishop 
While the days are bright Bordese 
Sweet bird of heaven Wallace 


The organ is pealing ... fe* Se ++ Verdi 


Now the evening hour ... is Donizetti 
Over meadow, over mountain ... Donizetti 
Smooth waves are flowing «+ Romer 


To theharp and lute... ok im ee Verdi 


The Autumn violet +» Smart 
Tranquil river Pinsuti 
Over tie sea Luders 


Fairy may-bells we ra ne wi ..- Balfe 


When hope’s bright flowers Wagner 
Queen of song Gounod 
Showers ... Aguilar 
Wedcing bells Meyerbeer 
Our coral caves ... Gordigiani 
Let the lutes play Benedict 
Upon the mountains Luders 
Come back, sweet sister Zamboni 
The waves are reposing H. Foster 
Sweeily slumber... ‘ Gounod 
We have come Meyerbeer 
Jephtha’s daughter D’Albano 
The wild-flower gatherers Schumann 
Rowing down a silvery stream... Wallace 


Haste thee! boatman ... “i re » Balfe 


Soft be thy slumbers Schuman 
Take thy banner... H. Leslie 
The angel’s home Benedict 
The vesper bell ... ss «HH. Foster 
Through the golden valley as aa ... Balfe 
Softly flow, sweet stream : «Campana 
The pilgrims eee “es “as .-.Romer 
Star of the East . : ne Oe «+» Smart 
Father, on Thee v we call Schneider 
The sacrifice of God Horsley 
Onward ... Gounod 
He that scattered Israel Horsley 
The gipsies’ roundelay .. +  Macfarren 
Timeis onthe wing... se me --- Balt 
O music, heavenly music ate Meyerbeer 
There is a fountain in the desert Schneide 
The gipsy ’s home aes Bes a --- Balfe 


Gounod 
Rowland 
H. Foster 


The rose’s holiday 

Lo! the lilies of the field 
The village fair ... as 
The fishermaiden Wagner 
A gallant ship as ~ Niedermeye 
After the storm ... ny ae Pre Verdi 
Sleep, baby, sleep - a ” Gabrid 
No breeze disturbs the summer leaves Clippingdak 
Sunlight ... Rae ve oF Aguila 
Dewdrops... . Aguila 
Stay, pilgrim, ‘stay Hatton 
Herald of spring... Campani 


Maiden, wake .». Schir 
Star of the sea ses Barnet! 
Floating down with the ‘evening ‘tide... Ellertos 
Moonlight cs ae Marta 
Our fairy dwelling Gabrid 
Spirit of night Cartwright 
The merry miller oe .» Curschmant 
We ne'er shall see thee more ... . Herin; 
The wanderer’s amg Hering 
Ave Maria Hering 
From thy lowly nest Hering 
Slumber song Hering 
Away, away, ’tis morning Heri 


Folio copies of above (with Pianoforte Accompaniment), price 2s. to 3s. each. 


EDWIN ASHDOWN (LimitTep), LONDON, NEW YORK, & TORONTO. 
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SIXTY-ONE 


MELODIES AND UNFIGURED BASSES 


(To be Harmonized in Four Parts) 
For the use of ADVANCED MUSICAL STUIENTS and 
CANDIDATES FOR DIPLOMAS 


BY 
ROWLAND M. WINN, Mus. Doc., Oxon., F.C.O. 
Price One Shilling. 

“Both the melodies and the basses are designed with no little 
ingenuity, and form the means of bringing out in th: student all the 
amount of skill of which he may be possessed.”—Musical Times. 

London and New York: Nove to, Ewer atid Co. 





Second enlarged edition, with 38 illustrations. Price, ia gilt cloth, 4s. ; 
in stiff paper, 3s. net. 
A COMPLETE COURSE of WRIST and FINGER 
GYMNASTICS for STUDENTS of the HANOFORTE, 
VIOLIN, ORGAN, and other instruments. By A. LerFLER ARNIM, 
author of “Health Maps.” 

Twenty minutes’ daily practice of these exercises wil reduce by two- 
thirds the usual necessary hours of mechanical practic. In addition 
to which the passive exercises assist in the cultivation of a refined and 
delicate touch. 

Sir Chas. Hallé says : “ I have no hesitation ir saying that 1 
think it most exhaustive and useful. e 

Mr. Arthur O’Leary says: “.... I am confident the exercises you 
recommend are likely to Rave the best results.” 

Signor Papini says: . Invaluable to anyone studying the 
violin or any other instrument. requiring flexibility of th: fingers.” 


Post-free from the AuTHOR, 2, Hinde Street, W. 


Recently Publi Published. 


HAND GYMNASTICS 


FOR THE SCIENTIFIC DEVELOPMENT OF THE MUSCLES 
USED IN PLAYING THE PIANOFORTE 


RIDLEY PRENTICE. 


Price One Shilling and Sixpence. 
In Paper Boards, Two Shillings. 








{No. 36, Novello, Ewer and Co.’s Music Primers, Edited by Sir John 
Stainer.) - 


London and New York: Noveito, Ewer andCo. 
Third Edition. Limp cloth, quarto, gilt lettered. 
VOCAL SCORE READING EXERCISES 


FOR F.C.0, STUDENTS 





BY 
E. W. TAYLOR, Mus. Doc., Oxon, F.C.O. 


Price to the Profession, 5s. 1od., carriage paid. 





CoMPANION WoRK TO THE ABOVE, 
Price to the Profession, 5s. 3d., Carriage paid. Secoad Edition. 


TWO HUNDRED FIGURED BASS AND 
MELODY EXERCISES 


IN ALL KEYS, FOR F.C.O. AND A.C.O. STUDENTS. 
Postal orders to Dr. TayLor, 67, Wolverhampton Road, Stafford. 


WANTED, about 50 copies of Barnetr’s AN- 
CIENT MARINER (Novello’s Edition). C. R. Crossley, 
Latchford, Warrington. 


THE MUSICAL TIMES. 
CASES 


FOR BINDING THE NUMBERS ror tue PAST YEAR, 
VOL. XXXIIL., 


Are now ready, and may be had of all Musicsellers in Town and 
ountry 


CLOTH, BEVELLED BOARDS, HANDSOME DESIGN IN BLACK, 
PRICE Is. 6D. 


Title-page and Index may be had gratis on application. 
Cases for the Volumes from 1877 (Vol. xviii.) can also be had. 
London and New York: NoveLto, Ewer and Co, 


CONCERT-STUCK 











FOR 
ORGAN one ORCHESTRA 
OMPOSED BY 
FRANK J. SAWYER. 
Price Six Shillings net. 
London and New York; NovELLo, Ewer AND Co. 





NEW FOREIGN PUBLICATIONS. 


ANSORGE, C.—Ballade. 
—— “ Traumbilder.” 





oom 


Ss. 
For Pianoforte Solo .. ee oe 5 
For Pianoforte Solo.. se ee oe 4 


BAYER, J.—‘“ Ein Tanz Marchen.” Ballet. Pianoforte Score 
net 5 0 

BEHR, FRANZ.—“ Mondnacht auf der Alm.” Idylle. For 
Pianoforte Solo. Op. 619 .. as as aa ae ae § 

—— “Vesperglickchen.” Melodisches Tonstiick. For Piano- 
forte Solo. Op. 620 . ae 

-— “Sonntag am ae " - risch2s Tonbild. For Pianoforte 
Solo. Op. 621. ‘ 3 0 

BRUCH, MAX. Third Saini For Violin, wit een 

Accompaniment. Op. 58:— 

Full Score we x an és oe net 25 0 
Orchestral Parts.. na Ps - 50 0 


—— The same, with Peau Accompaniment, arranged by 


the CoMPosER P aon os 24 0 
DUPONT, PAUL.—“ sents a Ninon.” For Pianoforte 


Solo. Op. 8 3.0 
— “Ronde des Elfes.” For Pianoforte Solo. Op. 14. Pe 
HOLDEN-HUSS, H.—Prelude appassionata. For Pianoforte 

ae «ce xe “a ae ~~ Re ae ee 
—— “The Rivulet.” Etude. For Pianoforte Solo re e- 20 
JENSEN, ADOLF.—“ Murmuring Breezes.” Op. 21 (No. 4). 

Arranged for Violoncello and Pianoforte 3 0 

“The coming Spring.” Arranged for Violoncello and 

”” Pianaleste ee ae 20 
— “In the forest.” Atranged for Violoncello and Pianoforte 4.0 
ISENMANN, C.—‘“ Graziella.” Mazurka anion For Piano- 

forte Solo. Op.71 .. ae ee a ee 3 0 
LAFON, H.—“ Aveu discret.” Pensée poétique. For Piano- 

forte Solo. Op.49 .. “ ee ae ee es on 9 @ 
— “Les Ondines.” Valse cages For Pianoforte Solo. 

Op. 44 .. e a 2-6 
—— “ Mascarade.” Marche joyeuse. For Pianoforte Solo. 

p-42 .. oe oe oe o 3S 
LAMBERsG, J. = earn For Pianoforte Solo.. ee oe 3 0 
—— Valse grotesque. For Pianoforte Solo ee ee o 3 0 
—— Serenade. For Pianoforte Solo.. ee ‘ “e w 8 
—— Valse caprice. For Pianoforte Solo Pee 
LAMOTTE, P.—‘“ Mandoline.” Serenade vénitienne. For 

Pianoforte Solo. Cp. 26 . « 4S 
— “Stellina.” Impromptu Mazurka. For Pianoforte Solo. 

Op.22 .. a. 
— “Fatma.” Danse “des Aimées. For Pianoforte Solo. 

Op.28 .. ee oe — o 


LONGO, ALLESSAN DRO. Six Saintes Dien Op. 18:— 


No.1. Prelude .. <e ee 4a os 42°¢ 
» 2 Le Retour ee ee ee *e wa a 2 8 
» 3+ Scherzino.. ee oe ee ee ee +» 30 
» 4+ Romance.. 6 es we oe ee oe 3 6 
» 5» Mazurka .. ae ee ee ee ee 3 0 
» 6. Novellette o . ee oe on o §$ © 
MOZART, W. A.—Variations in B fat, Arranged for Concert 
performance, by J. RHEINBERGER. ee ee ee ee § O 
MULLER-REUTER. TH.—Aus pai Kinderspielzeit. Three 
Characteristic Pieces. Op. 16:— 
No. - “ Kreisel ” ee es oe oe i -@ 
» 2 “Beim Reifentreiben " <e os ee os 2 6 
io “ Seilspringen” ad ee ee ee o £20 
RENE, siaeas _“ inten. poétiques.” Four Pianoforte 
Pieces. Op. 16:— 
No.1. Chansonette .. a eo ee we eee ort 
ie : ‘A Snow Day”... oe ee eo ee oo 20 
» 3- “In the country” “ ee ee Pr aa. 2 
» 4. Valse Impromptu ee 20 
RHEINBERGER, J.—‘“ The Star of Bethlehem. ? A Christ- 
mas Cantata. For Soli, Chorus, and Orchestra or Piano- 
forte :— 

Vocal Score oe eo ee ee ee met 7 6 
REIMANN, H.—Toccata. For pan Op. 23 . Pe: 5 0 
aaa = F.—“ roe e Conn omen For Pianoforte 

Sol ; ee 
—* Valse des Hirondelles.” "For Pianoforte Solo «e oe 3 O 
STRELETZKI, A.—Three Nocturnes. For Pianoforte Sole. 
Op. 104 :— 
No. 1. Lento oo ee ee ar 20 
» 2. Allegretto melancolico < ae « 2 0 
» 3- Lento maestoso.. ee ee ow 86 
— Serenade allemande. For Pianoforte Solo :. « a6 
—— Valse Souvenir. For Pianoforte Solo.. ee ee oo 36 
— Souvenir de renee, Op. 155:— 

No. 1 ee . ee a ee ee 4 0 

No. 2 ee 3 0 
— Danses polonaises. “For Pianoforte Duet. Op. 163 oo 2 & 
—— Impromptu. For Pianoforte Solo. Op. 172 . oe 3 O 
—— 4éme Ballade. For Pianoforte Solo .. ue “a av $48 
—— Menuet al’antique. For Pianoforte Solo .. oe oo 3 @ 


Scld at half-price, if not marked net. 
LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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DEDICATED BY PERMISSION T) 


H:R.H. THE DUKE OF CONNAUGHT AND STRATHEARN, K.G., K.T., K.P. 


THE MUSIC 
MUSICAL INSTRUMENTS 


SOUTHERN INDIA AND THE DECCAN 


BY 


C. R. DAY 


CAPTAIN, OXFORDSHIRE LIGHT INFANTRY 


WITH AN INTRODUCTION BY A. J. HIPKINS, F.S.A. 








The book is illustrated by a series of admirabie drawings of Indian Musical 
Instruments by WILLIAM GIBB. They form seventeen plates, printed in the 
highest style of chromo-lithography under the direct superintendence of the Ariist, 
and will, the Publishers believe, in themselves fully justify the publication. 


THE IMPRESSION IS LIMITED TO 


SEVEN HUNDRED COPIES, printed on finest Plate paper, handsomely bound .. ise -. net £3 13 6 
AND 


FIFTY COPIES, Plates and Letterpress entirely printed on finest Japanese paper... fe ow. ee 
The Publishers undertake not to print further copies nor publish any smaller edition, and reserve the right to raise 
the price after a certain number have been sold. 





‘A book of immense scientific as well as artistic value.” —Times. 

‘“‘ No more interesting and at the same time authentic account of an art which, in the forms treated of, is hoary 
with antiquity, exists within the repertory of English literature.”--Daily Telegraph. 

‘‘ There is no book of the kind existing comparable with this one to which an inquirer about Indian music can 
turn.” Atheneum. 

‘The book is a splendid example of intelligent and original research.”—Daily News. 

“Nothing that has yet been written on Indian music, by either Hindoos or Europeans, can be compared in 
professional merit with the present work by Captain Day.”—St. fames’s Gazette. 

“Nothing has ever been published that can at all approach the present volume in interest. . . . One of the most 
sumptuous publications of recent years.” —Pall Mall Gazette. 

‘The most cursory perusal of his pages will amply bear out this modest description of the wide and exhaustive 
nature of Captain Day’s investigations. . . . The result has been given to the world in a volume of unique importance to 
students of national musical literature and to scientific investigators into the origin of the scale, of melody, and of 
rhythm.”—Daily Graphic. 

** How admirably he has availed himself of his opportunities can only be fully appreciated by those who have made 
a personal perusal of the exhaustive and masterly treatise just issued by Messrs. Novello in sumptuous édition de lux 
form, with a set of magnificent coloured plates representing nearly forty different instruments. . . . Apart from the very 
great value of the work to the scientific historian of the evolution of music, we make little doubt that it will meet witha 
cordial welcome in India.”—Globe. 

“As the work of an enthusiast, this elegant volume is a valuable addition to the histories of national music. . . 
The illustrations in music type, the drawings, and the coloured plates are perfect examples of what instructive 
embellishment should be. In every respect the work has obtained a superb setting.”—Daily Chronicle. 

‘Captain Day’s elaborate volume will be welcomed by musical antiquarians and readers as the first English 
publication in any way worthy of the subject. . . . The accompanying plates, printed in the highest style o 
chromo-lithography from drawings of Indian musical instruments by Mr. William Gibb, are among the finest examples 
of colour printing we have seen, and on their account alone the book would be well deserving of preservation. . «+ 
No future explorer of Eastern song, and no historian investigating the origin of Greek and Hebrew music, can afford to 
ignore Captain Day’s researches, which throw considerable light on the problems suggested by the scales and modes 
employed among primitive peoples, and are a precious contribution to the paleology of instrumental music.”- 
Manchester Guardian. 
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